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Generational Identity (New Literature at the Crossroads of Modernity)

The article presents some aspects of the modern literature development regarding
generational identity. The sense of generational identity is based on common roots and develops
from the similar social, artistic and aesthetic ideals, as well as from the total confrontation with
predecessors. It is closely interconnected with own ideals proclamation, artistic programs and
style elaboration.

The author analyzes the modern time literature production, considers the names that could
recall the reader’s childhood memories and raise the hope for future. The analyzed products might
be treated as a bridge between the Soviet past and the present, since they reflect generational
communication contacts and conflicts within the borders of cultural development.

The 60’s could be the most impressive example of generational identity manifestation in the
20th century; that was the time when the whole experience of Russian (even before the the Soviet
Union collapse) and Soviet literature was summed up.

The literary tradition of ,,40 +“ generation (born between 1950 and 1970), whom the author
names ,as if the grandchildren of the sixties®, was focused on the everyday life fixation.

The desire for freedom and the perception of one of the most painful issues of our time such
as the issue of ecology (the Earth, the ecosystem of the national language, the ecology of the soul)
appear to be the main creative motives of the studied writes (such as A. Kratenko, L. Kuznetsov,
A. Krahin, S. Milayev, I. Rozdobudko, A. Bravo).

The above mentioned writes are the representatives of different national cultures being
connected because of a common generational identity. Generational identity cannot be understood
as a subculture which unites members who need to meet to discuss some issues, it is rather more
a spiritual community which has a potential to put the efforts in certain situations.

JlaHHasA cTaThA MPENCTaBUT HEKOTOPDIE aCIIEKThI Pa3BUTIA COBPEMEHHO TMTEPATYPbl, CBA3aH-
HbIe C VIEHTYHOCTbIO IIOKOJIeHNA. UyBCTBO IOKO/IEHYECKOT VIEHTYHOCTYL OCHOBBIBAETCS Ha 00-
VX KOPHSIX, «BBIPACTAeT» 13 OfTHAKOBBIX MJIV IIOFOOHBIX COIMA/IBHBIX, XY/I0’KECTBEHHBIX 11 9CTe-
TIYECKVIX UJIea/IOB, U3 O0IEro IPOTUBOCTOSHIAA IIPeAIIeCTBeHHIKaM (IIpobieMa OTIIOB U JeTelk).
CBs13aHO C IIPOBO3IVIAIIEHEM COOCTBEHHBIX MJI€aJIOB, Xy[I0XKeCTBEHHbIX IIPOrpaMM, paboToil Hajl
ctineM. O603HaueHHbIE TOUKY OTCYeTa ABIAIOTCA /I aBTOPOB — IIpeACTaBUTENIell OFHOI reHepa-
IV OOIVIM VICTOYHVIKOM TBOPYECKOTO BJIOXHOBEHISI, KOTOPBIIT, OTHAKO, Ka>K/IbIIl aBTOP MCIIO/Ib3yeT
B COOTBETCTBMM CO CBOVIMU JIMYHBIMM 3CTETUYECKMMYIM NPUHIVUIIAMI ¥ BHYTPEHHUM «f».
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3ajayelt CTaThy SBJIACTCS IPECTaBUTh COBPEMEHHYIO HEKOMMEPYECKYIO TUTepaTypy 1 060-
3HAYNTHh OCHOBHBIE TEHJJCHLIMN B €e Pa3BUTIUMU. B HamleM m36upaTelbHOM MTOAXOfe K aHAIU3Y
JIUTEPATYPHOI IPOAYKIMI HOBOI'O BpPEMEHI paCCMOTPUM MIMEHA, KOTOPbIE MHTEPECHDI TEM, YTO
HeCyT YMTATENI0 TEIIO YTPAauYeHHOTO JOMAIIHETo oYara — MX IeTCTBA, I HaJieXAY Ha Oyxyiee,
ABJIAIOTCA MOCTUKOM MEXJY COBETCKUMM IIPOLUIbIM, UIEHTUYHOCTh KOTOPOTO BIIUTA/IN paHee
(xax ¥ mM06071 XXUTENb MOCTCOBETCKOTO IMPOCTPAHCTBA, XOTA 1 B Pa3HOI Mepe), I OTPa>KAOT
po61eMaTKy KOHTaKTOB U KOH(IMKTOB ITOKOJICHMII B pa3BUTUM KY/IbTYpHbL. [laHHas cTaThs
IIpeIIo/IaraeT SKCKypc B IPOILIOe, BO3BpalleHNe K 0OIIM KOPHSAM, Ha KOTOPBIX pa3BUBaIach
COBETCKasA NUTEPATypa, BbIpPAaCTUBIIAA IMCaTeNIel, aKTUBHO IIPOAYLMPYIOIIX CETOHA.

Llermpro cTaThy SAB/IACTCSA OOPATUTh BHUMAaHYVE Ha TeHepaTVBHbIE JOMIHAHTBI, CYJIbHbIE BIIe-
JaTIeHnA (MICTOpuYecKye), BIIeYaT/IeH s IOKO/IeHN A, MO0 BIIeYaT/IeHVI s IHAVBY/ya/IbHbIE, CTaB-
1Y€ MMITYJIbCOM K CO3/IaHMIO Xy 0>KECTBEHHBIX IIpou3BefeHnii. PeHOMeH KOHTAaKTa C «APYyTVM»
(4y>kuM) M «cOOCTBEHHBIM» YaCTO JIOKNUTCSA B OCHOBY IIPOM3BECHI, 9TO B CBOIO OYepeb laeT
BO3MO)KHOCTb CPAaBHUTDb pasHble CHCTeMbI IIEHHOCTE ¥ CIIOcoOBI BoCIIpyATIA Mupa. [ia Hac
B)XHO IIPOCTIEAUTD KaK IIOCTCOBETCKAA MUTepaTypa HOAIepKIBaeT (MM ITepedepKIBaeT) pefbl-
AYLIUI OIIBIT, KaK IPENOAHOCUT BaXKHOCTb TOTO, YTO aBTOP WM IIOKOJIEHME BOCIIPYHMMAET KaK
3HaYMTeNbHOe. IIpVYMHBI 1 NOCIeNCTBUA KY/IbTYPHBIX KOHQIMKTOB MMEIOT Y OTHE/IbHBIX IPYIII
MHOTO OOIIIeTO, TeM He MeHee, CYIIeCTBYIOT CBOM 0COOeHHOCTM 1 pasmnund. OyHaaMeHTanbHOe
pasBUTIE UBUIN3ALM, KOKIBI BUTOK KOTOPOIO BMECTE C HAYYHO-TEXHUYECKNM Pa3BUTHEM
HeceT Jla/IbHeTIIINe pa3MeXXeBaHsA ITIOKOJIEHNIA, SIB/IAETCS VIMITY/IbCOM IS Ja/IbHEIIero obie-
CTBEHHOI'O PasBUTHA, OHOBPEMEHHO — JI/I IPOTUBOCTOAHMA U IIEPEOLIEHKY IIPOIIIOTO.

Kaxxyoe nmoxonenmne, BOMThbIBasA HAKOIUIEHHBII MYPOBONM M HAIIMOHAJIbHbBIN KYJIbTYPHBIN
OTIBIT, 3aHMMAETCS €T0 «aPAH>XMPOBKOI», aJAlITUPYS U IPUCIOCAONIMBast €T0 IOHATUA U KaTe-
rOpUM K HOBOJI 3110Xe. J/IMEHHO 3TOT 3aKOHOMEPHBIIA, Yallle HEOCO3HAHHBII, IIOJX0], IIOKOIEHU A
K TpaHc(hOpManyy Ky/IbTYPHOTO TEKCTA CIIOCOOCTBYET €ro aleKBaTHOMY BOCIIPYIATIIO HOBBIMMI
IIOKOJIEHUAMY TIOTpebuTerneit KynbTypsl. «ObmerdeHHass Bepcusi» MOObIX OPUTMHATBHBIX TEKCTOB
KY/IBTYPBI CHOCOOCTBYeT UX 60/Iee TapMOHNYHOMY BHEPEHMIO B OOHOBIIAIOIeeCs KY/IbTYPHOe
IIPOCTPAHCTBO.

I. ATpu6yTHI HOKONEHNA

1.1 IlokoneHYecKasa MAEHTUIHOCTD

[Tonartne eenepayus N nokosexHue HAXOAUTCA B II0JI€ 3PEHNA CPa3y HECKONbKMUX NVUCIIN-
nnyH. IIpn ero paccmorpenun, no muenuio Kapna ManxaliiMa, CXOfATCA [Ba IOAXO/A: MO3M-
TUBMCTCKUI ¥ ICTOPUKO-POMaHTI4YecKuit. [IBa crioco6a BOCIPUATISA MUpPa MOAXOAAT K TeMe
C JIByX IIPOTMBOIOJIOKHBIX CTOPOH. IlepBBIil — BUANT CBOJ MAean B KBaHTUUIVPOBAHNN
Ipo6IeMaTKY; CTapaeTcs yCTAHOBUTb KBAaHTUTATVMBHbIE I'PaHNIIBI YeJI0BEYeCKOT XK13HN. BTo-
poit — u36MpaeT KaueCTBEHHBII METO[] MCCIeOBAHN, OTKa3bIBasCh OT MaTeMAaTUIeCKOIl SIC-
HOCTH, OOpalleTcs K BHYTPEHHe! CYI[HOCTY Ipo6ieMbl. Ecy mpy paccMOTpeHUN HOKOMeHUS
OyzmeM OTpaHMYMBATHCA KOHKPETHBIMU IaTaMU, CBefleM Ha HeT YeJloBeYecKoe CyIleCTBOBaHNe
B I3BECTHOM HaM CMbIC/Ie — KY/IbTYpPa, CO3UAHNE, TPAAULIUI; IIPY TAKOM IIO[XO/I€ BCE 3TO MC-
Je3aeT, VI 110 KpaliHell Mepe, IprobpeTaeT abCOMIOTHO NHO BUJ, .

B mamm 3ajaum BXogUT Hab/IOfeHNe HAJl TBOPUYECKON peannsalueil noKoIeHUs B Tume-
pamype, Ipu paccCMOTpeHUN Oy/ieM YIUTHIBATh B3aIMOCBSA3b COLMAIbHOI ¥ ZYXOBHOI cdep,
IIOCKO/IbKY Pa3BUTHE COLMyMa BCera 00yCIIOBIEHO 6pemeHem, KOTopoe, o M. Xaiigerrepy, u3-
MlaBHA CIIY>KUT OHTOIOTMYECKMM KPUTEPYEM HaMIBHOTO Pa3/IM4YEHN A PA3HbIX PETMOHOB CYILETO.

! Mannheim K. Problém generaci. Pfekl. D. Blahutkové: K. Mannheim 1964. Wissenssoziologie: Auswahl
aus dem Werk. Berlin: Luchterhand, s. 509-565. — Socidlni studia. 1-2/2007. S. 11-44.
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«Omepanuuusarom “epemerHo cyujee (npoveccol npupoovt u coObImMuUs ucmopuu) om “Hespe-
MeHHO“ cyuiezo (npocmparcmeeHHvle U YUCI08ble COOMHOWEHUS). 3abomamcs 06 omodeneHuu
“6HespemeHH020“ cMblLCTIa NPONO3ULULL OM “BpemMeHH020 “ npomeKaHus ux evickasvieanuti. Jlanee
HAX00am “nponacmov “ menoy “épemeHHo“ cyusum u “HadspemeHHbIM  BeUHBIM U NPeONPUHUMAIOM
nonvimku ee npeoooneHust. “Bpemennuviti“ o3nauaem 30ecv 8cAKULL pa3 mo e, 4mo cyusuil “6o
spemeHU“ <...>, 8peMs, 8 CMbLCTIE “ObiMUS 80 8peMeHU’, CIYHUM Kpumepuem pazoena OuimutiHbLx
pezuoros»’.

[lyxoBHOe (BHyTpeHHee) OyeM paccMaTpUBaTh B KOMIUIEKCe IIPOOieM ObITHS, B OTPaXKeHUN
106ce0HeBHOCMU, KaK OHa IIPEIIOJHOCUTCS COBPEMEHHBIMY aBTOPAMI.

«Ecnu 6vimue npedcmoum noHUMAamy U3 8pemeHu U pasauyuHvle Mooycol U 0epusamol Golmus
8 UX MOOUPUKAUUAX U BeMEIeHUAX 0eliCNBUMENIbHO CTAHOBANCS NOHAMHbL U3 PACCMOMPEHUS
8pemeH, Mo ¢ HUM camo bbimue — He 20e-mo UL Cyujee Kak cyujee “60 epemeru” — denaemcs
BUOUMDBIM 8 CB0eM “8pemeHHOM“ xapaxkmepe. “Bpemennoe” o0naxo He mosxem moz0a yie 03HA-
uamv monvko “cyuiee 60 spemenu’. VI “nespemernoe” u “ceepxspemertoe 8 acnexme ux Ovimus
modce “BpemerHvL »>.

Vcxopst 13 BbILIIeCKa3aHHOTO, IIOf IUMepamypHoli 2eHepalieli TOHVMAeM TPYIINY i OTHe/b-
HBIX IIPEICTaBUTEIEl OFTHOTO TOKOJIEHISI, 00beJHEHHBIX IPEXKIe BCETO OOLIMIU BPEMEHHBIMU
paMKaMy pOXK/IEHMsI, 9TO 3HAYUT OOIIell STI0XOIA, 1T KOTOPOI XapaKTePHBI ONpefie/IeHHbIE CO-
I/aIbHble KOHCTAHTBI, 3HAKOBBIE COOBITISA, IIA0JIOHBI U CTEPEOTUIIBI BOCIIPUATIS — KOTOpBIE
1 GOPMUPYIOT NAEHTUIHOCTD JAHHOTO TOKOTEHVS.

1.1.1 Illecmuoecamuuxu

CaMbIM SIPKUM MIPUMEPOM TIPOSIBJIEHNsI TOKOIEHYECKOI UJEHTUYHOCTU B IPOIIJIOM BeKe
ObUI wecmudecamHukuy. XOTs 9TO ApKOe sABJIEHNEe PYCCKOTO UCKYCCTBA 10 CUX IIOP OCTAETCs
He U3y4YeHHbIM — HeT COMIMIHBIX MCCIeJOBAaHMII U aHA/TN3a TBOPYECTBA LIECTU/IECATHIKOB, MOX-
HO KOHCTaTMPOBAaTh (PAaKT, YTO MMEHHO OHY IIOJBITOXI/IN BEC OIIBIT Pa3BUTMUSA PYCCKOI M COBET-
CKOJ1 IUTepaTypHlI ellje [0 TOro, Kak pacmancs Coserckuit Cows. B ux TBOpuecTBe — mepeoreHka
MICTOPMYECKOTO OIIbITA, OfHAKO B CUJIY TOTO, YTO VX TBOPYECKasi JesITe/IbHOCTD IIPUIIIIAC Ha CO-
BETCKOE BpeMs, Ja/IbHeIINIL Iy Th IUTePaTypPbl He MOT OBITh MU SPKO OYepyeH ¥ 0003HAYEH.
«Tennoiti 20mbPCMPUM UECMUOECTMHUYECTNBA HE CMO2 0102Pemb POCCUTICKYT0 noUusy»>.

[lecTnmeCcATHUKN — TOHSTIE JOBOIBHO Pa3MBITOE.

«Borero cyoe6, cmeueruem 06cmosmenvcme, HAGOPOM U MACULMAOOM camux axmos u coovi-
muil uwlecmudecAMHUKU Kak nokoneHue vy 6yKeanvHo npudasnervt K He0OX00UMOCMU Cramo
CAMOKPUMUUHBIMU, 20MOBLIMU K CAMOUOEHMUPUKAUULU ceOF KAK HeKoell CYOKYmomypoi»?.

ToBOps 0 KpuTepuy KBaHTUTATUBHOM, HYXKHO OTMETUTb, YTO B €0 YCTAHOBJIEHUV Cpelu
JIUTEPATYPHBIX KPUTUKOB U UCKYCCTBOBENOB HET eIMHOTO MHEHU. [IpUBOAATCS pasnndHble
rofbl poxaenusa — ot 1915 mo 1935.

K xpurepnsam, oObsACHAIOMYUM “BHYTpeHHUI  6a3yC, MO)KHO OTHECTM CIIefyIOoIye: Kak
IPaBUIO, MIECTULECATHUKN — JIeTH KOMMYHMUCTOB. PouTe/nnm MHOTUX U3 HUX CUJEIN B Jlare-
psax. CanraeTcs, YTO GONBIIMHCTBO MIECTURECATHUKOB MIPOLIIO BOWHY C OPY)XMEM B PyKax,
1 9TO CTAJIO OTIPABHON TOYKOM /IS IePEeOCMBIC/ICHNSI Y TIEPEOL[eHKY CYIIeCTBYIOIINX HOPM

lXaﬂnerrep M. Beitie n Bpems. — 1953. [Onexrponnsiit pecypc]. — URL: http://www.lib.ru/
HEIDEGGER/bytie.txt

2 Tam xe

3 Papsmxosckuit JI. Bspocnbie fetu monopbix mopeit. lllectupecaTHNKY 1 ux HacnegHuKN. VIckyccTBo
K1HO. Ne 3, 2006. [OnexTponnsii pecypc]. — URL: http://kinoart.ru/archive/2006/03/n3-article2

4 Adanacpes 0. [llectupecatuuku: nurorn 6e3gymuoro nytu. JKypuan «leprep», 2011.
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u meHHOCTel. Ka)kblil 13 HUX IepeXXVI MYPOBO33PEeHYeCKIIT KpU3UC, 00YCIOB/ICHHBII Iepe-
OLIEHKOJI SIIOXa/IbHBIX COOBITUII — CTa/lIMHU3M, Bennkas oredecTBeHHas BOWHA 1 XX Cbe3f
KIICC (1956 r.). HacTo 11eCTUAECATHUKOB Ha3bIBAIOT «AeThbMM XX Cbhbe3a», MUMEHHO 3TO CO-
obrTre (moxman XpylieBa) HOTPSACIO U epeBepHYIIO B3IIAJ Ha CYLIECTBYIONIYIO pealbHOCTD.
IToxonenveckas UeHTUYHOCTD IIOMOTa/Ia IECTUIECATHUKAM OTIMYUTD «CBOMX» CPEIU CBOMX.
CrenyeT OTMETUTD, YTO LIECTUAECATHNYIECTBO, KaK CBO€OpasHOe MHTE/UINTEHTCKOE IBVDKEHNE,
umeno mecto He TonbKo B CCCP.

JI. PapzuxoBckuit nuiet: «boiio mozda — 6 50-70-e 200v1 umo-mo makoe 8 ammocgepe
Esponuvt (u «esponetickoii Poccuu»). B CCCP — «demu XX cwve3oa». Hy a «3a epanuyeii» — demu
Heopeanusma. A «0emckuti cad» y amux demeti 0Ka3ancs 00usumM — e8ponetickas Kynvmypa npo-
mecma 60-x. CeKcyanvHas pe6oMOUUS, XUNNU, OUMHUKU, CIMUTIAU, POK, «OHUHCHL NPOMecmar»
<ooo»t

OTHoleHMe K MIeCTU/IECATHUKAM B 1[€IOM HEO[JTHO3HAYHO — OT IOK/IOHEHM JIO MOJTHO-
ro HusBepxeHus. JI. PagsuxoBcknii NuIeT o pycCKux HIeCTUAEeCATHUKAX KaK O NepeXOTHMKax
OT COBKOBOT'O COLIMa/M3Ma K IOCTCOBKOBOMY KallMTA/IN3MY, KOTOpPbIe «He TAHY/IN» HU Ha 30710-
TOJI, HU Ha CepeOPAHBIN BEK PYCCKOI KY/IBTYPBI, T. €. IEPeXONHMUKI «M3 HMOTKY/a B HUKYHA».
CrenyeT OTMETUTD, 4TO 0€3 9TUX “TIePeXOTHMKOB, €3 CBA3YIOIIero 3BeHa, PO/Ib KOTOPOTO OHYU
UTPAJIN, HE COCTOS/IICDH OBl MHOTE KY/IbTypHBIE ABJIEHNA XX BeKa, ¥ TSHKENIO IPeICTaBUTD Ka-
KOI1 ObI ObI/Ia COBPEMEHHOCTb.

Cornamasicy ¢ MHeHreM 0. AdanacbeBa, 4TO «Ha PoHe nokoneruti 30-x u 40-x —Hymxux
U MAHEIbIX NPEOBOEHHBIX U 60EHHBLX 1er MOOUTUZAUUOHHOL AKMUBHOCU U CBepXUerioseHe-
CK020 nepeHanpsneHus, Kak amo 4acmo Oviéaem 6 npupooe — nocne nepeso30yHoeHHOCMU, Ha-
cmynaem nepuood paccnabnerus <...>»*, HEeBO3MOXXHO COITIACUTDBCS CO CIIEAYIOIIell TPAaKTOBKO
POV IIECTU[ECATHNKOB: «Umumauus (deamenvHocmu) u HeymeHue (HOMbICIUMb U NOHAMD
Poccuto) — kntouesvie <...> NOHAMUS 0N XAPAKMEPUCTIUKYU 311020 NOKOTIEHUS. 3AKOHOMEPHDLIL
UHGDAHMUNIUIM UECUOECTIMHUKOB NPOSIBUTICS 8 UX «NO30HeTi 3peI0CMU», 8 N030HEM B3POCTIEHUU.
Bedv oHu 8ce «3a2080punu» 20paszoo no3ie C60UX «OMU08», NOZPYHEHHBIX 8 UHBLE UCINOpULECKUE
obcmosmenvcmea. IIpobyounace uacmv NOKOJEHUS, U MO UL K C60eMY COOCINEEHHOMY COPO-
Ka-namudecamunemuio (6 nyuuiem cay4uae). A 00 3mozo «3peso», HAOUPAnNo MAccy, HaKA4UEAasIO0
MBIUYDbL U NOMUXOHLKY U30ABNANOCH (X0Menoch Obl HA0eAMbCS) OM UHPAHMUAUIMA»>.

Pasuua mexxpy noxonersamu 30-x 1 40-X TOIOB 1 IeCTUAECATHUKAMYU — 3TO CBoeoOpas-
HbI/I KOMMYHUKAIVIOHHBIN CTYIOP, IIepe/ioM, KOIZIa IIPOUCXOAUT apXUBalua UAEHTUYHOCTU
IpeIbIAYLIEro IOKOIEHNA.

[lecTnecATHUKY BIUTANN OIBIT IUTEPATYPHOI TpafuLuy Hadama XX BeKa ¥ B MeHbIIe
Mepe JIUTepaTyphl IpebIaylell 31I0XY, OFHAKO Ha IOfICO3HATE/IbHOM yPOBHE IIOJBE/IN UTOT,
U B ONIPEJIe/IEHHOI CTENIEHN IIOBTOPU/IN 3TaIl pa3BUTHUA PYCCKON MUTEPATYPhI, IPOIIEUINIA CTO
rogamu pasee. I[IpoTuBocTosIHIE TIOKO/IEHNI (CIIOP C TPeAbIAYIIM IOKO/ICHNIEM VM OTPUIIAHe
€ro jeajoB ¥ HOPM) — 3aKOHOMEpHOe fBJIEHNE, B KOTOPOM IIPOSABJIAETCS CTpeMIeHye 001Ie-
cTBa K 00HOBIeHNI0. OHO XapaKTepMU3yeTCs NVK/INIHOCTDIO, IOBTOPSETCS B KOXKJOM OT/eTbHOI
ceMbe, B IIMPOKOM HAI[MIOHA/IbHOM KOHTEKCTe, ! B KaXK/I0J OT/Ie/IbHOI KY/IbTYype.

CpaBHUBasA pa3sBUTHE PYCCKOM KYIbTYPHON MBIC/IM BTOPOJ 1T0I0BMHBI XIX 11 BTOpOII ITOJI0-
BUHBI XX BeKa, IPOCIeX1BaeM 0011e TeHJeHIIUN 1 97IeMEeHTbI IMK/INYHOCTH (BIIOTH [0 UJIeH-
TUYHBIX Ha3BaHUI) BO B3IIAAAX MpeACTaBUTeNell pa3HbIX a10X. Pycckas kynprypa XIX Beka

! Papsuxosckuii JI. Bspocnbie fetu Mmonopbix nopeit. IllectupecaTHNKN 1 X HacnegHUKN. VIckyccTBoO
K1HO. Ne 3, 2006. [OnexTponusiit pecypc]. — URL: http://kinoart.ru/archive/2006/03/n3-article2

2 Adanacees 0. lllectupecaruukn: urorn 6esgymuoro mytu. JKypuan «ledgrep», 2011.

3 Tam xe
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IPOTUBOIOCTABIIACT IIOKOJICHNE UiecmudecsimHukos mokonennio 80-x n 90-x rogos (Amdnre-
arpos, 1903, CabypoBa, 2012), Ta >xe TeH/eHIA IpocnexxnBaeTcs B XX Beke (AkcéHos, 2009,
Adanacpes, 2011).

Kak u npegpiynime mokonenns nucareneit Poccun, wecmudecsamuuxy B 3HAYUTETbHON
CTeIleHV ONMPAIICh Ha TPASULIUY peanu3ma 1 HapoOHocmu, KoTopble st XX Beka OblIu ompe-
menAmyMy nokasarenamu. OgHako B XX BeKe 9T MOHATHA MTO/IBEPITINCh 3HAUYNUTE/IbHON TPAHC-
dopmanyn. IlepBoe B pycckoit Tpagyuuyy paciinpyuo TPaHNIbI peanusMa 1 ClIoco6CcTBOao pas-
BUTUIO HOBOJI BETBU — peaji3Ma Marn4ecKoro, a K KOHIy BeKa BbIY€PKHYJIO U3 INTEPATYPHOTO
apceHasa peaansM COLMAINCTUYECKUIL. BTopoe, Kak TeopeTnyeckoe MOHATHE, IPAKTUYIECKA
BBIIIIIO U3 YIOTPeOIeHN.

1.2.1 Jeonouus noHAMUS HAPOOHOCU

[TonATNE HAPOOHOCMU TUTEPATYPBI, IMPOKO 006CyKIHaeMoe pycckoit kputnkor XIX Beka,
U ellle He TaK IaBHO ObIBIIIee OHUM V3 KIIIOUEBBIX B COBETCKOJ KPUTUKE, YCTYINIIO CBOIO IIO-
3UIUIO, U CETOMHSA BBICTYIIAaeT B pomu (poHa, Ha KOTOPOM MOXKEM BMJIETDb TEHU TOVI VIV VHOM
curyanym. OfHaKO HUKOITA paHee pyccKas JuUTepaTypa He MpUOMDKanach K TEOPUTNIECKU
000CHOBaHHOMY TEPMUHY HAPOOHOCMU B TAKOII CTETIeHM, KaK 3TO IIPOUCXOUT ceifdac.

O6pamrasch K MCTOPUM 3TOTO MOHATHA, U IepeMeltasch B XIX Bek, OTMETUM, Y4TO pyccKoe
JIBOPAHCTBO U PYCCKIIT HAPOZ, OBUIN CIVIIKOM Jja/IeKV — MeX/y HYMM JIe)Kaja IpomacTb. [Inca-
Te/u 00paIlaNnCh K lepeBEHCKOI TeMe, TeMa 3Ta OblIa 03By4YeHa IMI TEOPETUYECKH, HO He IIPO-
XKITA aBTOpaMy Ha cOOCTBEHHOM orbITe. Pycckas s [lenbura u gpyrux aBTopos 30-x
TOJIOB Ilepepocyia B IuTepaType B OOMMPHYI0 MEAUTALMI0O — Pa3MBIIITIEHNe HaJ, TeM, 9TO eCTb
PYCCKMiT HaMOHANbHBIN AyX. Ho 9T0 6b11a MMIiIb ouepepHas TeMa g TeOpeTUIEeCKIX CIIOPOB,
Haps/y C IOIy/IApK3aLuell HeMeI[KOil K/TaccudecKoit pumocoduu vy mponaraHioil HpUHIMIIOB
$paHI[y3cKOTro pOMaHTN3Ma, BeCbMa IIOIY/LIPHBIX B PYCCKOI KY/IBTYPHOIL Cpefie TOTO BpeMeHIL.
Vpest 3BHaUMMOCTY HAPOJHBIX Macc 00jiee BBIPA3NUTEIbHO IIPO3BYyYaa y UepHBIIIeBCKOrO.

1.2.2 B. Benunckuii o0 HapooHocmu

XapaKTepuCTHKY MIOHATIA HAPOOHOCMU HAXOAVIM B cTaTbe B. benmmuckoro «B3aran Ha pyc-
CKyI0 tuTeparypy 1846 roga».

«[Tonamue o «OeticmeumenvbHOCMU» COBEPUIEHHO HOBO; HA KPOMAHMUIM» Npexcoe CMOMpenu,
KakK Ha anvdy u omezy 4eso6e4ecKoli Myopoctmu, U 6 Hem 00HOM UCKATIU PeueHUsI 6CeX 601POCOB;
NOHAMUE 0 «<HAPOOHOCMU UMETIO Npexcoe UCKTTIOUUIMENILHO TUmepamypHoe 3Ha4eHue, 6e3 6¢IK020
npunoxceHus K scusHu. OHo, eciu xXomume, U menepv 06paAULAEICS NPEUMYULECIBEHHO 6 Cdepe
Numepamypol; pasHuya 6 mMom, 4rmo AUmepamypa-mo meneps c0enanach IXoMm KHUsHu. <...>
B ocobenrocmu 60npoc 0 «HApOOHOCMU» COeNATIC 6Ce00ULUM BONPOCOM U NPOSBUNCA 6 08YX KPAli-
Hocmsax. OOHU cMeuany ¢ HapoOHOCMbI0 CMAPUHHbLE 00bIYAU, COXPAHUBUAUECS MenepPb MOTbKO
68 NPOCMOHAPOObLU, U He N00AM, 4mo0bl NPU HUX 2060PUIU C HEYBANEHUEM O KYPHOTL U 2pA3HOT
usbe, o pedvke, K6ace, daxce 0 cugyxe; opyzue, cO3HABASL NOMPEOHOCMY BbICULE20 HAUUOHATIHOZO
HAYA7A U He HAXO0OS e20 6 0elicMBUMeIbHOCU, XJIONOYY I 8bl0YMAMb C60€ U HESCHO, HAMEKAMU
YKA3bl6a0M HAM HA CMUPeEHUe, KaK HA 8bipaXeHue PYcCKoil HAUUOHATbHOCU» .

Tonbko 0opMMBLINIICS PYCCKUI TUTEPATyPHBII A3BIK, B TO BpeMsA HAXOAWICS IIOf, CHIbHBIM
BussHMeM (pannysckoro. @paHiry3ckuii 6T I3BIKOM TONBKO BbICLIET0 cocnoBus. [TpencTaBu-
TeJ/IU PYCCKOTO IBOPSHCTBA C JeTCKUX JIET BIafie/u PpaHITy3CKIM, Yallle PYCCKIUII A3BIK OBbIT BTO-
PBIM A3BIKOM B SI3BIKOBOM apCeHasle PyCCKOTO ABOPSHIHA, KPECThAHCKII KIacC BIafieT pasro-
BOPHOI POPMOIT PYCCKOTO, @ ITpK HOTOCTY>KEHUY JOIXKEH ObIT TOHMMATD 11ePKOBHOCIABSIHCKII.

! Bemuckumit B. Barnapg Ha pycckyto murteparypy 1846 roga. Cratbu u penjeHsun. — M. — MockoBckuii
pabounit. - 1971. C. 350-351.
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Vickanus pycckoit muTepaTypsl B 00/1aCTV HAPOJHUYIECTBA He MMEIN 110f] COOO0I TTy0OoKuX
KOPHeIl, pyccKasi KpUTHKA IIPOSIBIIs/Ia CTPEMIIEHIE BBIPACTUTD KPOHY TOTO ITOHATHUS Ha IY>KUX
KOpHSX. B 9T0 BpeMs «MyIafieHel» — JIMTepaTypHBIN SA3bIK IPOXKMBAET IIOPY AETCTBA, AKTUBHO
3aMMCTBYSI )KaHPBI, TEMBI, JIeKCUKY. B. Bennucknit, Kputnkys cnaBsHopuIos, muiiet: «Poccuto
Heuez0 cpasHUBAaMv co cmapvimu 2ocyoapcmeamu Esponvt, komopoix ucmopus wina ouamempans-
HO NPOMUBONONIONCHO HAeTl U 0ABHO Ve 0and u ysem u nnoo. bes ecsaxozo comnenus, pycckomy
niezue yceoumv cebe 63271510 PPaHuy3a, AHeNUUAHUHA UNU HEMUA, HEXenU MbLCIUMb CAMOCMOS-
MeNbHO, NO-PYCCKU, NOMOMY UMO 201M0BbLLL 83271510, C KOMOPBIM PABHO 1€2K0 3HAKOMUMM €20 U HAYKA
U cospemeHHas 0elicmaumenvHOCMy, Mo20a Kax OH 6 OMHOUeHUU K camomy cebe ewsé 3a2aoka,
nomomy umo euje 3a2adka 0751 Hez0 3HaveHue U cyovba ezo omeuecmaea, e 6ce — 3apoO0bllil,
3a4amku U Hu4ez0 onpedesieHH020, PA36UBULe20CS, CHOPMUPOBABLULE2OC» .

1.2.3 HapooHnocmv u s3vik

HaumoHanbHasA murepaTypa HapsAMYIO CBA3aHA C Pa3BUTMEM Hal[MIOHATbHOTO f3bIKa, B €€
PasBUTIUY OTOOPAXKAIOTCS U A3BIKOBBIE IIPOLIECCHL. Pycckoe BhICIIee COCIOBIIE BTOPOT ITOTIOBVHBI
XVIII — navana XIX BB. ObIIO ABYSA3BIYHBIM, 3TOMY CIIOCOOCTBOBAJIN:

1. meTpOBCKMEe HOBOBBEIEHNS;

2. U3y4eHMe VTHOCTPAHHBIX M K/IACCMYECKUX A3BIKOB;

3. pacupeHne TpaguLuil IepeBOSHON IUTEPATYPhI;

4. pacripocTpaHeHNe NeYaTHIX U3TaHNI;

5. 3aMIMCTBOBAHNSA VI3 Pa3HBIX S3bIKOB, CBSI3aHHBIE C Pa3BUTMEM BCeX >KM3HEHHBIX cdep;

6. BBIXOZl GPAHITY3CKOTO fA3BIKA Ha PYCCKYIO IIOYBY KaK C/IE[ICTBYIE€ €BPOIIeU3aALNI PYCCKOTO
6b1Ta B XVIII B.

JIuTepaTypHbIil A3BIK B CBOEM PasBUTUM INPUJECPKMBAJICA OBYX OCHOBHBIX HaIlpaBlle-
HUIL: OIMPAJICA Ha HAPOJHBIN PasTOBOPHBIN A3BIK, OGHOBPEMEHHO aKTMBHO OPMEHTUPOBAJICA
Ha QPaHIY3CKMIT A3BIK PYCCKUX ABOPAHCKNX CAJIOHOB, OTPaXkash CTPEeMJIEHVE PYCCKO SKM3HNI
KO BCAKOIO POJia 3aIMCTBOBAHMAM — KY/IBTYPHBIM, STUKETHBIM, TOHATUHBIM.

Pycckas kmaccuyeckas murepaTypa UCIonb3oBana (GpaHIy3CKUI A3BIK C Ppa3HBIMM LIE/ISAMA,
VIHOTZIa 3TO TOJIbKO BKPAIUIEHMSA B TEKCT — OT/E/IbHBIE C/IOBA W/IM BbIPayKEHM A, MHOTA OT/IE/Ib-
Hble TponsBeseHus (ctuxu A. [TymkuHa), nHOra Ha GPaHI[y3CKOM HAIMCAHBI IiejIble TIaBbl
B pycckoM npoussefenu (JI. TorncToit «BoitHa 1 Myp»), 3aIIMCKH B a/TbOOMaX, IMYHAS ITepenucKa
(A. ITymrkua — I1. Basemcknit).

1.2.4 Hapoonocmv Kax Heomvemuemblii S71eMeHm CO6emcKoil Kynvmypot

B coBeTckuil mepuop MUTepaTypHas KPUTUKA aKTMBHO MCIIO/Ib30Ba/Ia HeXYpPHYIO Qpasy:
meopuecmeo nucamens eny6oxko HapooHo. OTHOCUTENTBHO STOTO IIepIOJia YyKe Hellb3s TOBOPUTD
0 HEeNPaBOMEPHOCTY ee YHOTpeOIeHN, T. K. IpUOIM3UTBC K HAapOAY, BBIPAXKATh €r0 MHTePechl
¥ YassHYSL — OBIJIO OJIHOJI Y3 OCHOBHBIX 3a/1ad COBETCKO /uTeparypsl. Ha kaXkpoM aTame cBo-
ero pasBUTHA M000e MOHATE, B TOM YJIC/Ie HAPOLHOCTD, IpHobpeTaeT cBou crienyduyeckue
oTTeHKI. [Tponcxoant 310 1 NOJ, BAMAHMEM COLIVATbHO-9KOHOMUYECKNX U MOMUTUYECKIX 13-
MeHeHuI1. HapogHOCTb COBETCKOrO Iepyoyia YCIIOBHO MOXKeM 0003HAYNTDb KaK HAPOOHOCMb coBe-
musuposanuyt (udeonozusuposartyr). OHa B peIKMX C/Ty9asAX CBA3bIBAJIA IO IPAMOII IVICATe/A
1 Hapoy (VI OTAENbHOTO €T0 IPeACTABUTEIA), OHA IIIA MI3BVWJIVICTBIM ITyTeM depe3 MapTUITHYI0
UI€OJIOTHIO.

BrickaspiBanue M. VIcakoBCKOTo 0 MO3TIYECKOIT (pOpMe MOXKeM MCIIO/Ib30BaTh U J/I XapaK-
TePUCTUKN HAPOZHOCTY JIUTEPATYPHI.

! Bemuuckmit B. Barnap Ha pycckyto muteparypy 1846 roga. Cratbu u peniesun. — M. — MockoBckuit
pabounit. - 1971. C. 347.
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«ITo moemy enybouatiuemy ybexoeruro, popmy HA00 bpamv MonvKO MAKy1o, NPU NOMOULU KO-
MOpOoil MOHHO HAUbOTIee NOTHO, HAUOOTIee IPKO U MOUHO 8bipa3umy cooepicarue. Popma 0omHHa
6vimb 8 MO JHe 8peMs U 0UeHb NPOCMOLE, 00CYNHOLL, eCcliU He 071 KAH0020, MO 80 8CAKOM C/lyHae
07151 Haubonvulezo Konudecmea yumameneil. A 6vl 0axce ckasan mak: opma 007HHA Obimb Oe-
MOKpamuueckoil, a He npedcmasasmy U3 ce6si Kaxy-mo «apucmokpamxy», 00cmyn K Komopot
07151 NPOCMBLX CMEPMHBIX 3aKPbImM 800014e» .

Tem He MeHee, I IMcaTeNIb — BBIXOIEL] U3 HAPOJHOI Cpefibl He MOT UITY IPAMON JOPOroit
U3 CBOETO JIOMa B JIOM COCeJa, He YIIOTPeOUB Ha 3TOI KOPOTKOIT JOPOre KOMIUIMMEHTapHOe
yBepeHue B aipec COBETCKOTO CTPOsi, 3aBepsiioliiee ICKPEHHOCTD ero 4yBCTB. To eCTb, IOIPOCKB
«aPUCTOKPATKY» YIITH CO CLIeHBI, COBETCKAsI IMTEPATypa co3/jasa Mofo0HbIi Be3gecyiunit oo6pas
«IIapTUM-MaTepu», obpalleHre K KOTOPOii IOfipasyMeBaio KOMIUIMMEHTAPHOCTb oduIuaib-
HO-JIeJIOBBIX OTHoIIeHN 1. COBeTN3MpOBaHHAsE HAPOJHOCTD, KaK MJeiiHas MOCBhIIKA, COCTOsIA
13 HECKO/IbKIX C/TaraeMbIX: OIIOpa Ha )KMBOJ HAPOIHBIN 5A3bIK, CO3aHMe HAPOILHBIX 0OPa3oB
(mmpocToro yenoBeka: KpeCcTbsIHMHA, paboyero), Ipy 3TOM IO pa3yMeBanach Kak HeOTbeMIeMast
yepTa — «OKPALIEHHOCTb» BBIIIEHA3BAHHOI'O COBETCKOIT mpueoynorueil. CyliecTBOBaBIIast IIeH-
3ypa U UAEOTIOTNIeCKe PAMKU SBJIS/IICH 9/IEMEHTOM CHEeP>KMBAOIUM U IPUBOMASIIUM CaMO
HOHSATYE HAPOJTHOCTY K aCCYUMETPUN.

II. CBo6opa cmoBa 1 cBO6OKa TUTEPATYPHOTO A3BIKA

2.1. OcBO6OXKAeHIIE TUTEPATYPBI

CoBpeMeHHas pyccKas nuTeparypa n3baBieHa OT COBETCKOTO CTepPEOTUIIa OpMEeHTAIN
Ha 33JlaHHble HanpaBnaeHusA. OTCYyTCTBUE IIEH3yPbl He CO3/JaeT NPAKTUYECKM HUKAKIX OTPaHM-
4yeHuil. VI HakoHell, UMEHHO HenpeOnucanHHocms OPUEHTUPA c8epXy CIIOCOOCTBYeT HEOCO3HAH-
HOMY BBIOOPY COBPEMEHHOII IMTEePaTyPhl «ObITh HAPOLHOI», IIPU YeM «HAPOJHOI» B Pa3HBIX
HaIlpaB/IeHNAX: B 3HAYEHMM JOCTYITHOM JI/IA Pa3HBIX COLMA/IbHBIX KaT€TOPUII, TaK ¥ TeMaTuye-
CKM — JIUTeparypa o 60raThIX, IMTepaTypa A1 JOMOXO03s€eK, TUTepaTypa JJIs MHTE/UIEKTYaIoB
U T.Jl; BMECTe C TeM «CBOOOJIHOVI» U B 5I3BIKOBOM II/IaHe — OOlllee pacKperoleHye pyccKoro
A3bIKa B KoHIe XX — Havdajsie XXI BeKOB He3aMeINTE/IbHO HAJIOXKI/IO OTIEYATOK M Ha A3BIK
JIUTEPaTYyPBhIL.

ITocTcoBeTCKuit IEPUOL B PyCCKOV INTEPATYPE 3aMeIaeT UJE0/TOTNYECKIIT KOMIIOHEHT HO-
BBIM — anamacem. NMATAK — SABJIEHNE MHOTOACIIEKTHOTO XapaKTepa, OTHOCALLeeCA He TOIbKO
K JIMTepaType, OOBIYHO ero XapaKTepU3yIoT Kak IOBefieHNe, HAMEPEeHHO Hapyllamoliee ooiie-
NIPUHATHIE IPaBUIA.

«Pacnad npusviuHo20 06paza mupa 8 3NoxXy Kpusuca Kyniomypol 71e4em 3a cob0il Maccosyo
ympamy udeHmuPuxkayuti Kax Ha UHOUBUOYATIbHOM, MAK U HA ePYNNO0BOM YPOBHSX, a MaKie
Ha yposeHe obuecmea 6 uenom. Pynoamenmanviovie nepemetrvl 8 XX sexe npusenu Kk poxoeHuo
06ulecmea meopueckux UHOUBUOYanvHOCMell, AKMYAnU3auuU HeadanmueHol aKkMuUeHOCMu, Kaxk
cnedcmeue — NOUCK OPUSUHATILHOCIU, YIMO MAKiHe HAUIO C80€ BblpaxceHue 6 SNAMupyrou,em
nosedeHuUU» .

ToBopst 06 3maTa)XHOM ITOBEJIEHUN PYCCKOI IMTEpaTyphl, a KOHKpeTHee — sI3bIKa COBpe-
MEHHOJ PYCCKOJ JTUTEePATYPBI, IPOSB/IAIONIEMCS B IIMPOKOM YIIOTPeOIeHNN C/IeHTa, KaK 3a-
KOHOMEPHOTO OTPa’KeHMs COLMATbHBIX M3MEHEeHM T B 001[eCTBe, «<KOHPIMKTHOTO» TIOBEIeHS
B sI3bIKe, TOBOPMM 00 MHOBAIVY CaMOJ TUTEPATYPHI.

! Vcakosckmit M. Crarbu o nmuteparype. CobpaHme COUNHEHNI B 5 TOMaX, T. 4. — M. - Xygo>keCcTBeHHas
nuTeparypa. — 1982. C. 37.

% Poranesa E. A. [Tporpamma crienaabHOrO Kypca «COIVOKY/IbTYPHBIN (peHOMEH dIaTaXka. JmaTax
B ITOJIUTHKe». [DnekTponHbi pecypc]. — URL: http://www.nsu.ru/education/virtual/rogaleva_course.htm
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2.2 [IMKTUYHOCTh UCTOPUM ¥ BHYKHU INECTUAECATHNKOB

Bri6op moxonenns [t aHamM3a IOKOJIEHYECKOI MAEHTUYHOCTH B IUTEPAType U3 IPeACTaB-
JIeHHBIX B uTeparype XX Beka 00yCc/IOBIeH HECKOIbKUMMY 00513aTeIbHBIMU YCTOBYSIMA:

— IpeCTaBUTENN IIOKOIEHNA — 3TO moan, pogusuiecsa B CCCP;

— IpeACTaBUTE/b IIOKOJICHNS JOJDKEH BIaJieTh BceMy 6a30BbIMM 3HAHVSIMY VICTOPUM TOCY-
IApCTBA HE TEOPETUYECKH, a IPAKTUYECKI.

[Tpobnema HeZOIOHMMAHNS MEXAY MPEeCTaBUTE/IAMI Pa3INYHBIX TOKO/IEHNI Ha IIOCTCO-
BETCKOM IIPOCTPAHCTBE CETONHA AB/IAETCA PEaTIbHOCTDIO, Yallle €€ OCO3HAIOT JKYPHA/IVICTHIL.

«Takue pasHble KapTUHBI MUpa: IoKoneHue «40+» 1 noxkonenue «30-».

Briepsblie s oHATA, KaKasg MYPOBO33peHYECKAs MIPOIACTD IIPOJIET/IA MEXKY IIOKOJIEHUAMIU,
B 2008-M ropy, Korga Hadanach BoliHa B fO>xHo11 OceTny 1 Halll TefieKaHaI opranusosasn B Opnecce
MaciTabHbIN TeleMapadoH 0 cOOPY ryMaHUTAPHON ITOMOLIY ITOCTPaAaBIIIM XUTEIAM 9TON
MaJIEHbKOI CTPAHBI.

Opeccutsl crapuiero nokonenus (3a 40 MMHMMYM) IIUTM U I — KTO C JeHbTaMU, KTO
C MKOHAaMH, KTO C BelljaMM, KTO IPOCTO MOfiep>KaTh CI0BaMu. 3a IATh 4acoB MapadoHa — Gosee
30 TBICAY Ye/TOBEK.

Mui e, kmo nomnadute, cyoopoIHO U3YHAIU KAPMY, NbIMASCH NOHAMY, KO HAM IMu «Opam-
cKue HapoObl» U NoUeMy 80LHA «20e-1M0 Mam», 20e HUKMO U3 HAC HUK020a He Obis, MaK 3ampoHyna
Hawux pooumeneti U 0e006»".

JJaHHasA nyTaTa HAIJIAMHO CBULETENbCTBYET, YTO OIIBIT IIOKOJIEHNA, POAVBILETOCS IIEpe], pac-
nagoM CCCP, B 80-90-e roppl, 1 Hallero aHamu3a OyieT HeOCTaTOYHbBIM, II09TOMY 13 HAIIIeTO
BBIOOPA 3TO ITOKO/IeHNE OY/IeT ICK/TIOUeHO. Y TIOKOJIEHMIT BO3pacTHON KaTeropum «40+» 1 «30-»
CYLECTBYeT pasHMIIA B IOHMMaHNUM VICTOPMYECKOTO MPOIIIOTO M 3HAHUM COBETCKUX peannii,
TaK >K€ KaK CYLIeCTByeT pasHUIA MEeX]Y LeCTUIeCATHUKAMI U UX IpeflecTBeHHnKaMu. [1o-
koneHue «30—» He BUHOBHO B TOM, YTO B €I0 CO3HAaHUM HET COBETCKUX CEHTUMEHTOB, TaK)Xe KaK
[Toxonenne «40+» He BUHOBHO B TOM, UTO «80UHbL He 810e10» (3TOT YIIPEK ObII JOBOTBHO YaCThIM
B COBETCKOE BpeMsI ITPY CIIOpax IpefiCTaBUTeNIel CTapIIero ¥ MyIajero mokonennit). OOBMHATD
OJIHO ITOKOJIEHIE B TOM, YTO Ha €T0 JOJII0 OCTA/INCD T€ VIV MIHbIE COOBITIA — 3HAYUT OOBUHATH
4ye/IoBeKa B TOM, YTO OH IIPUILET Ha CBET.

[Toxonenne meTell BOMHBI TAKXXE HE MOXKET BXOAUTD B MICCIIE[0BATE/IbCKUIL MHTEPEC, T. K. UJie-
OJIOTMS Y BOCIIMTAHMe ITOIBUTOM CO3/1a/IN IIPEATIOCHIIKY /I OIIPefle/IeHHOTO TUIIA MBIILIEHUS
YL CXeMATUYHOI OLIEHKI IIPOUCXOAAIIEro. 3HaYUTe/IbHAsA JOJLA UJI€0/IOTNYEeCKOI 3aaHT XK POBAH-
HOCTM) MelIaeT KPUTUYHOMY IIOAXOAY K OLJ€HKE ABJICHUIA.

OnTyMaabHBIM BUANTCS TIOKOIeHNe, poguBiieecs ¢ 1950 mo 1970 rop, KoTopoe 06pasHO MOX-
HO Ha3BaTb «IIO3IHVMMU I€TbMI» VIV «BHYKaMI HIECTU/IECATHUKOBY. OHM B IIOJIHOJ M€P€e BIIUTA/IN
BCE TOHKOCTHU COBETCKOI CHCTEMBbI, COBETCKOI IIIKOJIOi M Obl/Ia «BHE[PeHa» CUCTeMa COBETCKUX
uzieasioB (B JAHHOM C/Ty4yae He CTOUT BK/Ia[bIBaTh B 9TO IOHATNE TOJIBKO HETAaTUBI3M), BMECTe
C TeM caMo BpeMs y>Ke JUIKTOBAJIO IPYTYie YC/IOBNUA, Y 9TO ITOKOJIEHIE VIMEIO BO3SMOXKHOCTD Oortee
KPUTUYIECKV OTHOCUTCS K TOMY, YeMY YUI/IM B IIIKOTe. TakyM 06pa3oM, aBTopaMm, IIOKOIEHYECKYI0
UJIEHTVYHOCTb KOTOPBIX OyfleM paccMaTpyBaTh, CETOHS B CpefjHeM OKoJo 45-65 et (anee yc-
JIOBHO OypeM HasbIBaTh paccmarpusaemyto kareropyuio [IOKOJIEHVMEM «40+» nmm «IT 40+»).

JTrob6as xmaccuduramnysa — BCEro JNIIb YCIOBHOCTD, €CTh JIIOAY, O KOTOPBIX TOBOPSAT, YTO
OHJ POJMINCDH PaHblIe CBOETO BPEMEHM, €CTb IOV CO CTAPOMOJHBIMU B3I/IAJAMU, TAaKXe
He BIIVICBIBAKOLIMECA B paMKM CBOero BpeMeHN. [1oaToMy 1 B IpuBeJeHHOM HaMyl BPEMEHHOM
OTpe3Ke MOTYT OBbITb VICK/TIOUeH S 3 IIPaBUIL.

IlepeBanosa H. [lokonenusa pasopBaHHOTO BpEMEHY 1 PA3OPBAHHOMN CTPAHBL: CJIOXKHOCTU IIEPEBOJA.
[Onexrponnslit pecypc]. — URL: http://www.odnako.org/blogs/show_24163/. 27.02.2013
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2.3 Ilokonenns «40+» n «30-» — UCTOKM ¥ NTePCINEKTUBHI

Coumanmusanus 4enoBeka B KOHKpeTHOM BpeMeH) GOpMUPYeT ero B3IJIAJ, Ha KVM3Hb U CO3-
[laeT CUCTEMY €ro LIeHHOCTEN, KOTOpasd, B CBOI0 OY€epe/ib, He COBCEM IIOHATHA HY MIPEIbIAYIIEMY,
HU TIOC/IEYIOIeMY ITOKOIEHUIO — YTO SIB/ISIETCS 3aKOHOMEPHBIM IIPOLIECCOM PasBUTHUs 001Ie-
CTBA.

I[TOKOJIEHUE «40+» u IIOKOJIEHUE «30-» (manee «I1 30-»), Kak 6bIO CKa3aHO, 3HAYM -
TEJIbHO OT/IMYAIOTCS 110 CBOEJ HAIMOHA/IBHOM, COLMAIBHOI U Ip. GopMaM MaeHTUDUKALIUINL.
To, uto s «I1 40+» odeBUAHO 1 He TpebyeT joka3aTenbCTB, A «I1 30—» HY>KHO 0O BACHATD.
B aTOM cMBICTIe 00bsICHEHNA TPEeOYIOT He TOBKO MCTOpIYecKye PaKkThl, HO U 9TUYEeCKIe HOPMBI,
MOpaJjIbHbl€ IPMHIIIBL, B [I€JIOM CUCTE€Ma LIEHHOCTEN yIIeAIero BeKa. VIMEHHO T03TOMy MHOTO
BHUMaHMs ObIJIO YIe/IeHO TIOHATHUIO HAPOOHOCMb, KoTOpast [iyist «I130—» yrKe He CyIeCTByeT KaK
TeOpeTUIeCKIil IOCTY/IAT, HO Ha HeM ObIIO BOCIIMTAHO B COBETCKOI mKoe «I1 40+». VI3 aroi
PasHUIBI HAINYVSI/OTCYTCTBYS MOHATHS HAPOOHOCMU CIIENYIOT OYeHb HTePeCHbIe Hab/moe-
HuA. Korma HapooHocmp kak TeopeTudeckoe MOHATYE U3 KPUTUKY IIPAKTIYECKM MCIe3aeT, caMa
JUTepaTypa HauMHAeT IPAKTUIECKY IPUOIVKATHCS K 9TOMY IaBHO IIPOBO3ITIALIEHHOMY UIealy.
O6 9TOM CBUZIETENBCTBYET SA3BIK COBPEMEHHO IMTEPATYPhl, He BCeTr/ja HPaBALIUIICA IypMaHy-
¢unonory. HaceleHHOCTb IPON3BEREHNI CIEHTM3MaMU 1 >KapTOHOM Ha MCTOPMYECKOM Iepe-
nome pacnaia CCCP cpirpana u nosuTuBHYIO posb. JIroqu nepecrany YNTATh, IOTOMY YTO HY>KHO
ObII0 3260 TUTHCS O Tpo6/IeMax BBKMBAHNA, IMEHHO CTIOBECHOII IIe/TyXO1 1 IPSA3bI0 TUTepaTrypa
IpUBJIEKIa K cebe MHOTMX, IIOTOMY 4YTO OINChIBaJIa IIOHATHBIE MPOO/IeMbl — 3apabaTbhIBaHye
IeHer JIIO0bIMI CIIocobaMI.

B He3aBMCUMBIX ITOCTCOBETCKUX rocypapcTBax «I1 30-» He M3ydano MOHATIE HAPOOHOCD
B ILIKOJIE, I IOTOMY T€ OCHOBBI, O KOTOPBIX TOBOPU/IOCH BbIIIIE, €MY Yy>K/Ibl ¥ He TOHATHBI. C ofi-
HOJI CTOPOHBIL, 0OTCYTCTBUE Y «I1 30-» MCTOPUKO- ¥ IUTepaTypHO-KPUTIIECKOT 6a3bl, Ha KOTOPYIO
onmpaetcs «I1 40+», ¢ apyroit cropoHsl — cozHanue «I1 30-» He 0O6peMeHeHO MaeoIoreMaM,
Ha KOTOPBIX BBIpOC/IO «I1 40+», 4TO maeT eMy BO3MOKHOCTb TBOPYECKM MOAXOANUTD K PELUIEHNIO
npo6seM, 6e3 MAOGTOHHOTO C/IefOBaHMA KaKMM-TN00 cTepeoTunaM. JTa e «HeoOpeMeHeH-
HOCTb» «II 30—» B A3BIKOBOM IIaHE TAKXKe [JaeT CBOM IIJIO[bl, KOTOpble MOYKHO Ha3BaTb Bpe-
MEHHBIM, NPEXOJAIIVMI TI0Ka3aTeAMI. BHOCHMMbIE MMM A3BIKOBbIE HOBIIECTBA HE JI/IA BCEX
IIPUTOZIHBL, ¥ CO BpeMeHeM 4acTb 13 HUX BBIXOIUT 13 C/IOBAPHOTO 3a1aca ux Hocureneit. OgHako
M 9TOT II0Ka3aTesIb IEMOKPATH3aIY A3bIKa — II0Ka3aTe/lb HapOJHOCTH TUTEPATYPhI, GUKCUPY-
IOILlel Pas3/IMYHbIe JIEKCUYECKI€ IHHOBALIMY HAllel SITOXI.

Hogeitmas pycckas mureparypa XXI Beka XapakTepusyeTcs 0TKa3oM OT TPaAULMIOHHbIX [
MPOILJIOTO BeKa CTAHJAPTOB B TEMaTM4YE€CKOM U SI3bIKOBOM IlIaHaX.

Coupeanusm 1 MacIITAOHOCTb COOBITUI YCTYIIMINM MECTO noscedHesHocmu (ObITHe + Bpe-
Ms). Crapblit U3OUTBI TEPMUH HAPOOHOCMb HATIOTMHAETCSI HOBBIM COJlep>KaHueM 1 probpeTaer
HOBbIe (OpMBI BeIpaKeHMs. HoBeillrasg mureparypa OTXOAUT OT MHOTOIUIAHOBBIX KapTUH M30-
OpakeHNs HapOZHOTo 00pasa, pa3IMYHbIX TUIIOB HAPOJHBIX XapakTepoB. [IOKMHYB cKpersl
COBETCKOTO MBIIIIEHVIS, TUTepaTypa ITOKa3bIBaeT YeTOBeKa — MaJIeHbKOTO MM OOJIBIIOTO, CU/Tb-
Horo vu crmaboro. I[Ipexxae Bcero yemopeka, a He Tpak/JaHNHA — IIPEACTaBUTEN COLMATbHON
cucreMbl. OTpuLjad UIE0NIOTNI0, COBPEMEHHAA NUTEPATypPa, B OT/INYME OT COBETCKOI, HE IPU-
3bIBaeT K MoABUTy (3T0 0603Haumnocs eue no pacnaga CCCP y B. Epodeesa: A 6v1 coenacuncs
HUMD HA 3eMTie BeUHO, eCTIU npexcoe MHe NoKa3anu Ovl Y20710K, 20e He 8Ce20a ecb Mecto noosuzy),
a BCETro /IMILb ITOKA3bIBAET Y€/TOBEKA B €T0 IIOBCEHEBHO JKMU3HIL.

II1. IloBcegHEBHOCTD KAaK MOTUB COBPEMEHHOII INTEepaTypbl

«Ouepedv Moscem noCIyHumo memagopoti 07151 NOHUMAHUS MHOUX Beusell,
Komopvle ¢ HAMU NPOUCXO0AM, — HANPUMED,
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3a8UCUMOCMb Opy2 OM Opy2a U 8 MO e BPeMst HeHABUCMY K 81ePeOUCnosTULeMY,
Hadex0a HA MO, MO OH UCUE3HEeM U Mbl NPOOBUHEUbCS 6neped HA 00UH Uas;
U 8 10 KHce BpeMst BvloerieHue ceOs 0uepedvlo U3 OKPYHauezo mupa,
«8epHocmb» eti U mak danee»’.

Mepab MamappamBuim

3.1 IloBCceTHEBHOCTD KAaK KAaTErOPMs KYIbTyPbl

B «JIekcuKOHe HOHKTACCUKI» HaXORUM CIIefiyIoliiee ONpefie/ieHre no8Ce0He8HOCU:

«O0na u3 kamezoputi [IOCT-kynomypot <...>, KOMopas 00CMAmMo4HO 4aAcmo C6A3bléaem-
C5T € cospemeHHbiMU apm-npaxmukamu. [1. — xapakmepucmuxa 06v10eHHOT PYMUHHOU Yacmu
(6onvueii no spemerU) HU3HU Yen08eKd, KOMOPAs 8 CUTLY C80ell MPUBUATILHOCU, NPUMUIMUBHOL
YMUAUMAPHOCMU, Cepoll BHECOObIMUUHOCMU <...>, MOHOMOHHOCMU O0CAeMC NPAKMU4ecKU
He3ameueHHOU camum uenosexom (U e2o OKpyieHuem), npomexaem asmomamudecku, Kak npasu-
710, He pukcupyemcs cosHanuem. B ucmopuu uckyccmea monvxo 6 Hogoe 6pems Xy00uHUKU cmanu
yoensimo eHumarue uzoopaxceruio I1. HapA0y ¢ HeMPUBUATTLHBIMU COOBIMUAMU U ABTIEHUAMUN» 2.

uTepec k uccnegopannio ¢punocodun moscegHeBHOCTU HabmonaeM B paborax P. Bapra
un M. ®yxo, H. baxtuna, 10. Jlormana, M. Mamappgamsuan u gp.

IloscednesHocmy, KaK COBpeMeHHas IMTepaTypHas IPaKTUKa, 00palaeTcs K JeTasaM, YTU-
NUTapHOE 3HaYeHNe TPEAMETOB I X YaCTell 4acTo IepepacTaeT B CMBOJIbL, CaMa XKe XI3HeHHast
IIpO3a He BCerzia MpUJeP)KUBAETCs YCIOBUS MOHOTOHHOCTH U €KeJJHEBHO IIOBTOPSIEMOCTH,
TaKOKe, KaK HellpefickadyeMa caMa )XV3Hb, TaK ke HeOOBIYHbI MOTYT OBITh OIIChIBaeMble COOBI-
tvist. [Ipu u3ydeHun noscedHe8HOCMU Helb3si BOCIPUHIMATD M3y4aeMblil 0OBEKT KaK yHUBEP-
CaJIPHYIO0 KaTeropuio, 10O HeT HIYero M3MeH4YyBee, YeM Hallla ObICTPOTEKYLIast ¥ IOMUHYTHO
M3MEHSIONIAsICS KU3Hb.

C Touku 3penus bepuxapna BanbaeHdenbca, BOCCTaHOBJIEHNE B IIpaBaX MOBCEIHEBHOCT
«8 MPOLHOL hopme NPOCaA4UBAOULELCS, NOOHUMAIOUWETICS U CNIABAAIOWel PAUUOHATLHOCU,
npensmcmayem momy, 4rmobvl N08CeOHE8HOCNb C800UNACH NIUULL K NOBCEOHEBHOU HUSHU. MO
He 03Hauaem, YmMo no68ceOHeBHOCMb MONem 3ameHUmy cneyuduueckue Gopmul OessmMenvbHOCMU
U CMamo HAOEHHLIM PYHOAMEHIOM, HA KOMOPOM cmpoumcs 6ce ocmanvHoe. IToscedresHocmy,
NOHUMAEMAsL 8 MAK020 PO0a NPoueccax nepennasnetus, deticmayem, Kpome mozo, Kax pepmerm,
KAK 3aK8ackd, Komopas no3eonsem uemy-mo 3apoxoamocs. Ho on npueoden ons amoeo, noxa
Cam ocmaemcst NOOBUNCHLIM»>.

[Ipobnema MOKOTIEHYECKON UIEHTUIHOCTY CBSI3aHa C BOCIPUSATIEM U TIPETOHECEHNEM TI0-
BcenieBHOCTH Kak armeMeHTa [IOCT-Kynbrypbl, Hecy1eli B cebe a7eMeHThI CTaporo (COBETCKue Ia-
OJI0HBI) U peruCTpuUpYIoLell HoBoe. [/ Hac MHTepeCHO IMEHHO CTOIKHOBEHYIE CTapOro ¥ HOBOTO.

3.2 «<YTOMIIEHHDbIE CTPOHIIMEM»

C60pHUK «YTOMJIEHHbIE CTPOHIMEM», OOBEUHUBIINI PACCKa3bl PA3IMYHBIX MO CTUITIO
nucaresneii, IpMUBIeKaeT BHUMaHNe NIpeXK/ie Bcero cBouM HazBaHMeM. OHO BBI3bIBaeT Cpasy
HECKOJIbKO aCCOIMANNIL: C IeCHel «Y ToMIeHHoe conHLe» (1937 1.), mpo3By4aBIIeil BO MHOTUX
XOPOIIIO N3BECTHBIX COBETCKMX KnHOPmabMax («Ckaska ckazok», «3aBTpa Obi1a BoiiHa», «He mMo-

! MawmappamBunu M. BunbHiocckne nexkuum mo coumanbHoi pumocoduu. Jleknusa 5. - C. 120.
[OnexTponHbI pecypc]. OdunmanbHbli carit Mepaba Mamappamsumm. — URL: http://www.mamardashvili.
com/published/azbooka/social.html.

% BoiukoB B.B. JIeKCUKOH HOHK/TaCCUKIL. XymoXKeCTBEHHO-aCTeTn4YecKass KynpTypa XX Beka. —
Poccuiickas monmutnyeckas sHmukaonenus. — 2003.

3 Banbaendennsc b. IloBceHeBHOCTD Kak IUIaBUIBHBIN TUIIb paryoHanbHocTi. Conmo-Jloroc: Ilep.
C QHIL, HeM., ¢p. - M. — IIporpecc. - 1991. - C. 39-50.
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XeT ObITh», «J]0 CBUIaHNMsI, MaIbuuKN», «Pacnaj»), oMHOBpeMEeHHO aCCOLMUPYETCS € TPOOIeMOit
sxonoruy. CTpOHIMIT — CMMBOJI 9KOJIOIMYeCcKMX KaTacTpod. Ecmm mia Ykpannsl, bermapycn
u Poccun — ato npexxae Bcero YepHoObIb, TO 11 KazaxcTana — 310 mpo6ieMa BOGHHO-UC-
IIbITAaTe/IbHBIX IIOJINTOHOB 1 KOMILIEKCa «ballkoHyp», 310 Apanbcknii u CeMUIIaTaTUHCKAI pe-
TUOHBI, I7ie Pa3pyIlleHbl eCTeCTBEHHbIE 9KOCUCTEMBI, KOTOPbIe Ha CETOJHANIHNIA IeHb ITPY3HaHbI
30HAMJ 9KOJIOTMYECKOT0 OefcTBYIA. ITO HellpeKpaljaiolyecs: BBIOPOCH IPOMBIIIIEHHBIX Pafyio-
aKTUBHBIX OTXOMIOB, COTHM IIOJIMTOHOB XpaHEHNA OTXOMIOB, HECYIIUX YyIPO3y 3arps3HEHMS BOJ,
U pa3pyLIAOIUX SKOCUCTEMY B IIeTIOM.

«YTOMJICHHBIe CONTHI[eM» — Ha3BaHJe COBMECTHOTO POCCUIICKO-PPaHIy3CKOTo ¢uIbMa
H. Muxankosa (1994 r.), «YTomnenHoe comnHie» (1988 1.) — coBMecTHBI PpUIbM IIPONU3BOJ-
ctBa CCCP — CesepHasa Kopes. besycnoBHO, MO>XKHO BbICTpanBaTh PAbI APYTUX aCCOLMALINIA.

ABTOpCKMIT KOJJIEKTUB COOPHMKA — PYCCKVIe, POAMBIIECS VU BOJIEV CyAbObI OKa3aBIIeCs
B KasaxcTrane, Bbixoppl u3 YcTb-KameHnoropcka. Kpome aBoux, sxypHanucta A. KpareHko u 3By-
Kopexuccepa A. KpaximHa, Bce aBTOpBI B HacTosIIIee BpeMs MPOXKMBaoT B Poccym. ABTOpcKuit
KOJUIEKTVB IIPEACTaB/IAeT YNTATENTI0 HeOOBIYalilHO IIeCTPhIil HAOOp 00pa3oB: POKePhI, XUIII,
97IEKTPUKIY, OyXTaITephl, BOPLL, JaTIbHOOONIMKN. UNTaTe/Id OKYHAIOT TO B COBETCKOE IIPOIIIOE,
TO B COBPeMEHHBINI Bragummp, rie TBopueckast )XU3Hb ObeT KII0UYOM, TO B 6eCIIPOCBETHOCTD
CETORHSAIIHEN POCCUIICKON ITyOMHKN. B pakypce — OOBIYHbIE TIOMY, UX PaJiOCTH, TOPECTH, TIIy-
HIOCTY, 3a60TBI, TPO6/IeMBI I7I00aTbHbIE VI TMYHbIE — H08Ce0HEBHOCHD.

HasBanne cOopHUKY an ofHOMMeHHBIN pacckas JI. KysHeroBa, B KOTOPOM aBTOp ONUCHIBAET
0e3bICXOHOCTD pelIeHNs 9Koorndeckux mpobsnem. JI. KysHernoB nuip KOCBEHHO YKasbIBaeT
Ha MeCTO ONMChIBAEMBIX COOBITHII (TOPOZ, Y.), XOTA YMTaTe/Ib XOTh HEMHOTO 3HAKOMBII ¢ 61orpa-
¢ueit aBTopoB cOOpHNMKa, 6e3 Tpyna npeHTHduIMpyer Kasaxcran u ropox Ycrb-KameHoropck.
OpHako ropof Y. MOXXHO BOCIIPMHMMATD U KaK 0000IeHHbIT 00pa3 Topoza, KOTOPhIX HEMaJIo
Ha nnpoctopax 6biBiIero CCCP: «Kak amu 635471Uct 3a 9K07102U10 — Mak U OMEIHY M, He 6 Nepeblil
pas. Cxonvko 6v1710 yice u Kpukos u sonneti — 6 opooe Y. XKymov eucum emecmo 6030yxa»’.

Hacenenue ropopa Y. fenntcs Ha iBe KaTeTOpVI: IIO/IMTOHHBIE ([TOHaeXaBIIIe) U 3aBOJCKILE,
VIM JJaBHO He II0 COOCTBEHHOII BOJIe ITpeJHa3HAYECHO «CBETUTb U HUKAKMX TBO3Jei». «[lonueoH-
Hble — nomomcmeenHvle 6yxapuku. Kmo-mo mozoa, mpudyamo nem HA3a0, ewse neped mymauuet
2eH08, NYCMU 8 HAPOO OATLIKY, Mo 0m Paouayuu 00HO cnaceHue — NPUHIMb BHYMPb OeleHbKOT
60060/1b, 0€3 02PAHUUEHUST HOPMbBL»>.

3aBOJICKMM IPUILIOCH CTIOXKHEE, YeM OTIUTOHHBIM, «Kpome paouanuu euje U Memanvl 4éem-
Hole 8 8030yxe sucenu. CmpoHyuti, HUOOUL, céuHey... X0p, KOHEUHO euse cepa 60 8cex BUOAX.
Yuenvie nomoenu.<...> Tabnemox danu. Kpacnenvkux maxux. Ilocne edvt no 0ee wimyxu»>,

Tpu crmaraeMbIX HepaspbIBHO CBsA3aHBI B paccKa3e MeX[y co00il: CTpOHIMIT (B IIVPOKOM
MOHVMMAHUY 9KOJIOTMYECKOTO 3aTrpsA3HEHNA) — a/IKOTo/Ib (MHMMOe pelleHue po6IeMbl) —
0co3HaHMe 6e3bICXOTHOCTY (O>KMIaHVe MIPOBOTO BMEIIATeIbCTBA B IIPOO/IEMY — OTCYTCTBHME
3aHTEPECOBAHHOCTY CO CTOPOHBI COOCTBEHHOT'O TOCYAAPCTBA).

Pacckasy JI. KysHerjoBa «YTOM/IEHHbIe CTPOHIIMEM» TeMaTu4decky 6/1130K «CBMHIIOBBIN
UMPIOIbHUK» A. KpaTeHKO, KOTOPBIN OT CTMIMCTUYECKM CIIOKOJHOV TOHA/IbBHOCTY CMUPEHNA
11 6€3bICXOTHOCTH IPEAbIAYILEro pacckasa OT/I4aeT FOpbKMil capkasm u ajuteropus. [Ipo6nema
5KOJIOTMM OKPY>KAIOIIleil CPefibl ¥ YeI0OBEYeCKOTO CO3HAHIA NMofaeTcA B popMe IeTKoil paHTac-
maropuu. CoObITHs TPOUCXOAAT B T. Moueropcke. B pacckase, HapsARy ¢ 60/IbIINM KOTMYECTBOM

1 Kysnenos JI. Yromnennele crponnuem.//Ecaynos A., Kparenko A., Kpaxun A., Kysnenos JI,
Munses C., Pycckux E. Yromnennsle crponnumem. — M. — Tukcn ITpecc. - 2011. - C. 138.

2 Tam xe, C. 138.
> Tam xe, C. 139.
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COBETCKOTO MaTepuaia (I03yHTOBOCTb, «OTIIEYaTKI» 9IEMEHTOB IIPOM3BOACTBEHHOTO POMaHa),
IPUCYTCTBYIOT KJIACCUYECKIe TPAAUIUY, TOTO/IeBCKO-MIb(O-TIeTPOBCKIE MOTUBBL: IUIIepOO-
NM3aLNs Y AJJIETOPUIHOCTD.

«Mecmmvle pyoHuxu onycmouseHol mpuouamo nem Hasao. Ionauany eosunu pyoy uz Haxu-
ue6aHu, Ho menepv u mam nycmo. CesepHuiM MOPCKUM nymem npusesnu cuipve us Mypmarcka.
Ho 6 wumopm 6apxcu counuuce ¢ nymu u sacmpsnu 603ne Kypun. [lomom nam Hasazanu sguonos,
U OHU OMNPABUNU HAM MPU KAPABAHA 6ePONI0006 ¢ OecAMbI0 MOHHAMU Pyovl. Ha npowinoii Hedene
npuwina meneepamma us Mozunesa: 76 6ep6110006 nanu, 6 NYyMmu MoavKo cemb.

— [onume Haszad! — ckomanoosan map.

— A Kax xee ceuney? Y nac nnan!

— 3a nnan omeeuaro 5. Ceuney, 6ydem nnasumo u3 eonoc. C 6pronemos — cebe, ¢ 6710HOU-
H08 — Ha sKcnopm...»".

[TocrenHee mpeIoXKeHne 0TOpacbIBaeT HAC B XOPOIIO 3HAKOMOE COBETCKOe BpeMsi, KOTfa
CCCP cTpemuics mokasarh 3amajy Bce caMoe JTydllee, CO3aTh cebe MO3UTUBHBIN IMV/IK JT0-
6011 LIeHOI1, B YOBITOK CBOeMY Hapopy (c 6proHemos — cebe, ¢ 610HOuH06 — Ha akcnopm). Kak
U B IPEBIAYILEM paccKase, IPUCYTCTBYeT a/IKOTOIbHAS TeMa.

«Cnupmmnoe 6 Mouezopcke npooasanu 6 mazasute 603se 6viuiku. Kozoa 600xy cmanu meHamo
HA B07I0CDL, BbIUIKA 3AKA1ATIACH OM HAPOOHO020 HAMUCKA»>.

CoBeTckast UeIHOCTh COBMeIAaeTCsl B (PaHTACTUYECKOM paccKase ¢ ObITOBBIMU IPoOIIe-
MaMI.

«Inasnvim 0ns Hac ocmaemcst céumey, <...> — NPeONoCvLLIKA Haulel 0yX08HO HACLIUWEHHO
scusnu. Hysxcna enybokas nepecmpotixa xusnu. Ha nepeviii nnan evidsueaemcs uenoseueckut
paxkmop. Cuna nuurozo npumepa. CobcmeeHHas 6pumas 20108a ce200Hs pabomaem ryuule sio-
6020 103yHea. <...> HA4UHAMb HYHHO ¢ cebs! Jaewv c6uH06bLi 60110C!»’

IOMopucTiaecknit mopxon HabmogaeM y A. KpaTeHKO K Ipe3eHTaluy «KaHHMOaIbCKO
CYLIHOCTM COBETCKOII apMum». Pacckas HachIllleH JyXOM COBETCKOro BpemeHu: «llo «Masky»
HeUCMOoB80 CaBUU 7110008, KOMCOMOT U 8eCHY». ABTOP C OMOPOM OIMCBIBAET KAK COJIATHI CO-
OMpPAOT KOJUIEKIVIO BBICKa3bIBAHMUII CBOETO KOMaHAMpa. Kaxxoe BbICKa3bIBaHMe OTpaXkaeT
AHTUYE/IOBEYECKVIT CMBIC/I BOCIIPUATHA YelIoBeKa 3a Ka3apMEHHBIMI BOPOTAMIL.

— Tosapuuy, NOONONKOBHUK, MOICHO UCKynamvcsa? Bou nodu kynatomcs.

— 3anomuume, mosapuuiu, menepu vl He 100U, 8bL — KypcaHmol®.

«.. Kypcanm 0onxceH 6vlefis10emy, KaK eumapa Ho8as: CIpPYHbl HAMAHYMbl, 6U0 YUCHbLL
U uepaem npusmHo. <...> Xooumo 6 HeUUUEHHbIX CAN02ax — MO NpecmyneHue, NOIMOMY, ecriu
He ychesaeuwib HUCMUMb Canozu ympom, YUCumy 6e4epom, a ympom NPOCHycs, HAden canozu
HA CBENHCYI0 207108y, 6CTNATL 6 CIPOLL U 3amep»°.

«Tosapuuiu kKypcanmuol, bepecume 2on106vl. Moxceme 3apabomamy meHeHaum, a 3mo 60ne3Hb
cmpawnas. Om nee n1ubo ymuparom, nubo cmanossmes oypakamu. Mot c 6pamom 6onenu 6 dem-
cmee. bpam ymep, a 5, Kax 6uoume, #us...»°.

1 Kparenko A. CBunnoBblit  nupronbHuk.//Ecaynos A., Kparenko A., Kpaxun A., Kysnenos JI,
Munses C., Pycckux E. Yromnennbie crponnueM. — M. — [lukcn Ilpecc. — 2011. - C. 67.

2 Tam xe, C. 69.
> Tam xe, C. 73.

4 Kparenko A. Moit 6enbiit ¢rar. //Ecaynos A., Kparenko A., Kpaxun A., Kysuenos JI., Munses C.,
Pycckux E. YTomnennspie crponnmem. — M. — Jlukcu Ipecc. - 2011. - C. 59.

> Tam xe, C. 62.

® Tam sxe, Kpatenko A. Moii 6enbiit ¢ar. C. 63.



Generational Identity (New Literature at the Crossroads of Modernity) 15

ABropckoe S MecTamy mpocTymaeT GpymI0coCKIMIU MBIC/IAMY 11 6€3011eHOYHOI KOHCTaTal -
eit abCypAHOCTY CUTYaL[Uy, KOTOPYIO IPOCTOMY CONZIATY M3MEHUTD He TIOf, CUITy. be3bIcCXOqHOCTD
apMeJICKOro IOAYMHEHNA aBTOP pelllaeT BHYTPEHHeN SMUrpanyell. BHelne ncromHAaommin ceon
BOJMHCKNE 0053aHHOCTH (I10-CBOEMY), BHyTpeHHE abCopOypyeT MUPOBOIL OIIBIT 3aITaHOM JIN-
TepaTypbl, Fepoyt KOTOPOIi B IIOJOOHOI CUTYaI[UN HAIIJIU CBOJ CITOCOO BBIpaXKeHNUA IPOTECTa.

«BEJIBIVI ®JIAT, nyuwuii gnaz 6 smom 6yiiHo pasHoysemHnom mupe. B xonanuu co muoil
0eoe emobnerHHbix (U3 pomana Pemapka), komopole 00HANObL 600pY3UU Oenble HeHCKUe MPYCUKU
Ha uepHwili 06enuck noeubuiezo eeHepana. Cnacubo, pebsama...»".

Hocranpruyeckast TeMa LIKO/BI 3BYYNT B pacckase A. Kpaxuna «Hemnuon». 1o mpovys-
CTBOBaHHOE IIOBECTBOBaHIIE, 3aCTABJIAONIEe 3aJyMaThCs HaJl TeM, KaK MU3MEeHIIOCh 3a ITOCTIef-
HIOIO TTOJIOBMHY CTO/IETVsI OTHOIIEHNE [I0/I0B, KaK MISMEHVINCH IIPEACTABICHUS O 9TUKE U BOC-
IPUATUY TOTO, YTO TAaKOE CTBI.

«Mu1 6e0b ObL1U NepebIM NOCIEB0EHHBIM NOKOIEHUEM, KOMOPble NOULTIU 68 UIKOILY NOCTIe OTNMEHbL
pasodenvrozo 00yuernus. Hawu cmapuiue 6pamvs u cecmpul y4Unuco 6 My#cKUX u ieHCKUX cemu-
nemxax. [[ns manvuumiex 31moeo NoKOIeHUS HeHULUHA, 0e6YUKA — CBAMbIHA U Matina, 00veKm
000 AHUS U NOKTIOHEHUS. MO eciu ¢ NAUAHA COOPAMmb 3AULUMHYI0 KOPKY NOKA3HO20 UUHUSMA
U X8acmaueoti 6pasadvi»>.

Ero >xe pacckas «Buepa» okyHaeT B 6ojee IO3Hee, IIEPETOMHOE BpeMs, KOIZia IPOXKNUTD
Ha 3apIUIaTy 6bUIO HEBO3MOXKHO, ¥ K&XKADIN MCKaJl HOIIOTHUTEIbHBIN 3apaboToK. [l1aBHBII Te-
POl — IpenofaBare/b By3a, OHOBPEMEHHO ITO[pabaThIBAIOLINIT B peCTOpaHe.

B aneraHTHO-CIIOKOITHOY POpMe aBTOP MPETOFHOCUT CUTYAIINIO MEXKLy MOJIOTOM U HAKOBAJIb-
Hell, VICIIOTIb3Ys TPV 9TOM B KaueCTBe 3aBs3Ky (ppasy: «Hy TOUHO He MOJI [IeHb», [JBa>K/IbI YCU/IMBAET
3HaYeHe IPOVICXOMIAIIEro TeM ke BorpocoM: «Hy 1 moyemy MHe Ka)XXeTcsi, 4TO 9TO MOV IIOC/IeIHII
IIeHb B MHCTUTYTe?»; «Vl 0TYero MHe KaXKeTcs, YTO 9TO MOM IIOC/IEHIUIT Be4ep B PECTOPaHe?».

«B 06usem ecmv ceedeHus, 4mo no ée4epam vl noopabamoléaerme 8 pecrmopare My3vbiKaHOM.
W noeme mam. A 3mo HeOOCMOUHO 6bICOKO20 36AHUS NPenodasamens aHeIUICKO20 A3bika U TU-
mepamypuoil»’. [oppbKO 3BYYUT IPaBOMEPHBIN BOIIPOC «A JJOCTOMHO IJIATUTh TPOLIN TeM, KTO
flenmaeT yumreneii?» Pacckas 6e3 TpaAMIMOHHOTO KOHIIA, OfHAKO ONVCAHHBIN KOHell YITaTeNb
IPeBUANT y>Ke C CaMOro HavaJIa.

JIupu4HbIe ¥ CEHTVIMEHTA/IbHble BOCIIOMMHAHNA, KOKAOMY npencraButento «II 40+» xo-
poliio 3HaKoMble omyuieHus HaiiieM y JI. Kysuerjosa: «Ilepebuparo gpomo 6 cmapom anvbome.
B 3axpenumerne mano nodepxucan — nocepenu, Kaxk npouinozo0Hue nucmos. A, kak amu gomozpa-
¢uu, mosce nocepen»*. TporatenbHble OIMCaHNA — BOCIIOMIHAHIA O MaTepy, 3aIlaxe OagyIlek,
Y O BOCIIATaHWI.

3BY4YUT U OObIYHAS /IS PYCCKOI'O KOHTEKCTA TeMa aJIKOTOJIA B €r0 HeOorpaHu4eHHOM (urio-
codckoM namepennn: «/led He mom cmasn. Ho 00Hoti Ham éce pasHo mano. Cmpanuas apugme-
muxa, Kax 8 aHek0ome — AOHOL MAso, 08YX MHO20, MPU — 6 Camblii pas»>.

I Kparenko A. Moit 6enbiit ¢rar. //Ecaynos A., Kparenko A., Kpaxun A., Kysueros JI., Munses C.,
Pycckux E. YTomnennbpie crponnmem. — M. — Jlukcu Ilpecc. - 2011. C. 66.

2 Kpaxun A. Yemnmon.//Ecaynos A., Kparenko A., Kpaxmnu A., KysuenosJI., Munses C,
Pycckux E. Yromnennsle crponnuem. — M. — Tukcu ITpecc. - 2011. - C. 98.

3 Kpaxun A. Buepa.//Ecaynos A., Kpatenko A, Kpaxun A.,,  KysuenosJI., = Mwnses C,,
Pycckux E. YTomnennbie ctponnueM. - M. — [lukcu Ilpecc. - 2011. - C. 91.

4 Kysnuenos JI. Tpansur.//Ecaynos A., Kparenko A.,, Kpaxun A., KysuenosJI., Munses C,
Pycckux E. Yromnennsle crponnuem. — M. — [Tukcu Ipecc. - 2011. - C. 147.

> Kysnenos JI. Tectb.//EcaynoB A.,  Kpartenko A.,, Kpaxun A.,  Kysrenos /.,  Munses C.,
Pycckux E. Yromnennsie crponnuem. — M. — ukcu ITpecc. - 2011. - C. 161.
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9X0 aJIKOTO/IBHON TeMBI OT3bIBAETCA B PacCKas3ax IIOYTH BCeX 0e3 MCKITIOYEeHUsT aBTOPOB
faHHOTO cOopHUKa. B pacckase C. MuseBa pedb UjjeT O HembolleM caHTexHMKe. Colnanb-
Hasl OLleHKA TAKOTO SIBJIEHMS B POCCUIICKOM BOCHPUATUM HEraTUBHA, TAKOTO Ye/IOBEKA HUKTO
He BOCIIPMHMMAET KaK HOPMa/IbHOTO. AJIKOTO/Ib BOCIIPMHUMAETCS KaK JIEKapCTBO, IPOTUBOANNE,
He TOJIbKO OT 9KO/IOIM4YecKuX mpo6yeM (kak aTo 6b110 mpescTaseHo v JI. Kysnenosa u A. Kpa-
TEHKO), HO 1 OT COIVIaJIbHBIX TIOTPSACEHMIA.

— A He nvio, 6abywKa, coscem.

— O1l, ensaou-ka!l — eensidenace cmapyuika 6 céoe ompaserue 6 oukax xameneonax. — Hy umo
knumam menneem! Pycckomy mysxuxy 0a He numv? A 6071b 207106HY10 O NPABUMENLCMEA U OPY2UX
oypaxos uem neuumv? Llumpamorom??.

[TpencraBneHHbIe B COOPHMKE TEMBI UMEIOT OObEIMHSAIONNIL 97IEeMEeHT — JKOTOTHA B ee
HIMPOKOM CIIEKTpe: 9KOJIOTYA CTPAHBI (KaK 4acTb 00I11ell 9KOCUCTEeMBI 3eMJIN ), 9KOJIOT Y HallUM
(mpo6nemMa IbSAHCTBA), SKOJIOTUA YN VI 4€/IOBEYECKVX OTHOLIEHMIL.

[Tocre mpouTenns cOopHMKa BCIUIBIBAIOT KapTuHbI V. [Tasynosa «Cro BekoB», «Beunas Poc-
cusi», «PBIHOK Hallleil feMOKpaTum», « Benuknit skciepumeHT», « Muctepns XX BeKa», MacIiTab-
HOCTb KOTOPBIX HE BCEM I10 BKYCY, OJHAKO KOJUIaXK, CTOKMBLINIICA CMELIEHeM BpEMEH, CTUIIEN,
JINI] KaK HeJIb34 JIy4llle IIepefaeT YX COBETCKOTO BpeMeHM. JTa e XyAoKeCTBeHHast PUKCaIsa
MHOTOC/IOTHOCTY Y1 MHOT'OMEPHOCTY MUPa /1 €T0 OTPa)KeHVIS IPefICTaBIeHa B COOPHMKE «Y TOM-
JIeHHbIe CTPOHIMEM». MHOroo6pasie aBTOPCKIX 00pa3oB 1 CPefCTB — OTpakeHMe aMOVIINIT
U CTpeM/IeHNe K BHYTpeHHell cBo6ofe. 1 5TOT acrieKT MO)KHO Ha3BaTbh BTOPBIM 3HAYNTE/TbHBIM
KOMIIOHEHTOM, KOTOPBIiT 00 beNHACT aBTOPOB COOPHMKA.

3.3 Vpan Po3po6yabko (1962, [Jonenk)
«Kumms ne mae cmaxy, 8 uucmomy 8uensdi 60HO — K OUCMUNLOBAHA B004.
Mu cami dodaemo y Hb020 cOti, neputo uu UyKpy.
Konu scumms nabysae cmaxy — cepue 601Ums cunvHiuie».
V. Po3no6ynpko «[ynsmk»

Vipsn Po3gobynpko — sipKas IpeacTaBUTe/IbHUIIA COBPEMEHHON YKPAaNHCKON TUTePaTyPHL.
Ee 1M1 B lecATKe caMbIX YCIIENTHBIX ITycaTesieil YKpauHsl. Ee cTVIb — MHOTOCTUIBHOCTD (JeTek-
TMBHOCTb, IICUXO/IOTU3M, TPArMKOMU3M, MIUCTHKA, CaTUpa), ee BpeMs — KOKOH C TTapajIe/UIbHbIMMI
JKM3HAMMY, B KOTOPOM MOXXHO II€pPEMEIAThCA U3 IIPOLIOrO B HaCTOAIIEE.

Ha nepsrpiii B34, HasBaHuA KHUT «Mepiii», «EckopT y cMepTb», «OcTaHHiil fiaMaHT
Mineni», «3iB i KBiTM BUKMAAIOTHY, «[TacTka ma XKap-IItnii» 3acTaBIsg0T JyMaTh, 4TO Hepe
HaMM JIETKO€ YTUBO, IIOIICOBAA AUTEpaTypa U TO, YTO NPUHATO Ha3bIBaTb HEOIIPEEeTIEHHBIM
IIOJTy TEPMUHOM HEHCKAS IUMepamypa, VI 1umepamypa 07t HeHuuH.

B mporecce BHelIHeN IETKOCTY BOCIPUATUA TEKCTA YUTATE/Ib HAXOAUT MHOXXECTBO I1OJ-
TEKCTOB, pa3MaTbIBaeT KIyOOK, B KOTOPOM B OJHY HUTb BIUIETEHO MHOXXECTBO JPYIMX HUTeEN
Pa3sHOro KayecTBa, 1JBETA, M3 PACIyIeHHbIX B Pa3HOE BpEeMs CTApbIX Belell — 3TU OCTaTKU
CBSI3BIBAIOT HACTOSIIEe C IPOIIJIBIM, IIOKAa3bIBasA, YTO ¥ CTApOe ObIBAET MOIE3HBIM.

Poman «SIk6m» — B nepeBojie Ha PyCCKUIl — ec/iu Obl, BIIOJTHE MOYXHO OTHECTH K TPaVILINN
Maru4eckoro peanmsma. B HeM — Iepexoy 13 OJHOTO BpeMeH! B JIpyroe ¥ o6paTHO, B HEM
aJUTI03UY Ha OY/IrakoBCKy10 Mapraputy u «AJucy B CTpaHe 4yfec», B HeM COBPEMEHHOCTbD U CO-
BETCKOE IETCTBO I'€POVHIU CIMINCh BoegyHo. OCHOBHBIM MOTMBOM poMaHa «SJk6m» (Tak e
uMeeT MeCTO B «PAHKOBOMY IPUOMPATBHUKY» U «3iB A/INX KBiTaX. ..») ABJIAETCS JIO3YHT — HU3HD
00Ha, OHA KOPOMKaA, KOHey, — eOUH 07T 6CeX, A NOMOMY — HUsume, U He NPUCHOCAOIUBALIMECD.

! Munses C. Bec Cepebpennukos.//Ecaynos A., Kparenko A., Kpaxun A., Kysuenos JI., Musnses C.,
Pycckux E. YTomnennsie crponunem. — M. — [lukcu IIpecc. - 2011. - C. 213.
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[IyremecTBue B JeTCTBO I ITIAaBHOM repouHn poMaHa Huku crano orkposenuem. Huka
B3pOC/Iasi BCTPETMIACh caMa ¢ co60i — MasieHbkol Hukoit. 9To BcTpedya cOBpeMeHHO XKeHIIIN-
HBI, YCIIeBIIEN IPUBBIKHYTD K JOCTATKY, C COBETCKOI pealbHOCTDIO, KOTOpasd ¢ ee Aepuunuramu
Y OTCYTCTBMEM CaMbIX OOBIYHBIX TOBAPOB OKa3a/ach JaBHO CTEPTOII IIOB3POC/IEBIIEI TAMSATBIO.
B pany neTcKuX BOCIPOMMHAHMIL M CMMBOJIOB, KOTOPbI€ CBA3BIBAIOT B3POCIYIO T€POMHIO C €€
JIeTCTBOM — TPOJIIEOyC, IBOP, iePEBO, ABEPI CO CTAPOIl 0OMBKOI, KOMHATa, MecAL (0 KOTOPOM
Ka)XZIBIl Beuep Iepey CHOM JyMaeT MajieHbKasi Huka) u conmHlle, 1yyaM KOTOPOTO PajyeTcs
npocebinasack. CeMmnocdepa feTCTBA JOIIOTHEHA OBITOBOV COBETCKON aTpUOYTUKOIL, @ TaKXe 00-
peMeHeHa IpobieMoit cMepTy SIpuKa — ipyra eTcTBa, cocefia o IO IKe, ¥ BOIIPOCOM, Ha KO-
TOpBII 60/1blrast Huka uier oTBeT B CBOEM IETCTBE, IepeMeCTUBIINCH TY/Ia Ha HECKOIBKO JTHE
(TouHee HOUelt). B 1ienom nepexop (mepeesy Ha 0OBIYHOM TOPOJICKOM TPOJIIeibyce) 3 OJHOTO
BpeMEeHM B IPYToe, 0CO3HAHIE TOr0, KaK IOMEHSICS MUP 3 He OYeHb OO0JIbIION CPOK — IOCKYTKMI
BOJIIIeOHOI allIUIVKAIIVIV, KOTOPYIO MO>KHO pacCMaTpMUBaTh C ABYX CTOpoH. [Ipy BHelIHelt 1erko-
CTM BOCTIPMATIS TEKCTA Ha TIOBEPXHOCTD IIOCTOSIHHO BCIUIBIBAIOT ITTyOOKIEe KOPHY ITOACO3HAHNA.
ABTOp cBO€0Opa3HO IPENOFHOCUT TeMy M06Bu. HocTampruyecku CeHTMMEHTaNIbHA, B TO e
BpeMsI OTBa)XHA ITTaBHasI T€POVHS IIpU BbIOOpe cBoero My>kumHbl. MUCTIYECKNIT ¥ MaTN4eCKUit
aCIeKT TeKCTa IOYePKMBAIOT Y TaKye CMBOJIBI KaK 00#0b, 30Hm, uemeepe. [IaBHBII MOTUB,
3ByYallVil B poMaHe — OBITh CBOOOIXHOI, CBOOOIHOII OT IPUHATBIX YCIIOBHOCTEIA.

3.4 Anena bpasa (1966, bopucos)
Mui cami, sacmarouvics — naxcoiyuéeal — moim Ieyedi anvbo Kaysati 3 0siyauaea caoka,
7Ienim Ha 6oPUiKy NACOUHIUbI AOHONILKABA OPLIOKIL CepbliiHbLT “nipaxcki’,
a popmauxy, 3 AKOU nenim, Ham Kanicoyi 26anmam yKaazui y pyKy:
“Iynati mym! Hikyovt He advix003v!” — 60co mul i nenim, nenim,
YCH0 3AMII0 C8AIMI NAUBAPHBIMI 8bIpAbAMI YHO 3aNanaHini
i He Nada3paém, WMo MOXCHA 2yNAUb 3YCIM Na-iHUAMY:
BUIKIHYYULbL NP aOPbLONITIYI0 I0bIEUKYI0 POPMAUKY,
c6a000Ha i padacHa.
A. bpaBa

Anena bpaBo — npezicTaBuTENbHNIIA COBPEMEHHOI TnTepaTypbl benapycn. Ee mposy HaspiBaroT
IIOCTMOJIEPHUCTCKOM, caMa >Xe bpaBo cBoM npousseeHnsa CYuTaeT peanmCTUIHbIMU, UCCIERYI0-
VMM COLMaIbHBle ITpobeMsl. [1o ee MHeHMIO, MPOHIIA, TPOTECK, IUTHPOBAHIE — BCETO JIMIIb
BCIIOMOTaTe/IbHbIe 57IeMeHThI. 171 Hal[OHA/IbHOI INTepaTyphl TEMATHKa, K KOTOPOJT OHa 06aIaeT-
Cs1 — 9K30THKA B HECKO/IbKVIX HaIIPaB/IeHVISIX OffHOBpeMeHHO. KyOnHckas TeMa BO3HMK/Ia O/1arofapsi
JIMYHOMY OIIBITY, B 1989 romy BMecTe ¢ My>keM-KyOuHIeM 1 jodepbio bpasao yexasa Ha Ky6y. Onica-
HIIe ITIOBCETIEBHOCTY «COBKYOVMHKI» — COBETCKOI YKeHbI KyOMHIIa, TepexknToe Ha octpoBe CBOOOMDI,
JIET/IO B OCHOBY NoBecTy « KoMeHIaHTCKMit Yac Ay1sA nactodek» (6er. opurmHai «KaMmeHmaHIKi vac i
nactaBak»). Bo Bpemsa nepecrpoiiku Bract CCCP oTkasamich MaTepuanbHO HogaepxnBarh Kyoy,
®upnenp KacTpo mpeanpyuHsI OTBETHBIN LIAar — OOBSBUII B CTpaHe «0co0bIil neprop». Omnycanue
Ky65! y bpaBo ci/IbHO OT/IYaeTCs OT OIVICAHNI B Iy TEBBIX 3aMeTKaX TYpPUCTOB. B offHOM 13 nHTEp-
BbI0 A. bpaBo oTMeTIIa, YTO BUJIEa BCe USHY TP, CTOSA/IA B OYEPENAX 3a HOPMUPOBAHHBIMM ITPOJIYK-
TaMII, BOAWIA JOUKY B MECTHYIO MOMMKINHMKY. Ho ec/y 661 IbITamach mepeaaTh INIIb 9K30 TIYeCKI
KO/opuT, To «KaMeHpiaHIIKi 9ac. ..» MajIo 4eM OT/INYA/ICA ObI OT 3aIIMCOK ITy TeIIeCTBEHHNKA.

[ToBcemHEBHOCTD, B CPaBHEHNM C TIPeAbIAYIIIMI aBTOpaMy, Y bpaBo 6oee rpybas, B Hee
BK/IIOYEH OTATOUIAAIONNIL 97IEMEHT «4y>KOI» KY/IbTYPbl, KOTOPYIO aBTOP CTPEMMUTCSA IOCTUTHY Th.
OpnHako B Heil CIMIIKOM MHOTO 001Ijero ¢ 6ojee 3aCTOMHBIM, paHHUM COBETCKVM II€PUOLOM
MICTOPUY, KOTOPBIN TepoHe y>Ke JaBHO HaOWI OCKOMIHY, HO He IT03BOJIAeT abCTParupoBaThCs
OT HaBA3YMBBIX MBICTIEI.
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«f wnayvipasana na eyniyax pasanrouviiinae lasamvl, WblpoKa PACKPbIMbIMI 6a4bIMA
nasipana Ha asapvliiHvla «Posc-poiicvl” 6e3 wKaa i 036epyay, Ha anparymolx y 6ynveapHa-apKis
KPOIMNIEHABYIS WIMAHDL | IAKIS ) KAulysi a3vi3nvlx KyOinak 3 6iey03i Ha eanase, Ha 03suell, HA-
271e034blL HA CNANSTISIOUY10 CHAKOMY, A0yMblxX Y HOPHYIA, MiZIMApPbicyKaza muiny 4apasixi MACYo-
ail 8vimMeopuacyi, i y6a MHe pacio nauyyué HepaanvHacyi ycaeo eamaza, — Hibbima mMol, WMoo3eHv
nepasoo03aubl 2a03iHHIK HA3A0 Yy HAWbIM NAAEAHHT NA AMIAHMbIYbL, HETIKIM HeNnanpayHviM YblHaM
3pywnini wac, cmanéev 8inm “Tapaca” ckameuwvly K80nbLA KOCMKI CIPINAK, 36ap AUETbIT 0PObL
0ayHo adviuoyulblx y HeOblué 03€H y3smi ubiepOnam wmypmam, SAMs 0ana 36apomHvL X00, — i
MSHe HellKiM 6empam 3aHecna y KanauisnvHyo 03ipKy Ha 00C8iMKY HABYK0BA-MIXHIUHATI Ipbi» .

Vpeomnoruio oHa ONNCBIBAET, KaK MacKy, KOTOPYIO Hayasia Ha ce6e OIyIIaTh, KaK HeBUAUMYIO
I/IEBY, B KOTOPYIO FepMETUYHO YIIaKOBaHO BCe.

B oTnmune ot mpousBefeHnit pebIyLX pACCMOTPEHHbBIX HAMI aBTOPOB, B TeKCTe bpaso
BKJIIOYAETCS MEHTA/IbHBINI KOMIIOHEHT, Pa3MBILIICHNS O TOM, YTO KaXKAbIN O1arofaps MecTy
CBOET0 POXK/IeHNA IeHeTMYeCKH ITPefpacloioXKeH K OIlpelle/IeHHOMY BOCIIpUATHIO Mupa. VI faxe
MY ¥ JKeHa (O KOTOPBIX B C/IaBSTHCKOM KOHTEKCTE TOBOPAT — 00HA CAmMaHa) BUAT MUP II0-
pasHoMy. [TaBHasA reponHa — Oemapycka, ee My>X — KyOuHell.

«Baubiyp ad3in i moti xa neti3ax Mol, KAxXaHvl, acyoxarvi 3 maboti na-po3xHamy, ax Ovisi acyo-
HAHDL NA-POSHAMY BLIMAYTIAUDL 2YKi, 6iMauya 3 cA0pami, 2amasab cHedanHe i 6543py, 6bIKA3BAUD
padacyp i aouail, i Mol C108bL NAUWUOMbL, KIS Mbl WANMAZT AOHO A0HAMY, 3 2a1A601i 6vL0a6A Tl
HAWY10 4YHapoOHAcUpb. Mol Ovini 3amMypasanvls KOXHbL cam Y csbe, AK M0 ColH — y c6a€ Ma-
JIeHCMBa, SIK 2yK — Y CNiPANbHbIA 6b12i0bL PAKABIHBI» .

ABTOp mpoBoguT MHOTOYMCIeHHbIe apajuteny xusan B CCCP un Ha Ky6e, MHOTOE 113 O1INI-
CaHUII OTpsicaeT abCOMIOTHON UEHTUYHOCTBIO: KYOMHIIBI, KaK U COBETCKIE TPaXX/jaHe, CIyLIa/IN
aMepUKaHCKIe paioCTaHIINIA, U TaKXKe OOsIINCD, YTOOBI cOCenyl He JIOHEeCTIN.

Hapsany ¢ coBeplieHHO OffTHAKOBBIMM ITPO6IeMaMy, aBTOP IPUBOAUT MHOTO KY/IBTYPOJIOTH-
4eCKOro MaTepuaa, ONMChIBAET AeTa/y, IPUIIOJHUMAIOIME TalIHYI0 3aBeCy B MUp BHyTPeHHeIl
CaMOCTV KyOWHIIEB: KEeHIIVHBI LIeJIbIil IeHb CBOOOJHO XONAT I10 YINIIaM B OUTYMAX, TOTOBSCDH
OBITH IpUBJIEKaTeIbHBIMI K Beuepy; MoHATUe MYX Ha KybOe BecbMa cBoeoOpasHOe: CeTOIH: OH
TBOJA, @ 3aBTPa — COCEJKI; [IABHbIE TEMBI IIOBCEHEBHBIX Oecell B OUepelsix, Ha yIMuIaXx — KTO,
Kak, ¢ keM. KyOy bpaBo HaspIBaeT CTpaHOI IlepMaHEHTHO BO30Y>KeHHO IIIOT.

OmnucpiBast HECOOTBETCTBYE AETCKOI >KM3HEPAJOCTHOCTY KYOUHIIEB ¢ X paHaTUIeCKON
TOTOBHOCTBIO K CMEPTY Pajiil MEPTBOII CXEMBI, aBTOP TOBOPUT, YTO 0 cMepTu Ha Kybe momHAT
IOCTOSIHHO, ¥ IMEHHO B IIOINTUYECKOM KOHTEKCTe: OTPOMHbIE JIO3YHTH, BUCAIINE Ha YINUIIAX,
rnacAat: “{SOCIALISMO O MUERTE!” (conmamism uay cMepTs!). BcriommHas COBETCKMIT OTIBIT
Y IO3YHT U, MOYKEM OTMETUTD, YTO COBETCKas UJe0N0ornyecKast MalllHa He IpU3bIBaja K CMepTU
pajy HOCTpOeHNA KOMMYHI3Ma, OHA CTaBIIA MHYIO Ienb — Tpyx (Mup — Tpyn — Mmait; [laBait
kadecTBO!; [IaTMeTKy BpImoHUM B 4 rofal; Kaxkaslit Tpyxn Hy>keH; XOpoOLIO TPyAUTCA — X/1e6
yponurcs; Ionesbie paboTsl He >xayT!; PaHO yTpoM mpochinaricss — Ha paboTy cobuparics!)

A.BpaBo mogyepKuBaeT MY>K€CTBEHHOCTb ¥ BBIHOCIMBOCTD >KEHIIVHbBI, POAVBLIENCS
B CCCP: >XeHIIMHBI — JIACTOYKM, OHU JIEIAT CBOM THe3/la 1 poXKawT B ropax Crepa-Maacrpo,
VI PAJIOM C aMepUKaHCKOI BOeHHOII 6a3011 [yaHTaHaMa, IO Ta/IbMOBBIMY KPBILIAMY 3aKOY/IKOB
Basampl. OfHako caMo HasBaHNe NIPOU3BEfIeHNsI TOBOPUT, UTO TepIleHNe He 6eCKOHeYHO, KOM-
MEHJJAHTCKUII Yac — Ipexofslee sBIeHNe.

B or/mrane ot repontay Posno6ympko, repovHs bpaBo HepeMelriaeTcst B IPOCTPAHCTBE, HO ITAPAJIOKC
B TOM, YTO OCTaBasICh B TOM YK€ BPeMeHM, OHa OKa3bIBAETCs B 9II0Xe, KOTOPYIO YoKe JABHO IPOXKI/IA.

! bpasa A. Kamenpanuxki yac i nacrasak. — MeHck. — Macrauxkas niraparypa. — 2004. - C. 15.

2 Tam xe, C. 3.
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3aknrouyeHue

PaccmoTpeHHbIT HaMI aCTIEKT OTPa’KeHMA ITOKOIEHYECKO UIEHTUYHOCTY B IUTEPATyPe —
JIMIIb NIE€PBBIN LIAT B M3Y4YEHUM JAHHONM TeMbl. be3ycnoBHO, KaXK/IbIl YMTATE/Ib ¥ KPUTUK IIPU
aHa/IM3e XyS0>KeCTBEHHOTO NIPOU3BeIeH s IPUBHOCUT JOJIO0 CYyOBEKTUBHOCTH, B T. 4. CYObek-
TUBHOCTU IIOKOJIEHYeCKOM. [109TOMY B3I/IAbI HA OJHMU U Te K€ ABJIECHNA MOTYT KapAMHAaIbHO
OT/IMYATBC.

[IpencTaBUTENM TUTEPATYPHOTO ITIOKONEHN A, POAUBILErocs B epuoj ¢ 1950 mo 1970 rr. mnn
«IT 40+», KOTOpO€E MBI YCTIOBHO Ha3Ba/Iil «BHYKaMI IIECTUAECATHUKOB», OCHOBBIBAIOTCS Ha 00-
I[MX KOPHAX, «BBIPACTAIOT» U3 MOJOOHBIX COLMA/IIbHBIX U XY/IOXKECTBEHHBIX MeanoB. VIx Bcex
ob6BbeaHsAeT 061IIee CTpeM/IeHe K CBOOO/ie — 3TO OJVIH I3 OCHOBHBIX MOTUBOB (XOTS Y KQXX/JOTO
OHa CBO$I), OH) BUJIAT HETaTUBHBIE CTOPOHBI COBETCKOTO CTPOs, HO B oTmuuy ot «I1 30-», He oT-
PULAIOT €TO MOIOKNUTETbHbIE MOMEHTHI.

Hy»HO 006paTnTh BHMMaHNe Ha ellje Of[VIH YPe3BbIYAIHO BaXKHBIN BUJ| UAEHTUYHOCTH, Pop-
MmupoBaHuio koroporo B CCCP ypuenssocb MHOrO BHUMAaHUSA — UOEHIMUYHOCHU KOEKMU-
BUCMCKOLL. DTOT Pa3psAL y PACCMOTPEHHBIX aBTOPOB OTCYTCTBYeT. VIHTepecHO TO, 4TO ¥ «I140+»
BbIpaboTaHa cToikas GopMyIa KOIEeKTUBHON oMo (2.2), OFHAKO KOIEKTUB, B KOTOPBIN
UJIeO/IOT sl TIBITA/IACh 3alHATh COBETCKOTO YeJIoBeKa, cpaboTajia Kak MPUBMBKA OT 3apaKeHUs
BCeoOIM KojUteKTiBI3MoM. JK13HeHHblit 103yHT V. Po3no6yabko — «Kumms — o0He, 60HO —
Kopomke, KiHeub — €0UHULL 071 6Cix. A momy — Hueimo, a He npucmocosyiimeco. I — oymaii-
me, w0 i HA8iuLo 6u pobume». CBATO XPAaHUT CBOE IIPAaBO Ha BHYTPEHHIOI CBOOONY TepOMHS
npoussefeHuA A. bpaBo, OHa TOBOPUT, YTO KaXKAbIN 4e/I0BEK XO3AMH CBOel CyAbObI: « Mol cami
Hocim y cabe ceoti I'YJIAL i Aceenyvim (mak-mak, 03syuamxi mae, Boneuxa, Ipvina — 6vt npa
moe o 30azadanics?), i ycé moe, uimo cmeapaem 6axosn csbe, Ecub monvki ix npaexyvli». To sxe
npounTbiBaeTcs y A. KpaTeHKo: «c demcmea He nepeHouLy mo, 4mo ékaouaem 6 ce0s noHsamue
xonnexmus. Kax Mocug Bpoockuii, crapaiocy #umv npusamnvim o06pazom, cam no cebe, Ha om-
wube. [asxce 6 apmuu»'.

e

CoBeTckas U I0COBETCKas MUTepaTypa ObIa TUTEPaTypoOIl, CO3AAHHON MY>KIMHOM, MYX-
4)Ha OB €e aBTOPOM, MY>K4J/Ha OBUI TBOPLIOM >KEHCKOr0 00pasa 1 )KEHCKOTO MBIIIIEHNS, OH
IVIKTOBaJI CBOJ B3IVIAM Ha )KM3Hb. ENVHMYHbIE ITpMMepbl aBTOPOB->KEHIUVH BPAL, IV COCTaBAT
OfIVH TPOLIEHT OT 001I[ero KOMMYecTBa MIcaTeneil JOCOBETCKOTO ¥ COBETCKOTO BPEMEHIA.

MpbI He [ieNIIM TUTEPATYPY Ha KEHCKYI0 ¥ MY>KCKYIO, JIMIIb ITOf4epKuBaeM (akT, 4To B Ha-
CToslllee BpeMs B Ha/lMYMUM JIUTEPATypPa, CO3[JaHHaA JKEeHIIVHAMM, U INTEpaTypa, CO3/laHHasA
MY>XYMHaMU. DTY [IBe COCTAB/IAIONINE [Ie/IAl0T ee 00iee MHOTOCIOHON, PacIIVPSIIOT PaMKI
U BOSMOXXHOCTH, JOIIO/IHAIOT YK€ CYL[eCTBYIOLIVIT MY>XCKOJ B3ITIAL.

Pacrrag CCCP npuHOCUT MHOXECTBO >KEHCKUX MMeH. JIuTepaTypa mnepectaer ObITh 4u-
CTO MY>KCKOJ IIPE€pPOraTUBOI U MPENOJHOCUT BECbMa Pa3/IMIHYIO 110 Ka4eCTBY JTMTEPATYPHYIO
MPOAYKLMIO ¥ 3HAYUTEIbHO OT/IMYA0LMec >KeHCKe B3LAAbl Ha Mup. s «I1 30-» nannune
UTEPATYPbl, HAIIMCAHHO XEHIMHAMU, ABIAETCA HOPMOM, 1 «I1 40+» — HOBLIECTBOM.

bonee paspuToii B reHepHOM acIleKTe Cpefyl BOCTOYHOCTABAHCKUX NUTEPATYP ABIAETCA
ykpanHckas (JIroxo JamBap 1954 r.p., Hatanka bemorepkosery 1954 1. p., EBrenns Kononenko,
1959 r.p.), cpenu mnapuiero «I1 30—», HO yBepeHHO BOLIEALIETO B IUTEPATYPy HOKOICHNS, 3a-
HIUIMAIOIETOCS MCCIeNOBaHMeM XeHckon aymn — Caetnana IloBansesa (1974 r.p.), Jlapuca
HNenncenxo (1973 r.p.), Vipena Kapma (1980 r. p.), Taus Mansapuyk (1983 r.p.) u ap.

! Kpatenko A. Moit 6enbiit drar. //Ecaynos A., Kparenko A., Kpaxnn A., Kysuerjos JI., Munses C.,
Pycckux E. Yromnennsle ctponnuem. — M. — ukcu ITpecc. - 2011. - C. 66.
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HecmoTps Ha 6oblilee KOMNYECTBO aBTOPOB->KEHIVH B YKPAaMHCKOIL TnTepaTrype u 6onee
IIVPOKYIO IPe3eHTALMIO B Hell )KeHCKUX 00pa30B, MX BOCIPUATHE TaKXKe JaeT IPUMepbl 3Ha4M-
TeJIbHBIX OT/IN4Mil. [IprMepoM HeaileKBaTHOCTY BOCIIPUATIS MOYKET ITOCTYXKUTD IeKOVIPOBaHue
CEMIOTINYECKOTO 3HaKa B TBOPYECTBE YKPAWHCKOI IMCATEIbHNIIBI, IPefCTaBUTENbHUIBI «]1
40+» Mapunu Matnoc (1959 r.p.). «OoHu Hasviearom ee émopoti /leceti Ykpaunkoii, opysue —
Cmegpanukom 6 100ke, mpemvu cpasrusarom ¢ Akynunvim»'. CpaBHeHMe obenmncka Ha Moruie
HewnsBectHoro conpata B Kuese ¢ «anmocom» B ofHOM 13 pousBenennii M. MaTuoc BbI3Baio
CKaHJaJI U TIONBITKY BO3OYANUTD IPOTUB Hee YTONoBHOE Jie/io. HeoHO3HaYHO BOCTIPMHIMAETCS
1 TBop4ecTBO OKCcaHbI 3a0yXKKO, 110 TOJI IPUYMHE, YTO PA3BMBAET TEMAaTNYECKYIO MHHOBALINIO —
TeMa CeKca BbI3bIBAaeT MHOTO Pa3/IMYHBIX 9MOLNIL. XOTS aBTOpaMy1 HOBOJI INTePaTy Pl ABJIAIOTCA
npencTaBuTeIbHULBL «I1 40+», 3TO XKe MTOKO/IeHMe UX YuTaTenelt (HnL]) He BCeTzia FOTOBO K BOC-
IPUATUIO TPAKTOBKY KEHCKOTO MBIIIIEHVIS.

e d

B ocHOBe Xyf0KeCcTBEHHOI IPOrpaMMBI TNTepaTypHOro «I1 40+» 1eXXNUT noeceoHesHocmy.
OpHyM 13 6OTBHBIX BOIPOCOB MOBCETHEBHOCTHU SIBIISIETCS IK0/M02us (9KOCUCTEMA 3eMIIN),
y V. Posgo6ynpko n A. BpaBo — 9KocucTeMa HAaI[MOHATIBHOTO S3bIKA, M B I[eJIOM — 3KOJIOTHS
nyuy — o61as 6oeBast TOUKa M ICTOYHMK TBOPYECKOTO BJOXHOBEHMA. TpeliHa MeX 1y o110-
XaMI, «IIePeCTYIVB» KOTOPYIO KaXKAbII U3 aBTOPOB IIPHOOpes COOCTBEHHBII OIIBIT, pa304apo-
BaBIINCH U NTEPEOL[eHNB TPAAUIMIOHHbIE IJIs1 COBETCKOI 110X IIeHHOCTI. VIpoHus 1 300pOBBIit
CKeNITUIIN3M — KaK 3[0pOBasi peaKlysi Ha IepeHaChIIeHHOCTh TahOCOM COBETCKOI STIOXM TI0-
MOraeT TPe3BO CMOTPeThb Ha npoucxopauee. OGHOBPEMEHHO 3TOT OIBIT IPOTUBONOCTABIIAET
npencraButenen «I11 40+» mmapmemy «II 30-».

MOo>XKHO yTBepKJaTh, YTO B MX ITIOKOJIEHYECKOM CO3HAHMM OCTAJICS MMIIEPATUB CIIPaBeM/In-
BOCTH, KOTOPBIII B COBETCKOE BpeMs ObUI 3aMelllaH Ha M/Ie0/IOI NI, Tellepb Ha CMEHY MIe0IOT N
B PYCCKOM KOHTEKCTe B HETO BOIIIIA IIPaBOC/IaBHAS U/iesl C CeMMOTVKOIT cobopHOCTH. CoBeTCKast
UIEHTUYHOCTD ECSATUIETUSAMI IVIAHOMEPHO BHEAPSIIACh IOCPENCTBOM 0011[elt IIKOIbHOM CHi-
CTEMBI, CITY>KObI B COBETCKOV apMMIL, IPK ITOTyYeHNN BBICIIEr0 00pa3oBaHNA, OCHOBAHHOTO
Ha pyccKoM s3bIKe. HaljmoHapHbIe A3BIKM OTOLIIM HA BTOPOI IJIaH, 100 Yepes IPU3MY s3bIKa,
MOTy9e€HHOTO IIpY 0Oy4eHMI, 9eTOBEK CMOTPUT Ha MMP. B paccMOTpeHHBIX HaMJ TpUMepax Mbl
He 3a0CTPsUIV BHUMaHMe Ha A3BIKOBOI MpobieMe bemapycu u YkpauHsl, HO QakT, 4To 06a rpen-
CTaBJIEHHBIX aBTOpA MMUIIYT Ha CBOMX POJHBIX A3bIKaX, CBUETEIbCTBYET O CMELeHNN OT ULEH-
TUYHOCTU COBETCKON K UAEHTUYHOCTU HAIIMIOHAIbHO.

B 1emom KOHTeKCTe MpO6IeMaTHYHOCTH OIpefie/IeHNs] BO3pacTa JIofiell, KOTOPBIX MOXXHO
OTHECTH) K OHOMY IIOKOJICHWIO, HY>KHO OTMETUTD (aKT, YTO ITOKO/IEHNe — 9TO He CTOJIbKO Ka-
TEropusi XPOHOIOTMYECKAsT, CKOJIBKO CITOCO0 BOCIPUSATHS Ie/ICTBUTETBHOCTI. ITO 0bl1iee caMo-
BBIpa)KeHNe KM3HEHHOTO CTUJIS, LIeHHOCTET, CUMBOJIOB U CIIOCOOOB perpe3eHTaIy, KOTOpble
BBI3BIBAIOT B3aVIMHYIO SMIIATUIO IIPY BCTpede U MOACO3HATENbHO UIeHTU(DUIMPYIOT YelloBeKa
Kak cBoero. [TokoneHueckast e HTUIHOCTb — 9TO He CYOKY/IbTYpa, IIPefCcTaBUTEISIM KOTOPOIT
HEOOXOIMMO BCTPeYaTcs I 00CYX/IeHNs KaKUX-11M00 BOIIPOCOB, 3TO JYXOBHAsI OOIHOCTD,
o6aziaronas MOTEHLMAIOM B ONIPefie/IeHHBIX CUTYalMAX OOBEAVHNATD CBOY YCVIIUA.
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Lacunarnost: general definitions and approaches to study

In modern conditions of language developments, mutual enrichment of culture questions,
connected with comparable linguistics in the middle of XIX th. Century (E. Birjakova, L. Voinova,
L. Kutina, V. Vinogradov, A.Sorokin, S.Belyaeva.), at present actualise, that scientists-
contactologists say about predominated influence of English language over other language research
evokes undoubtless interest. Interaction of lexical Russian and English languages fund, which
began from language systems including Russian. In connection with this diachronical comparable
studing the means of reality nomination in such typically different languages as English and
Russian. Nowadays in the centre of scientists there is a research of national language specification,
which finds reflection in typical means of expression identical objects of reality in existence of
grammatical forms and categories. One of the display of such lexical specification is existence
of lacunas. Language originality manifests, that every nation articulates and nominates reality
differently. According to just remark of V. Gak, “nominated object posseses endless amount
of signs, elements. relations between them” Person, generalising phenomenas and single out
relevant signs, gives nominations to any segment of reality. However, nominative function is
used when it is important to know for the nation and society, besides, equal signs are not always
chosen into the base of nomination. So segments of reality and subjects, unnominated in the
concrete language are not essential and latent. Such gaps in the picture of the world are easily
discovered in comparability of languages in diachronical analysis.

Many conceptions are common to all mankind, although embodied into different verbal
form. However, specific notions exist, which reflects realies, they carry national character and
maturialise in such nonequivalental lexics. All notional system are based on nomination system. A
person, generalising phenomenas and single out relevant signs, gives nominations to any segments
of realities. However, nominational function is used differently, as we say above, we nominate only
what functionally important for this nation. So segments of reality and unnominated subjects in this
language. These gaps in lexico-semantical world picture are pointed out in comparability of languages.

Lacunas are connected with means of reality nomination. There are two approaches to study
lacunas in linguistics. The first is determined by functional cryteria the importance of nomination
the segment of reality, phenomena, characteristics. Functional or cognitive approach is connected
with such factors as cognition of reality, discharge of relevant signs, phenomenas, significance and
spreading subject or phenomena in society.

The second approach is determined by language comparative analysis. Lacunas are chosen
by comparison of different lexical systems. In other words, lacunas don"t exist in its clear form,
research is carried out in one direction (Russian in attitude to English), so in other direction
(English in attitude to Russian). Such research of lacunarnost is called vectorial. A French -Russian
list of non-equivalent lexics will differ from English-Russian.

Heterogenity of layer, different approaches for study arises different definitions: lacunas, weak
equivalents, background information, words-realies, exotisms (exotic words).

Lacuna- is a gap, missing place in text (from Latin lacuna-deepening, hollow). The term
“lacuna” was introduced by French linguists J. Viney, ]J. Darbelnet, who determined lacuna as
phenomena when word doesn "t have conformity in other language. Under term lacuna should be
understood the absence not only of lexical but grammar means in one language and in presence
of another. V.L. Muraviev notices that some morfological pecularities, making Russian words
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lacunas: such prefixes go- (moects, gonuTs, fogenars), the meaning of prefixes 3a- (3aseneners,
3anUrpaTh, 3aIUTh, 3aMyCcoMnTh), Russian complex words with particula ogro- (ogHOMI06, OHO-
JIETKY, OJTHOCE/IbYaHH, OJTHOIIOJTYaHVIH).

V.S. Vinogradov and V. G. Kostomarov introduced the notion of baground information.

Background information-it is socio-cultural information specific for the nation, mastering by the
representatives and reflected in this nation community. In linguistic regional geography meaningful
differences of equivalent words, stipulating differences in realia is called lexical background of the word.

Lexical background- phenomena frontier between language and culture. Discrepancy in the
lexical background affects in different topical and syntactic connection of words. Differences in the
lexical background includes the most part of the vocabulary stock. Terms coincide in the background,
and in the field of non- specific vocabulary the whole coincidence of lexical backgrounds it happens
seldom. However, if the culture, way of life are closer, so there are less differences in the lexical
background of corresponding languages. The part of the culture, making up national socio-cultural
fund, is reflected in the language. Exactly this aspect should be studied in the aim of full and profound
understanding of the original and reproduction information about these values in translation with
the language of the other culture. Specificity of the background information is in implicit presence in
fiction text, which makes background meanings latent from foreign reader. Undoubtedly, absence
of background knowledge makes difficult and distorts the perception of the text.

Language units, which carries latent information, needs linguistic arial geografic semantisation,
historical comment, interpretation of background information, influencing image-meaning
formation of fiction. According to Y. Tynyanovs words, many nouns are surrounded by emotional
swarm of associations.

Background information comprises specific facts of history, state systems, characteristic
subjects of past and future material culture, ethnographic and folk notion so called realia. The
term realia was introduced into science in the middle of 50-s last century by our countries linguists,
who developed theory of translation. By this term they called words, designated such subjects and
phenomena, which are absent in life experience of other culture. Strictly saying, realia is considered
to be facts of reality. The aim of realia is to widen views about way of life, traditions, weaken lexical
difficulties in the work over fiction texts. In any language and dialects there are words, which don't
have one-word translation in other languages, basically- designation of specific phenomena of
local culture. In the case of borrowing non-equivalental words are called exotic lexics (exotisms).
The specification of such words is in the strong ethno-cultural component of lexical meaning. They
are used when we speak about other nation life. (Kalinin 1978, Mechkovskaya 2000). Exotisms and
ethnographisms symbolise foreign culture. Exotisms or words-realia are called words, marking
way of life realies specific for nation, country. (Alexseeva, 2004).

National-cultural pecularity of lexics can appear not only in the list of specific words and in the
absence of the meaning, expressed in other languages. Such «gaps», «<white spots on the semantic
language map» are called semantic lacunas. (Stepanov, 1965).

Units called weak equivalents can be treated as lacunas. Gabdreeva noticed, weak equivalents
take intervening place between 1) borrowing; 2) false equivalents or so called «false friends
of interpreter». They combine signs of both units. From borrowing they preserve the plan
of expression, forms- in all bilingual dictionaries which gives correlatives forms without any
lexical varients, the plan of content coincides with the prototype segmentarily.

We can trace processes of weak equivalents formation:

1. reduction of semantic meaning in borrowing word but preservation in the language- source.

2. redistribution of semantic meaning leads to lacunarnost.

So weak equivalents only partly passes lexical meaning of prototype and eventually can be
used in the translation practice.
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Vereshagin E.M., Kostomarov V.G. defines non-equivalental lexics as «words, using for
expression notions, absent in a culture, in a language, characteristic for culture A, absent in culture B.

Lexical equivalents of these words in translations, its character and means of transmission of non-
equivalental lexics are taught and described metres of translation theory and modern investigators
(Fedorov A.V,, Vinogradov V.S.) The problem of lacunas is put by the investigators in comparative aspect
of two different languages (Muraviev V.L., Sorokin Y.S., Bairamova L.K., Gabdreeva N.V,, Gak V.G.)

B.Y. Norman states that lacunas are connected with languages functions (9) first of all with
nominative. 1.)The neccessity of nomination is connected with division of reality. 2) Cognition of
reality becomes deeper and thinner. According to Norman B.Y. nomination is an integral part of
cognition. Otherwise something shouldn't be nominated, that is not important. Subject should
enter the vocabulary, adjust to the environment and should be used in everyday's life. On one
hand, nomination is connected with to its subject and an illusion appears in the minds that this
word is natural in usage. A word is formed by two plans: content and expression and bears the
main weight of nominative function.

The distinctive feature of lexical system- its multi usage. It means that a word at the same
time connects with different, heterogeneous relations with other lexems. A problem of definition
exists in translation. Word is a linguistic reality, which is accepted but doesn"t have scientific
definition. Such difficulties are defined by the nature of word and, first of all dialectically
contradictory essence. Categories, forms, relations, extralinguistic, social meanings, in which
facts of everyday's, material and spiritual life are reflected. These difficulties are born because of
polysemy of the word. And its relations with synonymy, omonymy, polymorphism of words and
several grammatical forms. A researcher, dealing with comparative linguistic analysis at least of
two languages, concentrates not on grammatical characteristics of words but on semantic context,
information, including in words. For interpreter it is very important to research meaningful,
expressive-emotional, stylistic and other part of information volume of word in speech and
language with other its nuances in comparative sense.

We based on conventional definition of Meye in linguistics. A word- main structurally-
semantic unit of a language, used for nomination subjects, its properties, phenomena, relations
of reality, having semantic, phonetic and grammatical indications specific for each language.
Analysis of words must be held at the language level, defining and compare kinds of information
and its realization. At the process of speech a word can change its stylistic colour and gain new
stylistic tints and meaning. Considering obligatory correlation of any word with objective reality,
material, spiritual and linguistic system, we can point out in informative structure of words 2 types
of information: extralinguistic and linguistic. Extralinguistic information comprises notions about
facts, actions, characteristics, which are usual for different material and spiritual forms of nature
and society. This type of information is usual for grammatical forms. Such information isn't
transmitted during translation. It is substituted with linguistic information of the original. Reading
a professionally performed translation, we don't get information about original language and we
shoudn't get it. Only in some cases ther is data about the original language, for example about
transliteration of proper names. True understanding of fiction text depends on knowledge of
culture and history of people, on language of which literary work is based. Socio-cultural way of
life is reflected in in lexicology, has its own background information, telling us about spiritual
and material culture. Such information is typical for realia. Correct translation depends on proper
understanding of background information. The aim of translation is in perception, preservation of
context, stylistic and communicative values of the text. During translation correlations of language
units don 't coincide with foreign correlations.

Considering all the points of views of different scientists, subject, any component of word,
lexical meaning can be lacuna. We point out ethnographical, lexical, associative lacunas.
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Lets give classification of these lacunas. To ethnographical lacunas we can refer

I. names of monetary units (farthing, guinea, shilling and others).

I1. names of length and weight measurements (yards, feet, miles, acre).

III. form of address (Mr, Mrs, Miss).

IV. lacunas of cultural inheritance (horse racing, rules of writing letters, national traditions).

V. Names of food and drinks (roastbeef, ale, pudding, ginger beer, punch, gin, brandy).

VI. Names of professions, titles, ranks (lord. quakers, yankies, sheriff).

VII. Names of establishments, districts (Soho, East End, West End, Parliament).

VIII. Names of dwellings, educational establishments (cottages, college).

IX. Names of models of cars, vehicles (cab, taxi, omnibus, Ford).

X. Sport lexics (cricket, football, polo, box).

XI. Names of dances (foxtrot, jiga).

XII. Names of dogs breed (bulldog, pointer).

XIII. items of clothes. (smoking, bridges).

Associative lacunas arouse definite language associations, engendened by national mind. Close
connection of associative realias with spiritual national culture makes translators use word for word
comment, descriptive translation with different explanations. The content of associative lacunas includes
special historical facts, state systems, national community. To associative lacunas we refer proper names.
In fiction many real and imaginary (ficticious) names are met. The translator faces the choice problem:
to give a new accurate variant, basing on transcriptional approach or to leave the old one.

I. Antroponyms: general names and surnames John, June, Emily, Billy, Jim, Jack, Irene, Jollion,
Forsythe.

II. Toponyms.

Every city is divided into business centre, prestigious districts, poor areas. This information is
significant for every native speaker of English and unknown to speaker of language B.

London consists of 32 areas. London -the centre of the city with sightseeing, where
administrative buildings of Parliament, Westminster Abbey, Buckingham Palace are situated.
Also different parks: St. James, Kensingtons Gardens, Hyde park and others. London City and
Westminster district are connected by Strand, one of the oldest road in London. In Westminster
City Scotland Yard, Whitehall are situated. At Oxford Street you can find main trade centres.
London is divided into West End and East End.

West End-a fashionable district of London, where prestigious hotels, shops, houses of wealthy
people are situated. Includes Mayfair, Piccadilly.

East End- an eastern part of Aldgate, Whitechanell. This district is associated with dialect
Kokny and slums, which became common in XIX th century.

Hyde Park is famous for its lake Serpentine (32 acres), created by queens Karoliners order.
Rotten Row-a famous riding road.

At Downing street, 10 the prime-minister residence is situated. The street is named in honour
of Sir George Downing (1623-1684)-a diplomat, financialist.

In theory of translation names of real geographical objects are divided into two groups:
ordinary and memorative, which gives supplement information.

To associative realias we can refer:

1. Language allusions (phraseologisms, sayings, proverbs). Phraseological units consist
of lexical phraseologisms, idioms. They are semantically complicated and consist of separate
meanings. Having its own completed fiction structure, they are stylistically unique. Inner form
of the phraseologism- a lexico-semantical content of phrase.

These language units are connected with associative background information. The national
component appear in nomination of clothes, housing, meal and others.
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Proper names, geographical names, historical names are translated in Russian by transliteration. In
transliteration of proper names occur phonetical divergence between Russian and English languages.

Lexical lacunas.

Lexico-semantical lacunas appear in the process of intercultural and inter-lingual
communication, where national-cultural pecularity of word is important. Lexical lacunas are
connected with absence of one word-equivalent in one language in comparison with other.

1. The English hyperonym is correspondent to Russian hyponym (to go-uaru, exats, to marry-
JKEHUTHCSI, BBIXOIUTH 3aMYXK, to adopt-yCBIHOBIIATD, YAOUEPATD).

2. The English hyponym is correspondent to Russian hyperonym (affair, business-meno, shore,
bank-6eper, town, city-ropon, watch, clock-4acer).

1. For example, in many languages, especially in English Russian lexems romy6oit u cunmii
coresspond blue. Blue eyes are translated as rony6sie r1asa. In Russian the meaning is more wider.

«The fume broken here and there by a little blaze of blue or crimson colour». (G., 2000, p. 341).
“IIpIM O>KVIBJIEHHBIV, TOYHO BCIIBIIIKOI, CMHMUM Man anbiM msaTHoM . (I, 1962, c. 374).

The intensity of colour is considered, we see it from the context.

«An inspector of Police stood... with heavy — lidded pale-blue eyes...». (G., 2000, p. 318).
“ITonnieincKuit UHCIIEKTOP CTOSI. .. ¥ BsibiMu GecuBeTHbiMU rnadamu’. (I, 1962, c. 350).

Light blue in literal translation is cBeTno-cuumit. In English there isn"t a word for transmission
of colour romy6oii, to the word blue Cambridge is added. If it is cunnit iBet dark or Oxford are used.

In English for transmission of the word cemoit white and grey are used.

The next lexico-semantical lacuna is 6eper, having two meanings in English: a bank of the
river, a shore of the sea.

Yacer — watch u clock. « ...She had taken possession of his watch. » (G., T. 1, 1962, c. 122). —
«... Ona 3aBmagena ero vacamu. » (I, 1. 1, 1962, c. 122).

In English for transmission of the word wacsr: clock and watch are used. Clock is an instrument
for measuring and showing time, in a room or in the wall of a building (not worn or carried like a
watch). Clock-Hactennble yacer. (OALD 2000, p. 220). Watch- a type of small clock that you wear
on your wrist, or (in the past) carried in your pocket. Watch-Hapy4yHble gacs.

Advocate, attorney, barrister, lawyer, solicitor-agsoxar. Advocate — agBokar. «But advocates
and proctors are not one and the same?» (D.K. Ch. 7 p. 125).

“Ho agBokats! u mpokTopsl He ofHo 1 Toxe! ([I. K. c. 255, 1959).

1) Advocate. Y jaHHOJI TeKCEMBI ICTOPMYECKY CTIOXKVIINC fiBa 3HaYeHus: [[prBoayM naHHbIe
u3 “Longman Dictionary of English Language and Culture”

Advocate — 1. Law Scot. E. — a lawyer speaks in defense of or in favour of another person in court.

2. a person who speaks for or supports an idea, way of life, a string advocate of prison reform.

2) Attorney — YIolMHOMOYEHHBIN, cTpAmunit: Attorney (Am. E. lawyer) a general, the chief
law officer of a state or a nation (the head of the USA, of Justice).

V3 cnoBaps Bebcrepa (Webster’s Dictionary) attorney is any person legally empowered to
act as agent for in behalf of.

ITpuBeneM KOHTEKCT M3 OPUTMHAJIA U CPABHIUM €TO C IIEPEBOJIOM.

«Why, he is a sort of monkish attorney» «JI. K. « 1851 r.c. 124).

“IToyemy, oH cTpsmumit 1o ToprosuiM fenam’ (“IJK” 1959 r, c. 256).

Barrister may represent a person in any court but usually only does so in the higher courts. A
persons solicitor advises the barrister about the facts of the case but doesn't tell the barrister what to say.

3 cnoBaps Bebctepa (Webster Dictionary) barrister is a qualified member of the legal
profession who represents and pleads cases.

B opurunane:»The two rows of seats... filled by barristers in wings». (G., 2000, p. 289). B nepe-
Bofie: “AJIBOKATHI B ITapUKaxX MOCTENEeHHO 3armomHmuau asa ckameit . (I., 1962 r.c. 321).



28 LipatovaYulia Yurievna

4) Solicitor — 1oBepeHHBI, CTPAITINIL.

Solicitor (esp. in England) — a lawyer who does the necessary work when property is bought
and sold and speaks especially in the lower courts of law. In 1992 it was decided that solicitors could
also argue cases in the higher courts, which formely only barristers were able to do. Solicitor advises
people on legal matters such as contracts, wills, buying and selling of property. Soames was solicitor
to this estate» (I, 2000 r. c. 66). — «Comc 6bUI TOBepeHHBIM Briajieriblia uMeHus». (I, 1962 1. c. 144).

5) Lawyer is the general word for someone whose business is the law; a person whose
business is to advise people about laws, write formal agreements or to represent people in court.

In English-Russian dictionary lawyer is translated as ctpsmunii, agBokar, ropuct. The well-
dressed throng drawn from the families of lawyers» (I, 2000 r. c. 20). — «Xo0poI110 Of1eTO TOJIIIE,
cocraBABIINe U3 cemeit agBokaros» (I, 1962 r.c. 51).

Lacunas, connected with inner form of word transmission.

Inner form of word- is a literal sense, which consist of morpheme, root, prefix, suffix meanings.
In different languages the same meaning is presented differently. For example, Hem. Streichholz-
crimyka is motivated from verb. streichen — namasbiBath, kpacutb u holz — «mepeBo, ipeBecuHar;
aHrI. match — crmyka are not motivated.

Means of lacunas transmission and moving of words in Russian.

Means of lacunas transmission.

Filling of lacunas is a process of meaning opening of any word.

Compensation of lacunas exist as:

a) a phrase or paraphrase.

b)extended description.

Means of elimination of lacunas in receptive language can be divided into:

1. gap of lacuna.

2. substitute to specific or generic notion.

3. introduction of borrowing-with explanation, glosses, word for word translation.

4. correlation.

5. introduction into secret text synonymic row.

6. paraphrase.

The distinctive quantity of full translation, by A.V. Fedorov, Y.I. Rezker is:1)exaustive
transmission of (meaningful) text content;2)content transmission.

The first means of transmission is characteristic for XVIII century. A translator couldnt pick
up suitable equivalent. (names of games vist, boston, piquet).

The next means is a substitute to specific or generic notion. For example, a bank of the river, a
shore of the sea, solicitor — noBepeHHbIi1, tart — caagKmit mupor, attorney — agBoKart, lawyer —
aygBokart. In this case words of native language are used. Sir n miss — cyzmapb u cygapsIHs.

The main mean of lacunas transmission for Russian language is borrowing.

1. Lexems of English origin as means of compensation lacuna notion. (sportsmen, farm,
league, poker, college, football, pudding, bowling, club.

2. Borrowing with strong ethnocultural component. (lunch, five oclock, ale, sir, lady, penny,
sterling, lord, gallon.

3. Occasional words: Gulbet, Nardak, Sprug, Kuinbus Flestrin, Flimnap, Trimeksen.

To historisms we refer names of professions, Yeoman- itomen -a historical name of small
landowners. guinea, shilling, coach.

V.L. Muraviev noted that lacuna- a historical category in the result of society development, acquaintance
with other nations culture, cultural, political, economic contacts lacunas can disappear and fill in.

When word is borrowed, it loses contact from word formation, loses transparent inner form.
Lexical word meaning consists of following components:
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1)significant, which is distinctive from other notions.

2)denotative, which correlate word with class of definite denotes.

3)connotative, containing emotional-stylistical tincture of word.

4)ethnocultural component, reflecting national specific of word.

5)structural, which is in lexico-semantical field.

The main transmission of professions, positions, titles, newspapers names is transliteration.
By Vinogradov, transliteration- a borrowing of a foreign word, which is depicted with letters in
language of translation. For example, proctor — npoxtop, clerk — knepk, lord — nopx, peer —
n9p, squire — ckBaiip, «Daily Mail» — «[lavimu Moaitn», «Manchester Gurdian» — «MaHdecTtep
Tapmen», «Times» — «Taiims», «Morning Post» — «MopuuHr [Toct», Newmarket Street — Hpro-
MapkeT CTpuT.

Historical changes in word structure of Russian language in the middle of XIX-XX century:
main pecularities.

1. Appearance of borrowing words in late translations, which is the main means of lacunas
filling. (>xapeHoe MsACO — pocTOud, 6budITEKC, CyAPbIHA — MICC, MUCCUC, CyZapb — Cap,
cobaka— Oy/IbIOT, TPEHKM — TOCTHI, HAIIUTOK —3/1b, ITHII, OPIOKM— OpUIKI, KapeTa — K30).

2. Passive borrowings: MuTeHKa, ifOMeH, a/bfiepMeH, TUHes, CKBalIp, IIVJUIVHI, KapeTa, MOHOKJIb.

3. Transcription and transliteration: mep — map, ckBaiip — 3cKBaiip, cap — cep — cup,
COHZIBUY — CaH/IBUY — CEHJBUY, MUCCUC — MUCTPUC, YOTEPMEH-YOTIpMeH, OpeHaAn-OpaHa,
Iy AMHT-IYAVHT, TPOK — TPOT.

4. Majority of English borrowing structure at the begining of XXth. century has fixed phonetic-
orphographic status: 6pumxu, 10pA, JHKEHTIbMeEH, XO/UI, K90, CliuKep, KpUKeT, TOpU, OMHUOYC,
APH, DOK, IeHHU, KOHCTeO b, MUIe, OPEeHI, CMOKVIHT, OM3HeC 1 Jp.

5. English translations, as specific kind of literature is a source of lexical innovation (6ykme-
Kep, MOHTeP, TYHTEP, YyOTepMeH, OpUIKI, [KIH, Gputpenep, k90, KabMeH, CKBOTTEp, 60661),
semantical (koHcomnu, fep6u, denoBek-cauaBuY) and gramatical innovation (anb-coBp. anb, ru-
Heit). Some of the anglicisms cant find lexicographical attaching even in modern dictionaries.
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Mpo6nembl opMMpoOBaHNA MEXKKYNBTYPHOMN
KOMMNEeTeHTHOCTMN 6yAyLmnx nepeBogunKoB
B COBPEMEHHOW Teopun 1 NpakTuke o6pasoBaHmnA

HoBble cTparernyeckye OpreHTUPHI B Pa3BUTIUM 00I[eCTBa KapAMHATbHO M3MEHWIN Tpebo-
BaHNA K 00pa3oBaHMio. B ycloBysAX rro6anmsanum u yCuIeHs NHTETPALlVIOHHBIX IIPOLIECCOB
pasBUTHE CHCTEMBI BBICIIET0 00pa3oBaHNs IpuobpeTaeT HOBYIO HallpaB/IeHHOCTD. B 3T01I cBA3K
B 3akoHe Poccniickoit @epepanym «O6 06pasoBaHnM» TOBOPUTCS O HEOOXOANMOCTH TOATOTOBKMA
KOMIIeTEHTHBIX CIIEIIJa/ICTOB, CHOCOOHBIX He TOJIBKO PelllaTh CTaHAAPTHBIE IPO(deCcCHOHATbHbIE
3ajia4y, HO 1 YMETh alalTPOBATHCA B MONMKY/ILTYPHOI Cpefie, COTPYAHMYATD ¥ KOOPAVHMIPO-
BaTb CBOIO JIEATE/IbHOCTb.

CoBpeMeHHBbIe YCIOBUA JKIM3HY IPENbAB/IAIOT HOBbIe TPeOOBaHNA K IOATOTOBKE CIIEIIV-
a/IICTOB, MpodeccroHaNbHAA AeATeIbHOCTh KOTOPBIX COIpPsDKEHA C HeIOCPEeICTBEHHBIM OCY-
I[eCTB/IeH)eM KOMMYHUKAIVM MeXX 1y Hapogamu. CerofiHs TpebyTcs He IPOCTO IePeBOYKY,
a CIEeLMa/IMCThI 110 MEXAYHAPOLHOMY VI MEXKY/IbTYPHOMY OOIIeHNIO, OCYIIeCTBLA0MIe COMu-
KeHIe HapOfIOB, CIOCOOCTBYOI e TyYIIeMy B3aMOIIOHMMAHUIO, APYX0e, COTPYAHIYECTBY.

HoBblit conyaibHbIN 3aKa3 Ha IOATOTOBKY CIIELMa/IMCTOB Halllesl CBoe OTpakeHue B KoHnen-
VIV Pa3BUTIA MHOA3BIYHOrO 06pa3oBanus Pecrryonmky KasaxcraH, rie KOHeUHBIM Ka4eCTBEHHBIM
pe3ynbTaToM 00ydeHVs] MHOCTPAHHOMY SI3BIKY M KY/IBTYpe oIpefierisieTcsi popMupoBaHye Ind-
HOCTH «CYO'BEKTa MEXXKY/IbTYPHOJ KOMMYHUKALVN», /1 KOTOPOTO XapaKTepHa IIPOYHAs 3aKpe-
IUIEHHOCTD COLIMO- VI IMHTBOKY/IBTYPOJIOTMYECKIX KOMIIOHEHTOB MEKKY/IbTYPHOI KOMITeTeHIINI,
KOMMYHMKATVBHasI U OBelleHYeCKasi Ky/IbTypPa, COOTBETCTBYIOIIAsl HOPMaM JIMHIBOCOLIMyMa.

Takne BbIcOKME TpeOOBaHNA K IPOQECCHOHATBHOI MOATOTOBKE CIIOCOOCTBYIOT YTBEpXKie-
HVIIO HOBOJI PO/ NTePeBOJYNMKA KaK MEXKY/IbTYPHOTO ITOCPEIHUKA, TOTOBOTO HE TO/IBKO TPAHC-
NUpoBaTh MH(OPMALNIO, HO ¥ YIIPAB/IATH IOHMMaHIeM CyObeKTaMy MeXXKY/IbTYPHOTO 001 eH s
peamii ;pyroii Ky/bTyphl B IpoLiecce IPeoRo/IeHVIs KY/IbTYPHO JUCTAHIINN, IPeoOpa3oBbIBATh
KOMMYHUKATVBHYIO CUTYALIMIO IIEPEBOJia C YPOBHS HEOIIPEIe/IeHHOCTH 10 YPOBHA €UHOTO 1A
BCEX YYaCTHMKOB B3aMMOJIEIICTBYS CMBICJIOBOTO TIOHMMaHM. B cBsA3M ¢ 9TMM BO3HMKaeT HEO6-
XOJVIMOCTb 0O0CHOBAHNA HOBBIX ITOJXOMIOB Y TEXHOJIOTMII, II0O3BOJIAIOIIX L[e/IeHAIIPABIEHHO
¢dbopMMpoBaTh MEXKYIBTYPHYIO KOMIETEHTHOCTD OYAYIUX IIepeBOJYNKOB B IIPOIlecce Mpo-
¢deccrnonanbHOTO 06pa3OBaHNA.

[ToHATIE «MEXKYIbTypHast KOMIIETEHTHOCTD OYAYIIVIX epeBOAYMKOB» 32 TOIbI (PYHKIINO-
HMPOBaHNA IIpeTepIIe/io 3HAYMTeNbHbIE I3MEHEHVA 1 COBEPIIEHCTBOBAHMA B TEOPUI U ICTOPUM
nefarornkim. BemencTBme yero, i yry6neHys IOHMMaHYS CYLITHOCTY MEXXKY/IBTYPHOI KOMITe-
TEHTHOCT OYAYIIUX IepeBOMYMKOB IPOIeCC pa3BUTIA U 0OOTAIEHV COflep>)KaHNA TOHATUA
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OBbUI pacCCMOTpPEH Ha OCHOBE KOMIUIEKCHOTO JICIIOTb30BaHMA: 1) COIMaNIbHO-MCTOPUIECKOTO
aHa/IM3a [yid BbIABICHNUA IPOIPeCCUBHBIX TeHAEHINI B POPMUPOBAHIY MEXKY/IbTYPHON KOM-
HETeHTHOCTY B ICTOPUY OTE€4eCTBEHHOI 1 3apyOeXKHOI IeflarOrMKy; 2) MOHATUITHO-TEPMIHO-
JIOTMYeCKOro aHajm3a GpumococKoit, ICHX0IOr0-IefarorndecKoi ¥ MeTOIYeCKON INTePaTyphl
TS OTIMCAHMA TEPMUHOTOTMYECKOTO TI0JIA IPO6/IeMBl.

Ha ocHOBe 1O/Ty4eHHBIX pe3y/IbTaToOB B MICTOPUY CTAHOBJIEHNS MCCIIENYeMOll IIPO6IeMbl
MBI BBIZIE/IV/IM TPY OCHOBHBIX 3Talla, KaXK/IbIN 13 KOTOPBIX OTPaXkaeT KOPEeHHbIE N3MEHEHN
B IIPOSIBJICHNY HAYYHOTO MHTEpeca K MeKKY/IbTYPHOI KOMIIETEHTHOCTY OYAYIMX epeBOAINKOB
Yl OCO3HaHUM HeOOXOAVIMOCTH ee LieJIeHaIpaBIeHHOro (OpMIpPOBaHMA B IIpoliecce Mpodeccu-
OHAJIbHOJI IIOATOTOBKY B BYy3€.

Ha nepsom smane (c Hagama 20-x rr. 10 KoH1a 50-x rr. XX B.) njes GopMUpOBaHN MEXKKY/Ib-
TYPHOJ KOMIIETEHTHOCTY He MIMeJIa CAMOCTOATE/IbHOTO BblpakeHus. [IoHATIE «MeXKY/IbTypHas
KOMIIETEHTHOCTD» ellle He OBbIIO BBEJIEHO B Hay4YHBINI 000POT, OJHAKO CYI[eCTBOBa (heHOMEH
«MEXKY/IbTyPHasi KOMIETEHTHOCTb», KOTOPbIiI TOHMMAJICSI KaK HeKas KO/UIeKTVBHas MJeH-
TUYHOCTD, 00peTalolas CBOI TOXIECTBEHHOCTDb U YHUKATBHOCTD 3a CYET KY/IbTUBUPOBAHNUA
pasmuunsA. Ha emopom smane (c 60-x rr. go 90-x rr. XX B.), 6/1arogaps CylecTBeHHOMY IIpO-
IIBVYDKEHVIO HAaYK! B MICCTIEIOBAHNY IIPOOIeM MEXKYIbTYPHOM KOMMYHUKALIMA U PACIIPOCTpa-
HEHUIO KOMIIETEHTHOCTHOTO ITIOAIXO/Ia B TEOPUY VI METOAMKE 0Oy4eHM I MHOCTPAHHBIM S3BbIKaM,
HA4YMHAIOTCA VICC/IE[0BAHNE MEXKKY/IBTYPHOTO KOMIIOHEHTa KOMMYHUKAaTVBHONM KOMIIETEHTHOCTH
CTIETIVIAINICTOB ¥ pa3pabOTKa OTAEMbHBIX ACTIEKTOB IIpoIiecca ee POpMIPOBAHNA B CHCTEMe BbIC-
ero obpasoBanus. Tpemuii aman (c konna 90-x rr. XX B. 0 HACTOSAIIETO BPEMEHN) OTINYAETCS
KOMIUIEKCHBIM JICCTIefloBaHMeM (peHOMeHa MEeXXKY/IbTYPHOM KOMIETEHTHOCTH KaK KOMIIOHEHTa
podeccroHaTbHOV KOMMYHIKATVBHON KOMIETEHTHOCTY CIIELIMA/INCTA Vi BBI/IBVDKEHVEM B Pa3-
PAJ aKTyaIbHBIX IPO6IeM ee GOpMIPOBaHNE Y CTYAEHTOB — OYIYIIUX I1ePeBOSYMKOB.

Pacmmpenne npodeccroHanbHbIX QYHKIUI IePEeBOAYNKOB IO MEXKYIbTYPHOTO IIOCpef-
HJYEeCTBa OIpefie/iieT He0OXOMOCTb TeOPETUIECKOT0 0OOCHOBAHNSI METOJ[OTIOTYECKIX IO -
XOJ0B K (POPMIUPOBAHNIO MEXKY/IBTYPHOI KOMIETEHTHOCTY OYAYIIUX ITePeBOSYNKOB.

Taxknum o6pasom, B mporjecce M3ydeHN IICHXO0IOr0-elarorMYecKoil IMTePaTyphl U 1[eTI0TO
psfa MCCIeoBaHMil HaMy OBUIN OIIpefie/ieHbl KII0UeBble MOHATHA: «MEKKY/IbTypHas KOMIIe-
TEHTHOCTD», «MEXKKY/IbTYPHasA KOMIIETEHTHOCTD IIePeBONYNKOBY, «(POPMIPOBAHIE MEXKKYIIb-
TYPHOJ KOMIIETEHTHOCTY OY[YILIVX ITePEeBOINKOB.

AHanms 1 0600111eHNe HayYHBIX paboT 110 IpobieMe GOpMUPOBAHNA MEXKKY/IBTYPHON KOM-
HETEHTHOCTY ITO3BO/IVM/IM HaM C/Ie/IaTh C/IefyIolIVie BbIBOMbL. BO-TIepBbIX, MeNcKybmypHas Kom-
nemeHmMHOCMy — TO MHTETPaTUBHOE 00pa3oBaHue, KOTOPOe COCTOUT 13 OIIpefie/IeHHOro Habopa
KOMIIETEHIIVII, 00eCIIeuNBAIOINX YCIEIIHOCTD MEXXKY/IBTYPHOTO B3aVIMOJEVICTBYS HA MAaKpO-
Yl MMKPOYPOBH:AX. Bo-BTOPBIX, OHa OT/INYaeTCs OUIIOJAPHOI CTPYKTYPOIL, IMeeT AVHAMIYHBII
XapaKTep ¥ OCHOBBIBAETCS Ha Jiuajiore KY/IbTyp. B-TpeTbux, oHa He 00pa3yeTcsi CaMOCTOATENBHO
U TpeOyeT Lie/IleHallpaBIeHHBIX AeICTBIII 110 ee POPMUPOBAHMIO.

OKCTPaNoIANNA JAaHHOTO IOHATHA B chepy IpodecCcHOHaIbHOI IeATeTbHOCTY IePEBOTINKOB
C Y4€TOM VX HOBBIX (DYHKI[UI KaK MEAVIaTOPOB KY/IBTYP [O3BO/IN/IA HAM TPAKTOBATDb MEMKYIbMyp-
HY10 KOMNEMeHMHOCMb nepe6o0uUK06 KaK MHTETPAaTUBHOE Ka4eCTBO CIIeLMaIICTa, OTPaXKarolee
€ro TOTOBHOCTD ¥ CIIOCOOHOCTD 00€eCIeurBaTh YCIEIHOCTb MEeXXKY/IBTYPHOTO B3aIMOJEICTBIA
MEXY IPefICTaBUTE/IAMMN Pas3MYHbIX TVMHIBOKY/IBTYP Ha MAaKpPO- I MUKPOYPOBHSAX IIOCPEICTBOM
cO3[jaHMA OOIIIeTro IS HUX 3HAYEeHVIS IPOVICXOJAIIEro Ha OCHOBE Y4eTa 3THOKY/IBTYPHBIX 1[eHHO-
CTeil, HOpM, IIpefICTaB/IeHN I, 0COOHHOCTell BepbaTbHOro 1 HeBep6aIbHOrO NOBENEHIA.

[Ipu onpeneneHNy cmpyKmypvl MeXKyIbMypHOL KOMNEMeHMHOCU 6Y0YUuLUX nepesooHi-
K06 MBI OIVIPAIVICh Ha TPeOOBaHNA K OOLIEKY/IbTYPHBIM, IIPO(ECCUOHAIBHBIM ¥ K/IIOUeBBIM
KOMITeTeHIAIM OakanaBpa, ykazanHble B [OCO PK 5.04.19-2008 o crrenmanbHOCTY «050207 —
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[TepeBomueckoe nemno (6akanasp)» u PrOC-03 BITO PO no nanpasnennto «035700 — JInHrBUCTH-
Ka (6akamaBp)». OObeAVHNB ITepeyuyCIeHHbIE B TOCYAaPCTBEHHBIX CTaH/JAPTaX BBICIIEro 00pa3oBa-
HIIA1 KOMIIETeHLIMM B YKPYTIHEHHbIE KOMIIOHEHTBI, B CTPYKTYPe MeXKY/IbTYPHO KOMIIETEHTHOCTHI
OYZYLIVX TepPeBOAYMKOB MBI BBIZIE/IsIeM STHOKY/IBTYPHYIO KOMIIE TEHIUIO, TMHIBOKOMMYHUKATVB-
HYIO KOMIIETEHIINIO, COLMOKY/IbTYPHYIO KOMIIETEHIIMIO 11 ay TOKOMITeTEHIVIO (CM. puc. 1).

MEARRVIBETVPHAYL ROMIIETEHTHOCTH

y vy

A

<>

JIMHrBOKOMMYHHUMAaTHBHAS
KOMIICTEHLASA
COUMOKYJIbTY pHasl
KOMIIETEHI M
AyTOKOMIIETEHI s

>

’ ’

— OTHOKVJIbTYVPHA KOMIIETEHITIAA —

Puc. 1. CTpyKTypa MeXKY/IbTYPHOI KOMIIETEHTHOCTY OYAYIIVX [IepPeBOAYNKOB

Ha ocHoBe mpoBefieHHBIX aHaMM3a 1 0000IIeHMIt, a TaK)Ke Ha OCHOBe M3y4eHns mpodec-
CUOHA/IbHOM JeATENIbHOCTI II€EPEBOAYMKOB MBI I10/IaraeM, YTO KOMIIOHEHTHI, BbIZIe/IEHHbIE HAMU
B CTPYKTYP€ MEXXKY/IbTYPHOI KOMIIETEHTHOCTH, UMEIOT CIIEAYIOLINI COCTAB M XapaKTEPUCTUKMU.

JIuH280KOMMYHUKAMUBHASL KOMNEMeHYUs BKIOYaeT TMHIBUCTUYECKN, KOMMYHUKATUB-
HBIJ, IParMaTUYeCcKnii, CTpPATETNYeCKNil U JUCKYPCUBHDIN KOMIIOHEHTbI. COUUOKYIbMYPHASL
KomnemeHyus' BKIOYaeT COLMAIbHBII, KyIbTYPHBIN U CTPaHOBENYECKNIT KOMIIOHEHTBL. Im-
HOKYIbMYPHAs KOMNemeHyus’ IpeATIoNaraeT oBaajieHne KyabTypoli CBOero Hapofa, Co3/jaHme
IpefCTaB/IeHNI 0 MHOT000pasui Ky/JIbTyp ¥ BOCIIMTaHVE STHOTOJIEPAHTHOCTIL. AymokomnerneH-
UuA’ IpepIonaraeT BaajieHye TEXHOMOIVAMY IIPeoo/IeHNs TPodecCOHaNTbHBIX JeCTPYKLINIL,
BBICOKUI YPOBEHb pedIeKCUI ¥ CAMOIIPOBEPKIL.

CucreMHbII aHA/IN3 UCCTIENyeMOIl KOMIIETEHTHOCTY TTO3BOINII CHieNIaTh BbIBOJ] O B3a/IMO-
3aBUCUMMOCTY ¥ B3aVIMHOM B/IMSIHMM €€ KOMIIOHEHTOB. Tak, TMHIBOKOMMYHMKATUBHYIO OCHO-
BY 9MHOKYIbMYyPHOL KOMIIETEHIIMI COCTAB/IAIOT STHOCOLMA/IbHbIe QYHKIUY A3bIKA, TOHATUA
POJHOTrO ¥ HAlMOHA/IBHOTO A3bIKOB. COLMOKY/IbTYPHBIN aCIEKT IMHIBMCTUYECKOTO KOMIIOHEHTA
JIVHIBO-KOMMYHUKATVBHOI KOMIIETEHIINN Pea3yeTcs B PasINIHbIX cepax oOmeHNs OffHO-
BPEMEHHO C IIPaBI/IaMI PeYEeBOTO 9THKETA I pe4eBOoro nopefeHna ‘. KOMMyHMKaTHBHBIN aCTIeKT

! Neuner G. The role of sociocultural competence in foreign language teaching and learning. - Strasbourg:
Council of Europe, 2002. - 276 p.

% Eropsrues, A. M. Conuanbao-Gunocodckue 0CHOBAHNSA UHTErPALIMY STHOKYIBTYPHBIX TPagMLuil
B crcTeMe obpasoanua Poccun: [Tuc.... i-pa dunoc. Hayk [Texcr]/A. M. Eroperaes//bapHay, 2006. — 356 c.

3 beictpait E.b. ®opmupoBaHme MeXKY/IbTYPHOI KOMIIETEHTHOCTY OyRymux yauTesneit: Monorpadus.
[Texct] /E.B. Beictpaii. — CII6.: Vi3g-Bo «Menysa», 2003. — 123c.

4 .
Axmertoa H. A., Yaroesa 3. 5. PopmupoBaHye MeXXKY/IbTYPHOJ KOMIIETEHIINY Y CTYAEHTOB-KBbIPTBI30B
B ycnoByAx O6ummHreusma [Texcrt]/H. A. Axmerosa, 3.b. Yatoesa.//Cuctema ¢hopMupoBaHus A3bIKOBOII
KOMIIETEHTHOCTY — Ba)KHbI (PaKTOp MHHOBAaIIMOHHOTO pasBuTuA Poccum (JImHrBamapk): MaTepmasbl
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aymoxkomnemeHyuy 00yCIIOBIEH BBICOKUM YPOBHEM CaMOCO3HAHNA U CAMOPETY/IALUY, TOCKOb-
Ky IIpefjIioaraeT yMeHye CIyaTh CBOETo cobecefHIKa, 060CTPEeHHO YYBCTBOBATD €I0 BHY TPEH-
HIII MUP, BCTABAaTh HA TOYKY 3PEHNA APYTOTO Y€IOBEKA, BBIPAXKATh CBOM YyBCTBA U YIIPaB/IATb
cBOMM sMoLnoHaNbHEIM coctosHmeM (V. E. bpoikcnnal, E. b. Beictpait, H. E. ITaeBckasa?® n gp.).
OTHOKY/IBTYPHBIN aCEKT aymoKoMnemeHyuy MpeJIoaaraeT TOTOBHOCTD YelT0BeKa K B3aMIMO-
MIOHVMAHMIO Y B3aMMOJIEMICTBIIO, OCHOBAaHHYIO Ha 3HAHMAX U OIIBITE.

YKka3aHHBbIe ME&KKOMIIETEHTHOCTHbIE CBA3M, (PYHKIVMOHMPYIOLIVe BHYTPU C/IOXKHON CTPYK-
TYPBI, KAKOBOJI SAB/ISETCSA MEXKY/IbTYpPHasi KOMIIETEHTHOCTD, BBIXOZAT 3a €€ Ipefenbl B cepy
6a30BBIX COLMAIbHO-TIPOdeCcCUOHAIbHBIX KOMIIETEHTHOCTET ITepeBO/[IMKa Y OKa3bIBAIOT Ha HUX
CBOE HEIIOCPENCTBEHHOE BO3MIEIICTBIE.

B ycnoBuax npodeccroHanbHON AeATeTbHOCTH TIepeBOYMKa 6a30Bble IMHIBOKOMMYHU-
KaTVBHbIE KOMIIETEHIINM — JIMHTBUCTUYECKAsA Y OUCKYPCUBHAsA — IO3BOMAIT CIIELVANTUCTy
IIOJTHO, JIOTMYHO, CBA3HO, IIOHATHO, IMHIBUCTUYECKM KOPPEKTHO CTPOUTD CBOY M BbICKAa3bIBaHNS
U aJIeKBaTHO IIOHMMATD peub APYTuX mopeit. Huskuit ypoBeHb copMMpOBaHHOCTY TMHTBUCTH-
YECKOJ I IMCKYPCUBHONM KOMIIOHEHTOB JIMHIBOKOMMYHMKAT/MBHONM KOMIIETEHIIY OTPULIATEIHHO
B/IMAET Ha Ka4eCTBO (OPMY/IMPOBAHNA MBICIEN I B pe3y/IbTaTe — Ha KaueCTBO BBIIIOTHAEMOI
paboOThI B MEXXKY/IBTYPHBIX YCIOBMSX M Ha KadecTBO o6O1eHus1. HegocTaroynblit ypoBeHb cop-
MMPOBaHHOCTY COLMOKY/IBTYPHOJT M CTPAaTernyeckoll KOMIETEHIIMIT OKa3bIBaeT HeO/Iaromnpu-
ATHOE BO3JIEJICTBIE Ha Ipoliecc MpodeccrOoHaNTbHO-AET0BOTO OOILIeHNA, TAKKe 3aTPYIHAA WK
flake OJIOKMPYsI ero, MOPO>KAasi HETIOHMMaHMe IoBefeHVs1. Bce 9TO MOXKeT BBI3BIBATh PeaKIIo
HENIPYUATHA M OTUYXK/IEHNs, YTO He CIIOCOOCTBYeT MPOAYKTVBHOCTY BBIITOJTHAEMOI CIIEIIVaIN-
CTOM JieATe/IbHOCTI. BrazieHye COLMOKY/IbTYPHBIMU peaysAMU CBOEV CTPaHBbI 11 OOLIeIBIIN-
3aI[MIOHHBIMY LIEHHOCTSIMY IIOBBILIAET yPOBEHD 0011ieil KY/IbTYPBI, SpYAMPOBAHHOCTY 1 06paso-
BAHHOCTM CIIELIMa/NINCTA ¥ HEIIOCPEACTBEHHO CBA3AHO C €0 IMYHOCTHBIMY KOMIIETEHTHOCTAMMU.

C 1enbo BBIAB/ICHNA MEXaHN3MOB (POPMIPOBAHNA MEXKY/ILTYPHOI KOMIIETEHTHOCTY OYAY-
VX IE€PEBOJYMKOB yTOYHVM COfIEP>KaHME VICCTIEyeMOVI KOMIIETEHTHOCTH ¥ BBITIOJTHMM aHAJIN3
HIOIXOJIOB YYEHBIX-IIeJarOTOB K pelIeHNI0 0003HauYeHHOI! ITpo6ieMs! (cM. Tabi. 1).

Pan nccnenosaTterneit 3a py6esxoM HOAXOAAT K OTIPefie/IeHNI0 MEKKY/IbTYPHOJ KOMIIETEHTHO-
CTU C OUXeBMOPYCTIYECKOI IIO3UIVIV U BBIAE/IAIOT KOMIUIEKC IIOBEAEHYECKIX Ka9eCTB TNYHOCTY,
KOTOPbIE ¥ COCTAB/IAIT KOMIIETEHIIMIO IIPY KOMMYHUKALUA C IPEJCTaBUTENAMY MHbBIX KY/Ib-
Typ’. K TakyM kagecTBaM OTHOCATCS: MPOSBJICHME YBAKEHNUA U MIO3UTUBHOI OLIEHKY JIPYTOrO
Ye/I0BeKa; IMIIEHHAs IpefyOeXKIeH i1 ITO3UTYBHAS peaKIyis Ha II0BeleHyie IPYToro MHVBIU/IA;
IPUHATME TOYKM 3peHUA cOOeCeHUKa, CIIOCOOHOCTD B3I/IAHYTh Ha COOBITHE C €TO ITO3MINY;
TOJIEPAHTHOCTD K HEOXKMJAHHOMY ITOBOPOTY COOBITII, CTIOCOOHOCTD CIIPAaBUTLCA C PaHee Heu3-
BECTHOI1 1 HEOTIPEMIeIEHHOM CUTYalMell, He IIOKa3bIBas CBOErO 3aMelllaTeNbCTBa. B 1enom, npen-
JIO)KE€HHBIE CTPYKTYPHbIE MOJIE/IA B OCHOBHOM OPMEHTMPOBAHDI Ha IIOBEJNEHYECKNIT aCIIEKT IIPU
OOIeHNN C IIPeACTaBUTENAMM APYTOil KyJIbTYpbI U He MOApa3yMeBaeT OOLeHMsT KaK oOMeHa
KY/IBTYPHBIMI CMBIC/IaMM, B XOJle KOTOPOTO IIPOMCXOANUT IIOHMMAaHNE U ITO3HaHME KYIbTYPBhl.

MeX/[]. Hayd.-TIpakT. KoH(}. B paMKax JIHHOBaIMOHHOJ 06pa3oBaTebHON MPOrpaMMbl MOCKOBCKOTO
rOCY/IapCTBEHHOI'O TMHTBUCTUYECKOrO YyHUBepcurera — M., 2007. — C. 30-32

! Bpsikenna V. E. Konneniyis 61mHrBaIbHOT0/OMKY/IBTYPHOTO S3bIKOBOTO 00pa3oBaHyis B BBICIIIET IIIKOJIE
(Hesi3bIKOBbIe cnienmanbHOCTY) [Texcr]/V1. E. BpbikcnHa.//ABTOped. myc. oK. e, Hayk — Tam60B, 2009. - 41 c.

% Taescxas H. E. CoumanbHO-IICHXONOIMYeCKHe  MEXaHU3MbI pasBUTUA Ay TOICUXOIOTMYECKON
KOMIIETeHTHOCTH rocyfapcTBeHHbIxX cnyskamux [Texct]/H. E. [TaeBckas//aBToped. ayc. KaHf,. ICUXON. HayK
- Mocksa, 2009-25 c.

3 Enusaposa I B. SI3bIK 1 KyIbTypa: MeXKyIsTypHoe obmenue. [Tekcr]/T. B. Enusaposa. — M.: CrioBo,
2005. - 354 c.
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ITosToMy maHHasA CTPYKTYpa MEXKY/IbTYPHONM KOMIIETEHTHOCTHU AB/ISACTCA HEIIOTHON U He y4I-
ThIBaeT MHOT00Opasye KyJIbTYPHBIX CUTYaINil, B KOTOPBIX Ye/IOBEK MOXKET OKa3aThCs B IIpoliecce
OO0ILeHN s C TPeACTaBUTENMI MHOI KY/IbTYPBL. B Hell He BbI/je/leHbI HUKaKJe Ky/IbTYPOIOrye-
CKJIe 9/IeMEeHTBI, a TAaK)Ke 3HaHMe A3BbIKa VM Ky/IbTYPHBIX (PAaKTOB.

Tabmmua 1. CTpyKTypHO-CcOfepKaTe/IbHble MOJIe/IV MEeXXKY/IBTYPHOI KOMIIETEHTHOCTI

ABTOp CrpyKTypHbIE KOMIIOHEHTBI Ocob6eHHOCTH

K. Kaann — 3HaHMe MOJieflell M KOMMYHUKATVBHBIX feii- | 1) Bolcokas cremeHb BIyM-
CTBMIT ¥ MX VIHTepIIpeTaly KaK B CBOEIl cO0- | YMBOCTYM YMEHBIIAeT Heo-
CTBEHHOIA, TaK M B M3y4aeMOJi KY/IbTYpe U A3bIKe; | IPEIeIEHHOCTb U TPEBOTY,
— o011ye 3HaHV 00 OTHOIIEHUAX MEXAY Ky/Ib- | NMPUBOASA K 3 PeKTuBHOII
TYpPOJ ¥ KOMMYHUKaLIVEN; KOMMYHUKAIN;
— Habop cTparernit oA crabuamsanuy B3au- | 2) BbIfie/IeHNMEe [BYX B3a-
MOJEICTBUA. VMIMOCBSI3aHHBIX  CTOpPOH

A. Inmnny- | — VEaMBHUgyanbHasA CUCTEMA — XapaKTePUCTH- MEXKY/IbTYPHOV ~ KOMIIe-

Oepr K MHIMBUTIOB, 067IErYaroliie MeXKy/IbTypHyi0 | TEHTHOCTM — CIIOCOOHOCTD
KOMMYHI/IKaIH/IIO; IIOHMAaThb pOI[HYIO n ‘Iy-
— 3MM30AMYEeCKasd CUCTeMa — XapakTepuctu- | Ky KyJIbTypy;
KaM yYaCTHMKOB MHTEPAKIUM, CIIOCOOCTBYIO- 3) ycTaHOB/eHMe CBA3K
111e B3aMIMHBIM anI/I6y1H/IHM KOMIIETEHTHOCTH; | MEXIAY MbINJIECHNEM U II0-
— OTHOCUTE/IbHAA CUCTEMA — XapaKTepuUCTu- | BEAECHMEM, HUTO BbIBOAMUT
KI1, KOTOPbIE MTO3BOJIAIOT MIOAAM I€pe-HOCUTh | MEKKYIBTYPHYIO ~ KOMIIE-
CBOV HaBBIKM MEXKY/IbTYPHOV KOMMYHUKanyy | TEHTHOCTb Ha 6onee 0cos-
Ha pa3/IMYHbIC CUTYALMV ¥ KOHTEKCTHI. HaHHbI U KyIbTYPOIOTH-

B. Iypu- | — Mortusanuonsste dakropsl (morpeGrocty | 1E€CKUI yPOBEHD;

KYHCT VYaCTHIMKOB MHTEpaKLUH, B3AUMHOE IpUTsKe- | 4) MOZIETN OPUEHTUPOBAHDbI
He, IPENCTABIEHNS O caMOM cebe u OTKpbl- | B OCHOBHOM TOJIBKO Ha I10-
TOCTb JiJ/Is1 HOBOII MH(pOpMALINN); BEACHTECKIIT aCTIEKT;
— (akrop sHaHMi (0KuAAHMA, 061Me undop- | °) HE  MOIpasyMeBaioT
MAIVIOHHBIE CETH, 3HAHNE aJIbTEPHATUBHBIX MH- oOleHMst  Kak ~ obMeHa
TepIpeTaLyil M 3HAHUE CXOACTB 1 pasimnunyi); | KYIPTYPHBI-MIT CMBICTTAMIL,
— (akTOp HaBBIKOB (CIIOCOOHOCTD Tpo-ABAATh | B XOAE KOTOPOTO IPONCXO-
SMIIATHIO, OBITH TOJIEPAHTHBIM K MHOTO3HaYHOCTY, | AVT MOHVMMAHINE 11 1103HA-
aIaNTUPOBaTh KOMMYHUKAIINIO, BUOM3MeHAT, | HVI€ KYTBTYPBL.
HIOBefIeHyIe VI COOVMPATh HY)KHYI0 MHPOPMAIINIO).

E. ®un- | — IlosHaHue n3y4aeMoil Ky/lIbTypbl; 1) ITpn HenmocpencTBeHHOM

JINIIC — (opMmpoBaHue MONTOXKNUTEIPHOIO OTHOILE- | KOHTAKTe C KY/IBTYPOIl 1 ee
HIA K I3y4aeMOll KylIbType. IpeJiCTaBUTEIAMMA.

M. bait- | — OTHOIIEHNA Ha OCHOBE OTKPBITOCTY U mo- | 1) He yunTbiBaeT 3HaHMe

pam OONBITCTBA, TOTOBHOCTY OTKA3aTbCsA OT IIpef- | fA3BIKA VM IIOHMMAaHNE CBA3Y
yOeXJeHNI OTHOCUTEIbHO JPYTOil M POJHOV | s3BIKA C MBIIITIEHNEM;
KY/IbTYPBI; 2) OTCYTCTBYeT KOMIIOHEHT
— 3HAHMUA ¥ YMEHUs MHTEPIpPEeTALN U COOT- | CTPAaHOBEJUECKMX 3HAHWIL,
HeCEHVSI, yMEHU OTKPBITUA U B3aUMOJENCTBIA; | a 06e3 3HaHMs KY/IbTYPHBIX
— KPUTUYIECKOe OCO3HAHNeE KYIbTYPhI WM 1O- | (PaKTOB HEBO3MOXKHO A deK-
UTIYecKoe 06pa3oBaHNe. TUBHOE OOIIeHIe U TOCTIDKe-

HJI€ B3aVIMOIIOHVIMAHVIA.




The problem of forming cross-cultural competence of future interpreters... 35

X. Yen — CaMopacKkpbITiie, CAMOMOHUTOPYHT; 1) MKK npupaBHuBaercs
— COLMa/IbHAsA PACKOBAHHOCTD; K MHJVBUJya/IbHbIM XapaK-
— HaBBIKU Ilepefayy COOOIIeHNs; TepPUCTUKAM f-KOHIenum.
— NoBeJeHYecKasa IMOKOCTD;
— CIIOCOOHOCTD HATIPABJIATH MHTEPAKIINIO;
— CollMajibHble HABBIK;
— aJanTVBHASA CIIOCOOHOCTD U OCO3HAHME KY/Ib-
TYPBL.
M. Xam- | — [lounmanme curyanuit u nosefeHusd, 06- | 1) OcHOBaHa Ha CTeleHU
Mep, YC/IOBJIEHHOTO CIIeIVIPUYeCKIMI IIpaBUIaAMI; NPOSIB/IEHUS TO3UTUBHBIX
II. Map- | — NOHMMaHME KyJIbTyPbI B LIEJIOM; VI HETAaTVBHBIX yYCTaHOBOK
TUH, — adpexTNBHOE OTHOLIEHME K M3y4aeMoJl | IO OTHOIIEHMIO K JIPYroi
X. Hummm- | xynbrype. KY/Ib-Typ€, STHOLIEHTPU3Ma,
Ia, BOCIIPMHMMAEMOI COLIA/Ib-
P. Yaiis- HOV AVMCTAHIINN;
MeH 2) mpepgnonmaraeT 3HaHNE
U TIOHVIMaHMe JIPYTOil Ky/lb-
TYPBL.
H. I>xon- | — nosenenue (1 cektop); 1) oTpaxaeT copiep>Karesnb-
COH — obmenne (2 cexTop); HBII, MOTUBAIIMIOHHBIN
— camorno3HaHue (3 cekTop). U TMYHOCTHBIN KOMITOHEH-
Thl KOMIIETEHTHOCTN.

Py uccnenoBatereii 3a py6e>KoM IOAXOAAT K OIPefie/IeHII0 MeKKY/IbTYPHOI KOMIIETEHT-
HOCTY C OMXEBMOPUCTUYECKOI MO3UIINY U BBILEIAIT KOMIIIEKC TIOBeJIeHYeCKIX KAayeCTB
TMYHOCTY, KOTOPbIE U COCTAB/AIT KOMIETEHIMIO TPV KOMMYHMKaLUVM C NIPeJCTaBUTENA-
MU UHBIX KyZIbTyp'. K TakiM KadecTBaM OTHOCATCS: IPOABJIEHNE YBAXKXEHNUA U TO3UTUBHOI
OLI€HKM JPYTOTO Ye/T0BeKa; MMIIEHHAS pefyOex/[eHNII TO3UTUBHAS peaKL)is Ha IOBeeHe
JIPYTOro MHAMBY/IA; IPUHATIE TOYKM 3peHus cobecejHMKa, CIOCOOHOCTD B3IIAHYTh Ha CO-
OBITVIE C ero IO3ULMI; TOIEPAHTHOCTD K HEOXKIJAHHOMY IIOBOPOTY COOBITHI, CIIOCOOHOCTD
CIIPaBUTHCA C PaHEe HEM3BECTHONM M HEONPENeIEHHOI CUTYyallMell, He IIOKa3blBasd CBOETO
3aMelnIaTenbCTBA. B 11e710M, pennoKeHHble CTPYKTYPHbIE MOZEIN B OCHOBHOM OPMEHTU-
pPOBaHBI Ha ITOBEIEHYECKNII aCIIeKT PV OOL[eHNN C IPeCTaBUTEISAMIU JPYTOil KYJIbTYphI
U He IOApasyMeBaeT oOIeHNA KaK 0OMeHa Ky/IbTYPHBIMY CMBIC/IAMIU, B X0Ofie KOTOPOTO IIPO-
VICXOAUT IOHMMaHMe ¥ I03HaHMe KylIbTyphl. [l0sTOMYy maHHaA CTPYKTypa MEXKY/IbTYPHOI
KOMIIETEHTHOCTY SIB/IAETCS HEIIOJIHOM M He YYUThIBAeT MHOI006pasue KyJIbTyPHBIX CUTYa-
Ui, B KOTOPBIX 4eJIOBEK MOXKET 0Ka3aThCs B IIpoliecce OOILIeHNA C IPeACTaBUTEeIAMN MHOM
KYy/JIbTYpbl. B Hell He BbIJje/IeHbl HUKAaKMe KYIbTYPOIOTMYEeCKME 3/IEMEHTDI, a TAK)Ke 3HaHME
A3BbIKA ¥ KYIbTYPHBIX (PAKTOB.

Jlpyrue npennaraT CTPYKTYpPy MEXKY/IBTYPHOM KOMIIETEHTHOCTH, COCTOALLYIO U3 YeThIpeX
VUL TISATV KOMITIOHeHTOB. Mopenb M. Baripama siBsieTcst Haubojee IOTHOM Cpeyl HUX U OXBAThI-
BaeT Pa3/IMYHbIe Ka4eCTBA, CIIOCOOHOCTY VI YMEHVIA IMYHOCTH. [JaHHas MOzIe/b SAB/IAeTCS 6a30BOI
JUTIS1 JOCTQTOYHO MHOTOYVICTIEHHBIX B 3aIIa/IHOI HAYYHOI TUTepaType UCCIeTOBAHNUI CIOCOO0B
bopMUpPOBaHNA MEXKYIBTYPHOM KOMIETeHTHOCTH. COITIACHO 3TOV MOJENIN MEeXKY/IbTypHas
KOMIIETEHTHOCTb COCTOUT U3 CAEAYIOUINUX IIATU 57IEMEHTOB: OTHOLIEHN A, 3HAHU A, YMEH UH-

! Enusaposa I B. I3k 1 KynbTypa: MexxkybTypHoe obmenue. [Tekcr]/T. B. Enusaposa. - M.: Coso,
2005. - 354 c.
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TEpIPETALUY ¥ COOTHECEHN S, YMEHMA OTKPBITUA U B3aMMOJIENICTBISA, KPUTMYECKOE OCO3HAHME
KY/IbTYPBI WV IOUTIYECKOe 0Opa3oBaHme'.

OTHoWEeHNA MEXTY IPEICTaBUTENAMY PAa3/IMYHbBIX KYJIBTYP C BBICOKMM yPOBHEM MEXKKYJIb-
TYPHOJI KOMITeTEHIIVM IO/DKHBI CTPONUTBCS HA OCHOBE OTKPBITOCTH U JIIO0OIBITCTBA, TOTOBHOCTH
OTKa3aTbCA OT NpeayOex/IeHNiT OTHOCUTETBHO APYTOil ¥ POFHON KY/IbTYPHL.

3HaHMeBbII KOMIIOHEHT BKII0YaeT MHGOPMMUPOBAHHOCTD O COL[Ma/TbHBIX IPYIIIAX, UX
XapaKTePUCTUKAX U MPAKTUIECKON [IeATeTbHOCTI B COOCTBEHHOI CTpaHe M CTpaHe —
napTHépe 1Mo o6ueHNo, 06 06IMNUX MpoIjeccax COLMATBHOTIO ¥ TMYHOCTHOTO B3aMMO-
IeliCTBUA.

YMeHVA MHTepIpeTauyy ¥ COOTHECEHMS COCTOAT B CIIOCOOHOCTH Ye/ToBeKa MHTEepPIPeTH-
POBaTh TOKYMEHT WMJIM COOBITIE IPYTOI KY/IbTYPBI, OOBACHUTD €T0 ¥ COOTHECTH C SIBJICHUAMMI
COOCTBEHHOII KY/IbTYPBL

Emé ogHuM KOMIIOHEHTOM MEXKY/IbTYPHON KOMIIETEHLIUY ABJIAETCA YMEHME yCBauBaTh
HOBBIE 3HaHNA O KYIbTYpe U KY/IbTYPHBIX IIPaKTHKaX, YMEHNE ONEePUPOBaTh 3HAHNAMM, OTHO-
LIEHVAMM U HaBbIKAMM B YCIOBMAX KOMMYHUKALMM Y B3aMMOJIEVICTBYA B pea/IbHOM BPEMEHM.

[TocnenHuit KOMIIOHEHT — KPUTWYECKOe OCO3HAHYVE KY/IbTYPbI VIV IOMUTIYECKOoe 00paso-
BaHME 3aK/II09AETCA B YMEHMY KPUTUYECKN Y HA OCHOBE OIPe/e/IEHHBIX KPUTEPYEB OL€HMBATh
MMPOBO33pEHNE, NeATeIbBHOCTD U Pe3y/IbTaThl JesATeIbHOCTY, IIPUCYIIVe COOCTBEHHOI U MHO
KYJIbTYype.

Taxum 06pa3oM, TMIHOCTD 06/IAKALT C/IEAYIOUMMY Ka4eCTBAMIL:

— CIIOCOOHOCTBIO YBUJETh B3aVIMOOTHOIIEHVS MEX/ly Pa3HBIMU Ky/JIbTypaMy (Kak BHeII-
HYIMM, TaK ¥ BHYTPEHHUMM 110 OTHOILIEHNUA K O0IIeCTBY);

— CIIOCOOHOCTBIO OBITh IOCPEIHNMKOM, MHTEPIPETHPOBATh OJHY KY/IbTYpy B TepMMHAX
IpYroi;

— KPUTUYECKVM ¥ aHAJIMTIYECKUM ITIOHMMaHMeM COOCTBEHHOI U MHOI KY/IbTYPbI;

— OCO3HaHUeM COOCTBEHHOTO B3IVIAAA Ha MUP U TOTO (DAaKTa, YTO €r0 MBIIIIEHVE KY/IbTYp-
HO JIeTepMUHVPOBAHO, a He TOIbKO YOEKIEHHOCTDIO, YTO €0 MUPOBO33peHIe U ITIOHMMaHIe
€CTECTBEHHO.

[Tomo>XuTenpbHO CTOPOHO JAaHHOM MOJENN ABNAETCA YCTAHOBIEHME CBA3U MEX]Y
MBIIIJIEHVEM ¥ TIOBeJjeHMeM, YTO BBIBOAUT MEXKY/IbTYPHYI0O KOMIIETEHTHOCTb Ha Ooree
OCO3HaHHDBIN ypoBeHb. OTHAKO OHA He yYMUTHIBAET iBa KOMIIOHEHTA: CTPaHOBe[YeCKIe
3HaHUA ¥ 3HaHMe A3bIka. OHM MMeT 60/IbIIOe 3HAYEHNE, TaK KaK MEeXKY/IbTYPHOE, IIPO-
¢deccnoHanbHOE B3aMMO/IEICTBYIE IIEPEBOJYNKOB IIPEAIIoaraeT BEICOKNI YPOBEHD OBJIa-
NeH)A KaK KOMIIZIEKCOM CITelIMaIbHbIX 3HAHMI, TaK ¥ MHOCTPaHHBIM A3bIKOM. OHO Takxe
oA pasyMeBaeT YMEHNE aJJeKBaTHO MHTEPIPETUPOBATh U IPMHNMATDh COLMOKY/IbTYpPHbIE
0COOEHHOCTM MAapTHEPOB 110 KOMMYHMKAIIUM NPV peUIeHNM MPaKTUYeCKUX 3ajad. [ia
IOCTVDKEHU S TAaKOTO pe3y/IbTaTa TpebyeTcsa MHTerpUPOBaHHOE 00yUYeHMe A3BIKY U 0COOeH-
HOCTAM KYJIBTYPHOM CpeJibl €T0 HOCUTEIEN, IIOCKOIbKY B IIPOLIECC B3AMMOENICTBUA MEX/Y
IpefCTaBUTE/NAMI Pa3HBIX KY/IbTYp MHTETPUPOBAHBI COOCTBEHHO KYIbTYPHBIl (3KCTpa-
NTVHTBUCTUYECKNI) U A3BIKOBOI (KOMMYHUKATUBHBII) KOAbl. [I09TOMY IPOHUKHYTD B CYTh
npolnecca MeXKY/IbTYPHOM KOMMYHUKAIIMY BO3MOXXHO, IUIIb YACHUB COfEPKaHME KOM-
IIOHEHTOB 3TUX KOJOB.

Perrenye mpo6ieMbl BHYTPEHHETO COREPXKaHVS MEXXKY/IbTYPHOI KOMIIETEeHTHOCTH Oyay-
VX TIEPEBOYMKOB HaMV OCYIeCTB/I/IOCh TAaKXKe Yepe3 MCCIejOBaHNe HalloTHeHuA mpodec-
CMOHA/IbHOV KOMIIETEHTHOCTH II€PEBOJYMKOB. 3/1€Ch MBI pasJie/iAeM TOUKY 3PEHMS T€X aBTOPOB

! Byram, M. Teaching Foreign Languages for Intercultural Competence//KynprypoBenueckie acrekTs
A3BIKOBOTO 0OpaszoBanus. CO. Hayu. Tpynos/Ilog pen. B. B. Cadonosoit. — M.: EBporukorna, 1998. - C. 7-21.
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(M. 1O. Veponosa’, M.JI. ITny>xuuk?, V.M. XaneeBa® u fip.), KOTOpble paccMaTpuBaloT mpodec-
CMOHAJIBHYI0O KOMIIETEHTHOCTD KaK I[e/IOCTHOE sIBJIEHNe, NHTETPUpYIOllee He TONbKO 3HAHMUS,
yMeHus1, TpodeccrOoHaNTbHO 3HAYMMBble IMYHOCTHBIE KaueCTBa, HO VI MOTVBALINIO, OIIBIT CIIeIV-
aJInCTa, He0OXOAVIMbIE eMY /ISl BBIIIOTTHEHUS IIPO(deCcCHOHaIbHBIX 3a/1ad.

C 9T0i1 TOYKY 3pEeHNs MBI IIO/IaTaeM, YTO JUJAKTIUUECKOE COOePIHAHUE MENCKYIbINYPHOT KOM-
nemeHmMHOCMU BKIIOYaeT B ceOs1: MOMUBALUI0 OCYIIECTBIATh 9P (PEeKTUBHYI0 KOMMYHMKALINIO
Y paclIMpsATh PO eCCUOHANTBHBIN OIIBIT; UHMEpPeC VI TIONOKUTE/IbBHOE 0MHOUleHUe K TIOTUKYITb-
TYPHBIM LIeHHOCTSIM; 3HAHUS: O COLIMOKY/IBTYPHBIX aCIIeKTaX MOPaIbHO-3TUYECKIX HOPM 0011je-
HJISL B CTPaHaX M3y4aeMOoro A3bIKa; O HAIIVIOHAJIbHON MIEHTUYHOCTY; O CXOACTBE U Pa3/INuUAX
npodecCHOHaTbHBIX TE3aYPYCOB B POJHON U MHOSA3BIYHOI KYIBTYpaX; O KOHIIENTaX, HOpMaXx,
HOBefleHYecKuX 00pasuax (yCTaHOBKaX), CBOMICTBEHHBIX MHOKY/IBTYPHOI IPOdecCroHaNbHO
cepe; 0 pa3IMIHBIX A3BIKOBBIX CPEACTBAX BHIPAKEHVSI KOMMYHMKATVBHBIX CTPATEIMIl Y TAKTUK
B 1e/s1X 9P deKTUBHOT0, 6 CKOHMINKTHOTO TOBENEHIST; YMEHUST U HABbIKU: TIOCTPOEHNS 1 pac-
II03HaBaHMUA KY/IbTYPHO-CIIenypuuecKux HOPM BbICKa3bIBaHMII IPOQeCcCHOHaIbHOTO XapaKTepa;
rOKOTr0 BapbUpOBaHMsI pe4eBOro BHICKA3bIBAHMSA B COOTBETCTBIM C KOMMYHUKATVBHBIMY CTpa-
TernsiM1; CBOOOTHOTO MCIONb30BaHMs Te3aypyca MPodecCOHaIbHBIX TOHITHIT, KOHIIEIITOB;
pedYeBOro 1 Hepe4eBOro MOBEEHNs B KY/IbTYPHO-CIIeL1riecKux MpodeccuoHanbHbIX CUTY-
alVAX; IOHVMAHVA U IPORYLVPOBAHN MHOA3BIYHOIO TEKCTA IPO(ecCUOHaNTBHOTO MPOdMIIA.

Ha ocHOBe aHam3a ICUXOIOr0-eAarorniecKoli TIMTepaTypsl ObUIO YCTAaHOBIEHO, YTO OCO-
O0eHHOCTY TPO(deCCUOHANBHON JesTeIbHOCTY MIePEeBOJYNKOB IeTEPMUHNUPYIOT CUCTEMY HIPO-
deccrnoHanmbHO 3HAYMMBIX TMYHOCTHO-TIOBEIEHYECKMX Ka4eCTB KOMIIETEHTHOTO MIepeBOYMKA.
[TockonpKy B mpodeccroHaabHol chepe MepeBOgYMKOB IpeobiafaeT CTUIb COTPYAHNYIECTBA,
XapaKTepu3yeMblil IO3UTUBHBIM OTHOLIEHVEM K OKPY>KaIOIIMM, LIeHTpaIyeil Ha CTUMY/IMpPOBa-
HUY KOMMYHUKAIUY, CTPeM/IEH/eM K B3aMMOIIOHMMAaHWIO ¥ SMOLIMIOHAIBHOMY OTK/IMKY, MHOTYIE
asTopsl! (I1. B. Coicoes?, A.I1. Uyxxakun®, A.[l. llIBeitiiep® u fp.) cpepu npogeccuoHanrvHo 6ax-
HbIX TUMHOCHO-N08e0eHUeCKUX KA4ecms nepeso0yuKa BbIE/SIOT: OTKa3 OT 9THOLIEHTPU3MA,
KY/IBTYPHYIO MOIUIIEHTPUYHOCTD U HEIPefIB3sATOCTDb, TEPIMMOCTD K JIPYrUM HnpodeccroHanb-
HBIM LIEHHOCTSIM, CEH3UTMBHOCTb — YYBCTBUTENIBHOCTD K BepOarbHOI 11 HeBepOanbHOI CTOPOHE
MOBefIeH N, IUTIOPAN3M U TOJIEPAHTHOCTb.

Hanee 1151 BBIABNIEHVSI IMYHOCTHO-TIOBEIEHYECKIX KaueCTB, Hanbosiee 3HaYMMBIX ITpu $Hop-
MUPOBAHNUN MEXKY/IBTYPHOI KOMIIETEHTHOCTH IEPEBOIYNMKOB, MBI CIIO/Ib30BAIN METOJ, 9KC-
IePTHBIX OLIEHOK, I03BOJIVBILIVIT yCTAHOBUTD IIPMOPUTETHDIE, 3HAUMMBIE B COfIePyKaHUY JAHHO

! Meponosa 1. 10. ®opmuposanne mpodeccHoHanbHO-MOCPENHIYECKOl  KyIbTyphl  OyyILero
IepeBOAYNKA B KY/IBTYpocoobpasHoii cpene yHusepcureta. [Texcr]/V. 0. Vieponosa.// ABToped. puc. nox.
nep. Hayk. - Kanuuunrpap, 2008. — 44 c.

2 ITny>xauk V.JI. QopmupoBanue MeXKyIbTyPHOV KOMMYHMKATHBHOM KOMIIETEHIIMM CTYLEHTOB
TYMaHUTApHOTO IpoIIA B Ipoljecce mpodeccuoHanbHoit moarotosku [ Texcr]/V. J1. ITnyxuux// ABToped.
[MC. IOK. Iefl. HayK — TiomeHb, 2003. - 29 c.

3 Xaneesa VLI BropryHasi s3bIKOBasi JIMYHOCTh KaK pPENUINEHT MHO-(pOHHOTO TeKcTa.
[Texct]/V. . XaneeBa //SI3bIk — cucTeMa. SI3bIK — TeKCT. SI3bIK — CIIOCOOHOCTB. — M.: VIHCTUTYT pycckoro
a3pika PAH, 1995.

* Chicoes I1. B. KynprypHOe camoomnpezenieHue TMIHOCTI B KOHTEKCTe iuajiora KyapTyp: MoHorpadus.
[Tekcr]/I1. B. CoicoeB. — Tam608B: TT'Y um. I. P. [lep>xaBuna, 2001. — 175c.

> YyxaxkuH, A.IL., [Tamaxyaenxo I1. Mup nepesopa, nay Beunslit monuck B3anumononumanys: [Tekcr]. -
2004, 192 c. - VInT.-pecypc. Pexxum foctyma: http://window.edu.ru/window_catalog/files/r19555/metod480.
pdf, cBo6oHbIIL.

6 [Iseituep, A. . Teopus nepesopa: Craryc, po67IeMbl, acIIeKThI. — M.: Hayxka, 1988. - 216 c.
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KOMIIETEeHTHOCTH Ka4eCTBa IMYHOCTI: CIIOCOOHOCTD K IMIIATUM U pedIeKCHM, TOMEPaHTHOCTh
Y1 CIIOCOOHOCTD K CAMOCOBEPUIEHCTBOBAHMIO. [Ipy 3TOM 0c060€ MeCTO B CTPYKType KOMIIeTEeHT-
HOCTY IIEPEBOIYMKA MBI OTBOAVM ACCePMUBHOCMU, KAK OCHOBE YCIIEIIHOI TPOdeCcCHOHANTbHO
JIesITeNIbHOCTH B ITOCTOSTHHO VI3MEHSIOIMXCSI BHELITHYX YC/TOBMSIX. ACCEPTMBHOCTD ITPeNIIoaraet
pasBUTME CIOCOOHOCTM He [eICTBOBATD B yIlepb KoMy-mbo mmm cebe, a CHOCOOHOCTI CBOUM
IIOBeJIeHVEeM 3aCTaBUTh IIPeCTAaBUTE/IA APYTOil KyIbTYpPBbI IPUHATH ce0s Kak paBHOro. [1o onpe-
nenenuto Pennu @puun (Fritchie, 1990) accepTuBHBII YeTIOBEK — TOT, KTO OTBEYaeT 32 COOCTBEH-
HOe IIOBeJleHNe, IeMOHCTPUPYET CaMOYBa)KeHIe U YBaXKeHUe K PYTUM, IO3UTUBEH, CITyIIaeT,
MOHMMAeT ¥ IBITAEeTCA JOCTUYb KoMIipomucca. Vcxons us creruduku npodeccrnoHanbHOM
JIesITeNIbHOCTY IIEPEBOIIMKOB, aCCEPTUBHOCTD CTIeflyeT pacCMaTpUBATh KaK CCTEMOObOpasyolee
CBOJICTBO TMYHOCTY CHELMA/IICTA, MMeIolljee CYILleCTBEeHHOe 3HaUeHNe B PETY/IALMY aJall TUBHOM
aKTMBHOCTH B YCTIOBUAX MEXKKY/IBTYPHOII PO eCCHOHATIBHOM IesITeIbHOCTI .

O60611as BbIlIeCKa3aHHOE, B IUAAKTUYECKOM COOePHAHUL MENKYbINYPHOL KOMNEMeHm-
HOCMU Nepeso04UKO8 MbI BBIfIE/IieM: MOTMBALIMIO Y MTHTEPeC, YCTAHOBKM M OTHOLIEHVIS, 3HaHWA,
YMEHUA Y HaBBIKY, IPO(eCCHOHANTBHO 3HAYMMBble TNYHOCTHO-ITOBEIeHYeCKIe Ka4ecTBa OyayIx
IIepeBOJYMKOB, OIIBIT MEXXKY/IBTYPHO AeATETbHOCTU ¥ MEKKY/IBTYPHOTO OOIIeHNS.

B mcuxonmornu cyiiecTByeT MeTOR M3Y4eHMs TMIHOCTI B popMe KPyroBbix Mogpeneit. I1o-
CKOJIBKY MEXKY/IbTYpHasi KOMIIETEHTHOCTD IIEPEBO/IYMKOB B IaHHOI paboTe paccMaTpuBaeTCA
KaK IMYHOCTHAsI KaTeropys, TO MbI CUMTaeM I1e7IeCO0Opa3HBIM PacCMOTPETh KPYTOBYIO MOJIE/b
maHocTy Burrnaca (Wiggins, 1995) Kak IpeAnoChUIKY N3yYeHN OPTraHN3aIy COfep>KaTeNb-
HBIX KOMIIOHEHTOB MEXXKY/IbTYPHOJ KOMIIETEHTHOCTY OYIYIINX HepeBOJYMNKOB (CM. puc. 2).

npodeccioHalb
HO 3HAYHMEIE

JHTHOCTHO-
MMoBeIeHICCKIIE
KaTecTBa

Puc. 2. CogeprxarenbHble KOMIIOHEHTBI MEKKYIBTYPHOI KOMIETEHTHOCTH

[Tpu msy4eHnm Bonpoca o OCIeR0BATEIbHOCTY COJEPKATEIbHBIX KOMIIOHEHTOB M3y4aeMOo
KOMIIETEHTHOCTH TI0 KPYTy IIPMHUMAJIOCh BO BHIMAaHUE TpU 00CTOATENbCTBA. Bo-IepBbIX, IMo-
PAJIOK IIOCTIef{OBATe/IbHOCTEl! KOMIIOHEHTOB MOXKeT ObITh pasHbIM. Hanpumep, 3HaHMA — yMeHMA
Y HaBBIKM — OTHOLUEHMA VM LIeHHOCTU U T.J. VI MOTUBALMA M MHTEpeC — IIeHHOCTU — OT-
HOLIEHMA U YyCTAHOBKM — 3HAHMUA U T.JI. BO-BTOPBIX, JaHHbIE KOMIIOHEHTHI ABJIAIOTCA TaK Ha-
3bIBa€MBIMM «IUIOMIAMISIMIM CEYEHVSI», KOTOPBbIe TECHENIIM 00Pa3oM CBA3BIBAIOT CTPYKTYPHbIE
KOMIIOHEHTBI MEXKY/IbTYPHOJ KOMIIETEHTHOCTI. B-TpeTbMX, ONBIT MEXKY/IbTYPHOII /IeATeNb-

! Mlamuesa, B. A. AccepTUBHOCTD B CTPYKTYpe MMYHOCTY cyObekTa agantanyu [Texcr]/B. A. Illamuesa//
aBTOped. AVIC.KaH/. ICUXOI. HayK — XabapoBck, 2009-24 c.
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HOCTY U M&XKKY/IBTYPHOTO OOII[eHM s UHTETPUPYET COfepKaHNe BCeX KOMIIOHEHTOB MCCIeyeMOlt
KOMIIETEHTHOCTY B €IVTHOE 1[€JI0€.

Taxum 06pasoM, CUCTEMHBIN aHa/IN3 MEXKY/IbTYPHOJ KOMIIETEHTHOCTM OYAYyILIVX Iepe-
BOJYVMKOB ITI03BOJIIET HAM CJIe/IaTh BBIBOJ, O TOM, YTO OHA IIPEJICTAB/IAET COOOI COBOKYIIHOCTD
YeThIpex KOMIIeTEeHIINIT, B3aMMOCBA3b I B3aIMO3aBJCYMOCTDb KOTOPBIX 00ecIieunBaeTcs 3a cYeT
3JIEMEHTOB €€ cofiepyKanuA. IIpy 3TOM OIbIT MEXXKYIBTYPHO IeATEIBHOCTI Y MEXXKY/IBTYPHOTO
OOILeHN s HTETPUPYET BCe KOMIIOHEHTBI 11 9/IeMEHTHI VICC/IeAyeMOl KOMIIETEHTHOCTH B eIMHOE
HefleTIMOe 1ieJIoe.

Ha ocnoBe pa6or E.J.IlaccoBa, H.B. bapsiunukosa, A.I. bapanosa, H.]. [anbckoBoii,
A.JI. BeppyraeBcKOro HaMu BbIIETIEHbI akmopbl GOPMUPOBAHN MEKKY/IBTYPHOI KOMIIETEHIINN,
OfIVH 113 KOTOPBIX OIIPE/ieJIeH KaK «KY/IbTYPHbBIV KOMIUIEKC», T. €. KY/IbTypHbIE LIEHHOCTY POJHOMN U 13-
y4aeMol KyJbTyphl. B 3ToM Bonpoce Hallla mosuiysA BIPaXKaeTcsl B TOM, YTO TOHVIMaHME I BOCTIPU-
ATVIe COBPEMEHHOTO MIIPa BO BCEM €0 MHOT000pasuit, 0CO3HaHVIe HeOOXOMMOCTI MEXKKY/IbTYPHOI
KOMMYHMKAIY, KaK OCHOBOITO/IATaIOIETO IIPYHIINIIA COCYIIECTBOBAHNIA B Hell, BO3MOXKHO TO/IbKO
Ha 0CO3HAHUM COOCTBEHHOV MHIVBYYa/IbHOCTY, 3SHAHIY HAL[VIOHA/IBHOI KYJIBTYPBI M ICTOPUY Kpast
B HEpa3pBIBHOII CBA3Y C KY/IBTYpOI U MCTOPYEll CTPaHbl M3y4aeMoro A3bIka. Crrenyonmit pakTop
dopMMpOBaHMA MEXKY/IBTYPHOI KOMIIETEHTHOCTY — STO ITOJIOKUTE/TbHAS WV HeTaTUBHAA yCTa-
HOBKa I10 OTHOIIEHMIO K [IPYTOV KYIIbTYPE U €€ IIPEACTABUTEIIAM, STHOLIEHTPU3M.

JlanHbIe (PaKTOPHI BIMAIOT HA CTEIIeHb HEOIPefle/IeHHOCTY B CUTYAllVML M YPOBEHDb TPEBO-
T VI CTPeCCa, KOTOPBIi (aKTUIEeCKM UCTIBITHIBAIOT YIaCTHUKN MHTEPAKIIN, T. €. HA CTEIIeHb
«BRYMYMBOCTM» B KOMMYHMKATUBHBIN 3IM30/. ITO OIpefe/sAeT: HACKONIbKO CO3HATE/IbHbIE AT
OHM IIPEANIPYHIMAIOT 10 aHA/IN3Y COOCTBEHHOTO I Yy>KOT'O ITOBEJIEeHNA, @ TAKOKe 110 aleKBaTHOMY
ITAHMPOBAHMIO ¥ MHTEPIIPETALVY MHTEPAKIMHA 110 Mepe ee pa3sutuA. CornacHo B. [ynpukycry,
BBICOKAs CTeIIeHb BIYMUYMBOCTY YMEHbIIIAeT HEOIpefie/IeHHOCTD U TPEBOTY, IPUBOJA K 9 dek-
TUBHOMY MEXKY/IbTYPHOMY B3aMMOJIEVICTBIIO.

Hanbomee BaXXHBIM SIBIIETCA TO, YTO MEKKY/IBTYPHast KOMIIETEHTHOCTD (POPMIUPYETCS TONBKO
B IIpoliecce 0coO0ro BIja KOMMYHMKAIVIN, MEXXKY/IbTYPHOJ KOMMYHVKALIUY — CIIen(pIYecKoro
bYHKIMOHATBHO 00YCIOBIEHHOTO B3aVIMOZEIICTBIA MIPefiCTaBUTeNell pasHbIX KY/IbTYp, KOTOpoe
[IOfipasyMeBaeT OIpefie/IeHHbIe MI3BMEHEHNA B COCTOSHNM YYaCTHUKOB KOMMYHMKALIUY B P€3y/ib-
TaTe B3aVIMHOTO B/IMAHVA. Ha 0CHOBe BOZHUKAIOIIETO B OZJOOHBIX CUTYaLMAX B3aVIMOIIOHVIMaHNA
IIPOVICXOAUT BEIPaOOTKA HOBOTO, €JVIHOTO 3HAYEHNS KaK Pe3y/IbTaTa KOMMYHUKAIIVN, IIPU YCITOBUY
OCO3HaHMA KY/IbTYPHBIX pa3/IN4uil ¥ IOHVMAHNA «MHAKOBOCTI», «Iy>KE€POJHOCTI» ITapTHEpa.

PaccmarpuBas popMupoBaHIe KaK IpOLecc Iie/IeHAIIPaBIeHHOTO Y OPraHN30BaHHOIO OBJIA-
JIeHVIS1 COIIAJIbHBIMY CyO'beKTaMU 1[e/IOCTHBIMM, YCTOMYMBBIMY YepTaMM U KadeCTBaMy, He0O-
XOJVIMBIMIY VIM JIJIA1 YCIIEIIHOM KM3HeeATeNbHOCTH (oHATHe 13 KoHLenuyy b. CkuHHepa), o,
opmuposanem MexKyIomypHOLi KOMNEMeHMHOCMUY 6Y0yUuiUX nepeso041K06 Mbl IIOHNMAEM
IIpOLIeCC LieJIEHAIIPpaBIEHHOTO I OPTaHM30BAHHOIO OBJIAJIEHNA CTYLEHTaMI OIIPE/EIEHHOTO Ha-
Oopa 3HaHMIT, YMEHMIT, HABBIKOB U OTHOIIEHMIT (COCTAB/IAIONIVX CYIIHOCTb MEXKY/IbTYPHON
KOMIIETEHTHOCTH ), 00eCTIeunBaoIIVIX X Ky/IbTYPHO-a/leKBaTHOE IIOBeJIeHIe B YC/IOBIAX JYajIora
KY/IBTYP ¥ CIIOCOOHOCTD BBICTYIIATh B PO/IM MEXKY/IBTYPHOTO TOCPETHIUKA.

dopmupoBaHye MEXKY/IBTYPHO KOMIIETEHTHOCTY ABJIAETCS 9aCThIO IMPOQeCcCHOHATbHO
HOZITOTOBKY OYAYIIVX ITepeBOYMKOB U OCYILIECTB/IACTCA Yepe3 CUCTEMY 3a/JaHMIi, HallpaBIeHHbIX
Ha YCBOEHJe 3HaHUIL, BBIPAaO0OTKY OTHOIIEHNI, GOpPMUpPOBaHNE CTIOKHBIX YMEHMI MEKKY/IBTYP-
HOTO OOII[eHNA ¥ OCBOEHNII KY/IbTypHO-3HauMMbIX TeM. OHa 00/1ajaeT IYHAMIYHBIM XapaKTepoM
Y MEHAETCS B 3aBMCHMOCTY OT IOTPeOHOCTel 00yJaIONMXCS U YCTIOBMIA ITporiecca 00ydeHus .

! Enusaposa, I. B. SI3bik 11 KynbTypa: MeXKyIbTypHOe o6menne. [Texcr]/T. B. Enusaposa. — M.: Coso,
2005. - 354 c.
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beps 3a ocHOBY cTafguy pasBUTHA Ky/IbTYPHON CEH3UTUBHOCTY M. beHHeTTa, 1 OCHOBHbIE
IIOJIOXKEHWS TEOPUM KY/IbTYPHOJ IpaMOTHOCTY O. XMpIIa, TEOPUM PEAYKLNM HEYBEPEHHOCTH
K. Beprepa u Teoputo aganranun f. Kuma, Mbl paccMaTpuBaeM mpu amana Gopmuposanus
MEXXKY/IBTYPHOV KOMIIETEHTHOCTM.

IlepBblit aTaNl — 9MHOUEHMPUIM — OTPaAXKAeT Hadya/IbHbIN YPOBEHD NPENCTAB/IEHNII O KY/Ib-
Type CTpaHbl 13y4aeMoro s3bika. Kak nmokassiBator uccnenosanus [. Hoitnepa, o6ydenne nHo-
A3BIYHOI KY/IbType He HauMHaeTCsA C aOCOMIOTHOTO HYJ/IA M BO3MOXKHO Ha/ln4yie HEKOTOPBIX
IpeCTaBICHNUI Y CTEPEOTUIIOB 00 MHOA3BIYHO AeMICTBUTENbHOCTH. [Ipy 9TOM IpefcTaBIeHNa
0 COOCTBEHHOJI KY/IBTYpe yXKe CIOXMWINCh'. [I09TOMY APKOJ OTIMYNTEIBHON YepPTOil JaHHO
CTaZyM ABJIAETCS 00Iast TEH/EHINA TIOfell OL[eHMBATh APYTYIO KYJIbTYPY C IIO3UIIVM IIeHHOCTe
¥ HOPM COOCTBEHHOI1, pOpMMpOBaHNe CYX/ICHWI «IIOX0I — Xopoumii», «CBoit — Yy»xoi».

JlaHHasA cTajyus COOTBETCTBYET 3TAIy «OeCCO3HATENbHOI KOMIIETEHTHOCTH» %, HA KOTOPOM
uzeT pabora Haj popMMPOBaHUEM CIEAYIONIVIX 3HAHWIT Y YMEeHMIL:

— CHCTeMBI 3HaHUII 0 eHOMeHe KY/IbTYpPbI BOOOIIe; CHCTEMBI 3HaHMIT 00 aMepUKaHCKOI
KY/IbType; CUCTeMbI 3HaHWIT O COOCTBEHHOI KY/IbTYPe;

— TIpeACTAB/IEHNII O BO3MOXXHOCTY KOH(/IVIKTOB 1 B3aVIMHOT'O 0OOTallleHNs B XOfje IPOsIBIIe-
HUJT IBYX KY/IBTYP; IIPEACTABIEHMI O KY/IbTYPHBIX CTEPEOTUIIAX, IIPeApacCyaKax 1 00001eHNsX;
IpeCTaB/IeHNIT O COOCTBEHHBIX IICHXOIOTMYECKIX PeaKIVAX Ha MEXKY/IBTYPHOE B3aIMOJIe/ICTBIE;

— HepeuyeBbIX YMEHMIT HallpaB/IEHHOT'O HaO/TIOeH IS, IBOITHOTO BUJEHNA, KOHTPOJIA 3a CO6-
CTBEHHBIM CTEPEOTHUITHBIM BOCIIPUATIIEM, pasTpaHNdeHNA (aKTOB I MHEHUIL, STHOTPAapIIecKOro
IIO3HAHMA, SMIIATUYECKOTO BOCIIPUATHS;

— peueBBbIX YMeHNI (Ha OCHOBe y4deTa U CONOCTABJICHUA CUCTEM IIeHHOCTEN) peaKLun
Ha IVICKypCHBbIE MapKephl OTKJIOHEHMS OT (PperiMOB O>KIJaHIIS;

— 00CY>X[IeHUA U CO3[JaHM OOIEero Ky/IbTypHO-CBs3aHHOTO 3HAYEHNA peueBbIX aKTOB; 00-
CY>KJeHIA U CO37IaHM 001IIero Ky/IbTYPHO-CBA3aHHOTO 3HAUeHA COOCTBEHHBIX II0OBEeIeHYeCKIX
JIeVICTBUI U IOCTYIIKOB COOECEHNKA, ITapTHePa; 00CY>KIeHN U CO3[JaHMsI O0Iero Ky/IbTyPHO-
CBA3aHHOIO 3HAYEHNA IIPOVCXOALLETO.

I[TocTemneHHO, IO Mepe M3y4eHNA MaTepuaa, IpefCTaB/IAIIeT0 BapuaTMBHOCTD CTHUIEH 11 00-
pasa >KM3HM POHOI CTPAHBI ¥ CTPAHbI M3Y4AEMOTO S3bIKa, POPMUPYETCS OMKPbINOCHb B BOC-
IPUATUY U B3aVIMOJEVICTBUY C NIPEICTAaBUTEIAMI U3y4aeMOro Ky/IbTYPHOIO COOOIIeCTBa M
MaTepyaaaMy O KYJIbType CTpaHbl M3y4aeMoro A3sbiKa. [1osaB/AeTcsa IoHuMaHme Toro, 4To B OCHOBE
Ka>X[J0V1 KyZIbTYPbI JIEKNAT CUCTEMA LIEHHOCTEN 3HAYE€HUI U HOPM, 00BeMHSIONIAs TIOfEN! IO Ompe-
JIe/IEHHBIM IIPU3HaKaM. B CBA3K ¢ 9TUM OLleHKa Ka)XKI0J1 KOHKPETHOI KY/IbTYPBbI IO/IKHA U MOXKET
IPOU3BOAUTDHCS TOIBKO C IIO3ULIMY ee COOCTBEHHBIX HOPM U LieHHOCTeil. Ha aHHOI cTagyum — BTO-
POII CTagVIIL: Ky/ZIbmypHoe camoonpedesieHiie — STAIl «CO3HATEIbHON KOMIIETEHTHOCTI» — CpaBHe-
HIIA MEXXLy POJHON U ¥I3y4aeMOli Ky/IbTypaMy OYLy T IPOVCXOAUTD yyKe 10 IIPVHIUITY «HATIIVS»
VIV «OTCYTCTBYSI» OTIPefie/IeHHbIX (PaKTOB 1 peannii U3ydaeMoli KyJIbTypbl B pofgHOiL’. Takum 06-
pasoMm, nomy4das MHPOPMAINIO O BApUATUBHOCTY U Pa3HOOOpa3yy KaK POHON, TaK ¥ M3y4aeMoit
KY/IbTYP, BOSHIKAET BO3MOXKHOCTb pacCMaTpMBATh VX C MHOM TOUKM 3peHnsa — «CBoit — JIpyroii».

TpeTbsi cTaiusl OCBOEHNS KYIBTYPbl — 9TO (popmUposarue TUdHOCmu cybvekma ouanoza
KYZIbMyp, 9TO U ABJIAETCS LIe/IbI0 IOMMKY/IBTYPHOro 06pasoBanyA. OTINYUTETbHON YepTOli 9TOM
CTaiuy ABJIAETCA IIePeX0f, OT MBIILJIEHNA Y IOHMMaHNA K aKTUBHOI JleATennbHOCT. Ha mannoii

! Neuner, G. The role of sociocultural competence in foreign language teaching and learning. - Strasbourg:
Council of Europe, 2002. - 276 p.; c.45

2 Byram, M. Cultural studies in foreign language education. — Clevedon, Avon, 1989; c. 215

3 Cadonosa B.B. KynbrypoBezieHne B crucTeMe COBpeMEHHOTO A3bIKOBOTo obpasoBanus [Texkcr]/B. B.
Cadonosa //VIHOCTpaHHBIe A3bIKY B 1IKone. — 2001. - Ne 35 ¢. 17
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CTaJiM, COOTBETCTBYIOIEN 3TaNy «COOCTBEHHO MEXKY/IBTYPHOI KOMIIETEHTHOCTI», IIPOC-
xonut GopMMUpPOBaHIie TOTOBHOCTI:

— CTaBUTb ce0s1 Ha MeCTO JPYTUX;

— IPUHMMATb Ha Ce0s1 OTBETCTBEHHOCTD 32 YyCTPaHEeHe BCEBO3MOYKHOTO KPOCC-KY/IbTYPHOTO
HeJONOHMMaHNA (0OBACHATD CBEPCTHUKAM KOMMYHUKALIM Peaiuyl POHOI KY/IBTYPHI U pac-
CIIpalyBarh cobeceHIKa O 3HAYeHUY OIIpefie/IeHHbIX (PAaKTOB VI peajinii ero Ky/IbTYpBbI);

— MPOSABIATD AUIJIOMATUIHOCTD C I1e/IbI0 MOJIeP>KaHMsA JUAIora KYIbTYp B AyXe MUPa;

— BBICTYTATh B Ka4eCTBe [TOTHOIICHHBIX ITPeJiCTaBUTe/Iell POXHO KY/IbTYPHI;

— caM000y4aTbcst GYHKIVOHMPOBATb CAMOCTOSTE/IBHO B ITOJIVKY/IBTYPHOM MUPeE, VICIIONb-
3ys COLIMOKY/IBTYPHBIE CTPATET .

Ta6mmua 2. Tlogxons! K BbIJie/IeHNIO YPOBHEN c(HOPMIPOBAHHOCTI MEXKY/IBTYPHO

KOMIIETEHTHOCTU
IHopxoxm YpoBHU
ITo ypoB- | Kynerypusiit | KynprypHoe B3au- | Kynprypnoe B3a- | KynprypHoe
HIO/T1y6UHe | 9THOIeH- | MOIpuUATHE VMOIIOHN-MaHIe | «B3aMMOE V-
IIPOHMKOHOBE- | TPU3M HeHe»
HIA KOMMYHU-
KaHTOB B KOH-
TaKTHUPYIOLe
KY/IbTYPBbI
[Io crenenu | YposeHb | YpoBeHb | YpoBeHb | YpOBeHb | YpPOBEHDb | YpOBEHD
pPeNyKLUUM | «BBDKM- | @ Ja Il - | y4aCcTUA | y4IacTuUA | yBepeHHO- | cBo6OA-
HEyBEpE€HHO- | BaHUA» | TaL UM | B MO | B MO | roy4actua | H O T O
ctu (Hapomu- | B Mex- | m orpa- | ¢ 6omb- | c He6omb- | B MO u Ipo-
Ha B.11.) KYynb- | HUYEH- | IO CTe- | IION CTe- IYyKTWB-
TYPHOM | H O T O ([I€HbI | IIE€HDbIO HOTO
obuje- | ysacTusa | HeyBepeH- | HeyBe - ydacTus
wm(MO) | 8 MO HOCTU PEeHHOCTHU B MO
ITo mepmaroru- | MHTYUTUB- | PENPOAYKTUBHBIN | PEIPOAYKTUBHO- | TBOPYECKMIA
YeCKNUM Le/IAM | HBbIil TBOPYECKUI
B IIO3HaBa-
TeNbHOM cde-
pe (Ha ocHOBe
TaKCOHOMMUM
b. brryma)
ABTOpCKIE HU3KUI 0a30BbII CpemHMI BBICOKUIA
OTHOKYNb- | Csoil — Yyxoit Cpoit — [Ipyroit | MeXKynbTyp-
TypHOe S Hoe /]
« 3Hamw, | «f mpepgnonararw, | « 3Har0 m mo- | «I nNoHMMar
4TO Jipyrasd | 3HAIO M YYUTHIBAK, | HMMAK, IIOYEMY | M IPUHUMAIO
KY/IbTypa | 4TOPYroiiiymMaer | Apyrom — [py- | KOHIENTYa/b-
MOXeT OBITh | M HENCTBYeT IO- | IO, M s TOTOB | HbIe IIEHHOCTH
Xy>e MOeit». | ApyroMy». COTJIAaCUTHCA | JPYIOrO U TrO-
C OODBsCHEHMEM | TOB pas[euTh
€ro MHAKOBOCTU | MX».
VI IPVHATD €e»
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JJaHHBIe 9Tanbl GOPMUPOBAHNA MEXKYIbTYPHOI KOMIIETEHTHOCTM C/IE[yeT COOTHECTU
C YpOBHAMU, KOTOPBIE COOTBETCTBYIOT Ka4YeCTBEHHOI CTOPOHE €€ Pa3BUTHSL.

B mepmarorm4eckoit Teopunu CI0XXMIOCh HECKOTIBKO MOAXO/IOB K BBIJIETIEHNIO YPOBHel cop-
MMPOBAHHOCT! MEXKY/IbTYPHOI KOMIIETEHTHOCTH (CM. Ta0JL. 2).

AHanus nuTepaTyphl IO TAaHHON IIpobeMe ITOKa3al Haau4ye B HUX OOLINX ITOJIOXKeHUIA,
MO3BOJIAONINX HaM IIPVHATH VX KaK CTepP>KHEBBIE VI Ha IX OCHOBE BBI/IE/IUTD CIeAyole YPOBHNI
cpOpMUPOBAHHOCTI MEXKY/IbTYPHOJ KOMIIETEHTHOCTM:

1. Husxuit — CTy#eHT c4uTaeT LeHHOCTY ¥l HOPMBI, IPUHATBIE B POIHOM KY/IbTYpe, eINH-
CTBEHHO INPaBYIBHBIMM, AKTMBHO OTBepraeT IeHHOCTHBIE I IOBeJeHYeCKIe CUCTEeMBI IPY-
TUX KYJIBTYP, HEe OCO3HAET pasnmnuus MeXIY KyIbTypamMu. EMy CBOMICTBEHHO CTepeOTUITHOE
BOCIPMATYE HAI[MOHAIBHO-KY/IBTYPHBIX OCOOEHHOCTEI JPYroro Hapoia B CBA3M C T€M, 4TO
OH 3HAKOM TOJIBKO C IOBEPXHOCTHBIMM, OPOCAIOIMMIUCS B I7Ta3a 0COOEHHOCTAMM KY/IbTYPBI
IPYTUX HAapojoB'.

2. bazoBblit — CTyZeHT IIpU3HaeT CYIIeCTBOBAaHME ONpeNe/IeHHBIX PAa3/INdNii B TOBESCHUN
U BOCIPUATHUY UHBIX KY/JIbTYP, OHAKO He BUANUT PA3/INIMII B IX LIEHHOCTHBIX CHCTEMaXx.

3. Cpegauit — CTyJeHT 3HAKOM C CYILeCTBEHHBIMM, IJTyOMHHBIMY OCOOEHHOCTSIMU VMHOM
KY/IBTYPBI, KOHTPACTUPYIOIMI C POJHOI KynbTypoil. OH 0CO3HAaeT ¥ IPMHMMAET PasHUILY
MEX[y MOBefileHIeM Y MUPOBOCIIPUATIEM TIPefICTaBUTe/Iell Pa3HbIX KY/IbTYP C OTCYTCTBMEM
SPKO BBIP@YKEHHOJ ITOJIOXKUTENTBHO MV OTPULIATE/TbHOI OL[eHKI.

4. Beicoknit — CTyeHT 0CO3HaeT KY/IbTYPHBIE Pasindyisi, CHOCOOEH YIIPaBIATh CBOMM II0-
BeJleHeM aJJleKBaTHO KY/IbTYPHOII CIIelpyKe CUTYalVI, KOPPEKTHO pearupyer Ha IIOBeleHe
HapTHepa [0 KOMMYHMKAINM, 0671ajjaeT BBICOKMM YPOBHEM COPMIUPOBAHHOCTH PedIeKCUBHBIX
yMeHUI1, CTpeM/IeH)eM K ITO3HAHMIO, TMYHOI ¥ TPOQeCcCHOHANTbHON CaMOpean3ari.

V3y4eHue cocTOSHMUS BBIOpaHHOI HAMY ITPOOIeMBI B TEOPUY U IIPAKTHKE BBICIIEN LITKO-
JIBI TIO3BOJINJIO CJIe/IaTh BBIBOJ, O TOM, YTO MEXKKY/IbTYPHAsI KOMIIETEHTHOCTb Oy yIuX mepe-
BOJIYMKOB He 00pas3yeTcsi CaMOCTOATEIbHO 1 TpeOyeT Lie/leHallpaBIeHHBIX YCUINII 11O ee
dbopMmupoBanuIo. B JaHHOM KOHTEKCTe MeXKY/IbTYpPHas MOJTOTOBKA OYAYIIEero mepeBofyun-
Ka AB/ISETCA BaXXHBIM KOMIOHEHTOM €T0 NMPOQeCcCHOHaNbHON IOATOTOBKY, GYHAAaMEHTOM
dbopMupoBaHUA U pa3BUTUA €TO PO eCCHOHAIbHON KOMIIETEHTHOCTY, OCHOBHBIE (PYHKIINN
KOTOPOJI HallpaBJIeHbl Ha JOCTV>KEHME CMBICTIOBOI OOIIHOCTY MEX/Y CYOBEKTaMU MEXKY/Ib-
TYPHOTO O0OI[eHNA.
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The creative individuality of Berdakh

The paper investigates the synthesis of folk traditions in the works of Berdakh, the great
Karakalpak poet. The tradition and innovations are determined in his works.

B maHHOII cTaThe MCCIIERYIOTCS CUHTE3VpOBaHye QONbKIOPHOI TPAAULIMA B TBOPUYECTBE
noara beppax. Onpepensercs Tpaguuys M HOBATOPCTBO B IIPOM3BEIEHNAX MOITA.

So far the works of Karakalpak classic writer of the 19" century Berdakh have been researched
from different points of view. First, the materials belonging to the poet were collected and literary
works were published.

Later, a few works of the writer were discussed in the press in the historical and literary
contexts. His works were studies by N. Daukaraev, I. Sagitov, M. Nurmukhammetov, N. Japakov,
A. Karimov, K. Bainiyazov, A. Murtazaev, Kh. Khamidov, A. Pakhratdinov, S. Bakhadirova,
A. Pirnazarov, K. Kamalov, K. Kurambaev, B. Kurbanbaev, K. Jarimbetov, K. Allambergenov,
K. Yusupov, K. Turdibaev, M. Tashkenbaeva and other literary critics.

Based on the scientific conclusions of these research works, one can see the originality of
Berdakh’s works. Studying the individual peculiarities of Berdakh’s creative work using the
achievements of today’s Literary Criticism and theoretical conclusions will bring good results.

The literary heritage of the classic literature has not reached us in print because of historical
conditions. Therefore, since the 30s of the last century it has been collected from people in the
form of copies and by word of mouth.

One can see different variations in the collected materials kept in the library stock of the
Karakalpak Branch of Uzbek Academy of Sciences. Some manuscript copies need careful textual
research. The same problems can be found in Berdakh’s works being the object of research of
many research works.

This problem is properly explained in some of the researchers’ scientific observations of the
authorship of the majority of Berdakh’s works'.

Along with solving this kind of problems in Berdakh Studies nowadays it is necessary to study
his creative skills, world-view, aesthetic principles, ideals, pathos, literary methods, style and other
peculiar creative aspects.

The level of research of Berdakh’s works up to now is the scientific problem of our research
work.

The goal of our research is to study the creative work of the representative of the 19th century
Karakalpak classic literature Berdakh, his poetic individuality, ideological and thematic originality,
national and artistic features in relation to historical, cultural and literary conditions.

According to the abovementioned goal the following work is carried out:

— general analysis of the theoretical research on the individuality of creative work;

— define the signs of individuality in the heritage of Karakalpak bards (minstrels);

— research of the 19th century literary environment as the determining factor of
Berdakh’s individuality;

! Karimov A. On the Issue of Textology of Berdakh’s Works. “Amudarya’, 1977, #7, pp. 112-116;
K. Bainiyazov. “Each of My Words is Gold” “Amudarya’, 1977, #8, pp. 85-95.
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— define the use of folk-lore style depiction in the lyric poetry of Berdakh and its role in the
formation of the individual style of the poet;

— remaking of the epic traditions, alterations in the works of Berdakh. Studying the originality
of the author’s style;

— studying the poetic individuality of Berdakh’s works;

Berdakh’s collections of poems, published in different years, were mainly analyzed in the work.

There is no research work on the issues of individuality of creative work in Karakalpak
literature.In spite of it in the research works on Berdakh’s creativity, chosen as the subject of this
dissertation work, and monographs, the issue we intend to discuss about will be dwelt on to some
degree. N. Daukaraev’s and I. Sagitov’s works can be singled out from them.

Pointing out the role of Berdakh's creativity and originality in the history of Karakalpak
literature, N. Daukaraev said that the poet had his own style and unique oeuvre.

The scientist says that subject, plot, character, composition, artistic system and form are the
elements defining the literary style, and underlines the following as distinctive pen craft pertaining
to Berdakh’s works:

“First, Berdakh’s themes: hard life of the working people, their grief, distress, wishes and
struggles for freedom.

Second, the characters of Berdakh’s works are working people, men who originated from
them and dreamed of freedom.

Third, Berdakh’s works are full of just, honest, optimistic, humanistic and popular
democratic ideas.

Fourth, most of Berdakh’s works are based on the rich oral folk arts. All of this made up the
unique oeuvre of Berdakh.”!

But I. N. Sagitov defines the unity of the main ideological and artistic distinctiveness of the
writer’s creative work i. e. main ideas that define the writer’s outlook and the contents of his works,
his plots and characters, stylistic devices and language characteristic of his works as the main signs
of the writer’s (poet’s) pen craft.

He defines Berdakh’s pen craft from this point of view: “First, if we research Berdakh’s works
carefully, we can see that the political, civic motives i.e. social motives prevail in them. The
majority of Berdakh’s works ... are political and civic lyric poetry... Second, the poet’s works
show clearly his world view and class position. ... for example, his popular works “Salykh” (Tax),
“Bolgan Emes” (Never Happened), “Akhmakh Patsha” (Stupid Khan) are of this type... Third,
not only the class inequality between the exploiters and the oppressed are described in the poet’s
works but also the irreconcilable class struggle between them, and his idea of calling on people
for revolt against brute kings can also be felt... “*

Researcher of the history of literature A. Murtazaev demonstrates distinctly the signs defining
the unique pen craft of Berdakh using excellent textual examples. The works of the representatives
of the 19" century Karakalpak literature, poets Kunkhja, Ajiniyaz, Berdakh and Otesh may
seem close to each other due to the period and social relations. Namely, their works are like in
their ideological, thematic, genre set of patterns and others. But in describing a certain subject,
the authors have their own view point on it.

While researching the textology of poet Berdakh’s works A. Murtazaev pays attention to this
side of the problem.

“Describing the pitiful life of the working people in his works the poet also criticized the
exploiters. Berdakh’s lyric hero is a socially active man, ... the freedom of thought, the ability of

! Daukaraev. N. Full collection of works. Volume 3. Nukus, “Karakalpakstan”, 1979, pp. 150-151.
2 Sagitov I. The Nightingale of Sahara. Nukus, “Karakalpakstan”, 1974, pp.292-293.
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rapidly distinguishing friends from enemies, the good from the bad make up the peculiarity of
the poet’s nature,” he said singling out the most individual features.

Author’s creative individuality is not the system of skills characteristic of him in creative
work, but the reflection of his outlook in every work, his understanding of the world, his way of
explaining, in a word, author’s finding his own self in creativity in a manner.

It is clear from the history of Karakalpak literature that before Khunkhoja, eposes about
heroes, lyric poetry, and didactic rhymes played a certain part in it. By breaking this literary
tradition in the 19" century,

Kunkhoja developed both the content and the form of Karakalpak poetry and made great
changes in the genres in the history of Karakalpak literature. As for poet Berdakh, he remade the
traditions of modern poetry style of Kunkhoja and folk lyrics, developed and diversified them
artistically and ideologically. The questions, “Where did the great men, who made the reform in
the history of Karakalpak Literature, come from and how did they appear?” are very interesting.

Berdakh’s rising to the top of the unique pen craft is not only connected with his poetic talent,
but also with the influence of the sociohistorical environment which raised and developed that
poetic talent.

“Historical environment and time raises a certain creative individuality to the foreground.
Or the new stage of social development puts forward the creative personality meeting its
requirements instead of the popular creative personality of the previous stage, and provides him
with all opportunities to develop.” !

Berdakh is one of the greatest poets of such sociohistorical period. This opinion is proved by
the following words of K. Jarimbetov, the scientist who researched the 19" century Karakalpak
lyric poetry:

“... the sociohistorical period itself needed the creation of the new fiction which would glorify
the needs of people, support them morally and could express their spiritual peculiarities. The
origin and development of the 19" century poets Kunkhoja, Ajiniyaz and Berdakh was the fruit
of these sociopolitical situations.”*

The individual and descriptive spirituality is the aesthetical center providing the poet with his “selfness”
The logical development of artistic thinking, the evolution of the freedom of descriptive ability, the level
of original literary thinking, the confrontation of consciousness and feeling find their reflection in it.

If we take into consideration that in lyrical descriptions the perception and explaining of the
world moves from concrete to abstract, it will be clear that the recreation of the content of life in
the sense perception belongs to the subjective quality index. In this meaning the individual content
of the creativity rules the spiritual culture of description.

To put it clearer, the perception field of the matter is especially renewed in reflection.
The individual signs of creativity cover the distance between the spirit of the epoch and the
selfness of the creator:

Berdimurat says without being able to see the light,

He is going to die without being happy,

Berdimurat likes people, people like him,

As much as their only son, much stronger than their own lives.

The poem consists of the description of the picture of everyday life occurrences, social
phenomena and the spiritual condition. The spirit of time is seen distinctly in the realism of
thoughts connecting the fate of the nation, the unity of people and the interests of the Motherland.

! Sagitovl. The Nightingale of Sahara. Nukus, “Karakalpakstan’, 1974, pp.292-293.

% Jarimbetov K. The Genre Qualities of the 19th Century Karakalpak Lyric Poetry and the History of
Development. Nukus, “Bilim”, 2004, p.38.
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The philosophy of the poet, who had seen his life together with hard-working Karakalpak people
sharing their convictions, was directed to see the man and world in the unity. This philosophy
goes deep into the anxieties and aspirations of the nation. The freedom of a person, the future of
the Motherland, and the greatness of the nation make up the leitmotiv of the poem.

The thought to be said in Berdakh’s creative work directs to the simplicity in the description
of quality, evenness and clarity.

The creative power of the dactylic verse is expressed perfectly in the lyric poetry of Berdakh.

The collection of people’s aspirations reminding of meaningful proverbs and the expression
of musical tone express the romantic character of realistic description. These are especially
characteristic of his works such as, “For People”, “Better”, “Tax”, “I Need”, “Don’t be Stupid”,
“Daughter-in-law”, “I Would Look for”, “The Truthful Kalmyk”, “Genealogy”, “The Stupid Khan”

In the works of Berdakh, the 19th century classic of Karakalpak literature, the features such as
sad spiritual experiences moving and becoming stronger from poem to poem, beliefs and feelings
leading forward to future, dedication to the national and general humanistic values, the dream
of raising the man higher, the naturalness in portraying, the swiftness and affecting nature, the
exactness, the deepness of thoughts make the poet’s lyrics exceptional. Therefore, this lyric poetry
left unforgettable trace in the 18" — 19th century sociohistorical environment, withstood the
test of time and is of great importance with its worldwide humanistic values. When we research
Berdakh’s creative individuality, the necessity to explain his literary environment, the role of folk
traditions, their changing and remaking in his works, the author’s character, his getting individual
literary style parting with the folklore style will arise.

In the poetic searches of the poet, we can see a strong likeness to the poetic traditions of the
folk lore.

Because the artistic didactics (explanation mine-G.T.), a delicate observation including
energetic reflections, is characteristic of the psychology and mentality of people. This description’s
wideness in covering the life is the main literary index showing the poetic individuality of the poet:

I was a poet and wrote about what I saw,

What my soul felt and knew,

Became weak and thin because of hardships of time,

Dreaming of bright days for people.

Thinking about the poetry and the work of the poet, the author raises the feeling and telling
the truth to the highest level. The poet opposes dreams to the everyday contradictions appearing in
the mysterious world.

He portrays a person trying to find himself, to distinguish the good from the bad, and to
evaluate the events with his own eyes in the world of problems. The dream of the lyrical hero trying
to understand the truth of life is directed to reach the spiritual achievement and development. The
artistic dynamism of the lyrical digression gains strength from describing the condition of feeling.

Though behind the logical explanations of the “Bright days” overwhelms the burden of sad
dream, the feeling of believing in future makes the artistic texture of the poem keep moving. In
the lines, based on the frequency of events and syncretism of philosophical and psychological
portraying, is seen the continuity of the order of feeling.

The signs differing Berdakh’s poems from folk poems, lyric poetry and didactic rhymes of
previous poets can be seen in the original structure of his poems, in the unity of the content and
the form, in the use of the artistic devices and descriptive methods.

The research found out that in the lyrics of Berdakh we can see the truth of life being described
with the wide epical portraying, with the border of measurement in the historical events, with
the freedom of description consisting of requests, and with the permanency of psychological
analysis in explaining the meaning of the event.
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In the poems written with high creative emotion, the description and reflection (analysis)
always change each other keeping the sequence.

The folk poems of Karakalpak people described the leaders of the country, the heroic deeds of
historical people who defended his motherland with high spirit. The eposes glorified the heroism
characteristic of feudal system, earlier tribal and patriarchal stage. The folklore reflects the dreams
of people by glorifying heroes, trying to cite them as an example for the future generations. In the
lyrics of Berdakh, the traditions of folklore was remade and got new contents and a new form.

The thematic tradition taken from folklore is cult of the hero, glorifying heroism. In the 19*
century Karakalpak literature, Berdakh continued this theme in his works “Aidos Baba” (Great
Grandfather Aidos), “Ernazar Bii” (Ernazar the Leader), and “Amangeldi”. The continuation of
this thematic tradition is connected with the sociohistorical and politico-economic conditions of
his time. As one of the leading intelligent men of his time, the poet expressed his point of view
on the social life and the social system of the time in his works. His creative individuality was
also connected with his attitude to the social system of his time. There was necessity for Berdakh
to have such “epochal tasks” and describe them in his works. In the time of Berdakh there lived
several nationalities in Khiva Khanate.

Those peoples, ethnic groups had their own mode of life, native language, spiritual culture,
and literature which had been developed for centuries.

The disappearance of feudal relations from the social system and the appearance of other
relations influenced on the consciousness of people, and raised them to the level of understanding
national consciousness, rights and economic interests.

As aresult, peoples living in the khanate started to keep their national unity. The poet, grown in
this historical condition, created the characters of national heroes such as Aidos, Amangeldi and
Ernazar Bii.

The epical characters of Berdakh (Aidos, Ernazar, and Amangeldi) were not created as folklore
prototypes but as the historical prototypes.

In description of the historical events happened in 1827, 1855-56 in the life of Karakalpak
people, there are no folklore type hackneyed portrayings, repetitions of events and episodes, but the
author’s clear position towards the described period, and the trend to describe the national identity
from the universal humanistic point of view is expressed perfectly.

If the characters of the same type: heroes, their enemies, khans, lovers, common people,
witches, and satans are described in the folklore in the mythological fantastic way, in the historic
eposes of Berdakh the author’s idea is reflected in the historical conditions of a certain epoch, and
through the images built around separated historical figures’ prototypes. So these works are the
fruits of the new artistic thought which creates new literary traditions separated from the folklore
duty to the searches going in it.

The “Shezhire” (Ethnogenesis) is the artistic reflection of the national unity, the development
of the national consciousness of people. Berdakh’s ethnogenesis is the new ethnogenetic genre
developed from the synthesis of the traditions of the ancient ethnogenesis written in Turkic
languages and the national folklore ethnogenesis.

After reminding the God and prophets, Berdakh’s work on ethnogenesis describes the
legends about the origin of Turkic peoples, national-ethnic division of peoples living in Khorezm,
and the process of understanding national identity. Then the poet, on the basis of legends and
myths spread among people, explained the process of turning national consciousness and social
consciousness into private consciousness, and how economic interests were becoming more and
more important in life.

The second part of “Shezhire” (Ethnogenesis) mainly consists of the legends and myths about
the historical events experienced by Karakalpaks in the 19" century.
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Berdakh’s “Shezhire” is a work of fiction. The historical facts in it are described beautifully with
artistic imagination. Along with legends and stories, fairy-tales were also used in it. The legend
about Genghis in Berdakh’s “Shezhire” conveys the image of the fair leader idealized by people.

Berdakh’ views on some of the historical events was also reflected in “Shezhire”. The poet described
the struggle of Karakalpaks against Khiva khans in the 18"-19" centuries. By describing the ruling
period of Aidos, he created the image of the historic figure, and criticized the policy of Khiva khans.

The most important thing is that with the help of the legends about the historic figures in the
history of Karakalpaks, the leaders of the country Esengeldi, Aidos Bii, Kudaiberdi Jetim, Asan
and Polatbek, the patriotic feelings were described.

Berdakh’s epical works are famous for their characters’ interesting world, stylistic devices, their
plot and composition structure and artistic quality.

In each of his works, in portraying the theme taken right from the life, in creating images, in
choosing and developing the plots, in making up the composition, in using stylistic devices and
methods of portraying Berdakh used his own original style.

Berdakh's originality in portraying consists in his using of the contrast style in all of his lyrical works.

In the poet’s lyrical poems on social problems, namely, in the poem “Zamanda” (In Our time),
(If you are rich, you have endless riches, if you are poor, you won’t be successful), “Karamas”
(Don’t Even Look), (The rich are very popular, The poor are very sad), “Akhibet” (Consequence),
‘Salikh” (Tax), “Pana ber” (Help me), “Bolghan emes” (Never Happened), “Bolmadi” (Never
had), “Omirim” (My Life), “Napsim mening” (My Wishes), “Dauran” (Life), and in the didactic
poems “Khalk Ushin” (For People), “Jaksirak” (Better), “Kim Aitar” (Who says?), “ Know it”
(Bilgeisiz), “Balam” (Son), “Izler edim”, (I would look for), “Eken” (Turns out to be) two kinds
of social lives were depicted in contrast to each other, or the social difference was conveyed with
the help of antonyms. This shows the author’s specific viewpoint on the described object. In
conveying didactic thoughts in his poems, in assessing people of the society, Berdakh frequently
uses antithetic descriptions.

A lot of people come to the good man’s house,

A bad man looks around greedily,

A good man never lets his enemies smile,

A good man eagerly makes friends,

The bad men throw stones at people.

In Berdakh’s works the lyrical character is active. The author’s views on society, on the two
kinds of lifestyles of the society are conveyed through metaphors, simile, and antithetic devices.

In the works of the poet the lyrical character’s complaints about the social life, sociopolitical views
and the conflict with the social environment arising as a result of it make up the internal dynamism
of the poem. This is the individual feature of the poet who was always honest and tried to convey
the inner feelings of the lyrical character who had already made his own decision.

After researching the issues of Berdakh’s personal style and individuality in the 19" century
Karakalpak literature, the following conclusion has been made:

The main factors that played significant role in developing Berdakh’s individuality are — the
natural talent of the poet, the social system in which he lived, his creative experience, world view,
principles of figurative describing the world, artistic method and style.

The world views of the poet were under the influence of the society, the ideological and
political environment of his time. His views on the society and social strata confronted each other.
Social life played a great role in forming of the poet’s views and ideological position.

Berdakh made use of the resources of the lyric genre in describing the exterior environment
and its influence, and used personal feelings and thoughts to convey them. In doing so he showed
that he had risen over folklore style and reached the individuality in the creative work.
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The didactic character of Berdakh’s lyric poetry signifies its originality. No matter what problems
the poet describes, what genre he uses, the didactic views prevail in his thoughts. The poet was never
tiered of teaching the universal humanistic qualities and good manners in his works.

Folklore characters’ gaining new qualities in the works of the poet is one of the signs showing
his individuality. Some folklore characters, positive characters are described in accordance with the
personal ideas of the author. The originality of the compositional structure of the epos “Akhmakh
Patsha” (Stupid Khan) is that Berdakh tried to create a work whose lyrical structure and form
would be like that of folk epos. Therefore, the poet called his work “epos”. In spite of it, the epos
“Stupid Khan” greatly differs from folklore because there are no imaginary elements frequently
used in the folklore.

One more distinguishing feature of this epos is that if in the folk eposes the positive characters
were the representatives of the exploiter classes, in “Stupid Khan” they are the working people and
the masses of common people.” !

There is likeness in plot and motive of the compositional structure of the classic works and in
the way of creating the character’s image, just as in other Karakalpak eposes. We see this in the
epos of “Stupid Khan” by Berdakh. Let’s take for example the khan’s birth, coming to power and
his activities carried out for his own sake. Or let’s pay attention to the images of Gulim and Gulzar.
To describe the main events of his time, and to express his own ideas about them the poet created
the abovementioned characters and tried to portray them just like in eposes. In narrating this
kind of eposes, in connecting events with each other various episodes were used. In its turn, this
method helped to strengthen the artistic value of the work.

The poet’s description of his attitude towards the events in his own way, the inner contents of
the events, the mechanism of their development and the ideological successiveness in evaluating
them ensures the importance of the theme.

The main them of Berdakh’s creative work is glorifying the national identity, past, history and
the future of the people. This theme has evolutionary development, and from the image of the
lyrical hero, who was described as dreaming of freedom in his lyrical poems, it was raised to the
epical image of folk heroes who defended the motherland.

Antithesis and metaphor were used in the lyrics of the poet as the main stylistic devices to
convey the views of the author.

The literary style takes shape only when it is free from the folklore traditions. The individual
style appears when the author can reflect on his own independently of the folklore aesthetics.

Berdakh’s personal (individual) style, personal skills, were based on skillfully used historical
and literary traditions, and made sure by the works saturated with personal historical, social,
political and ideological views.

Berdakh considered the folklore aesthetics not as the principle of description but the cultural
legacy of people. Therefore, the folklore descriptive system (elements, mythology, legends, characters,
the language, stylistic devices and so on) was used in his works when it was only relevant.
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